Prepare for winter: Sano Gard protects leather, suede and cloth from rain, 


liquid and. dirt marks, 


With winter just around the corner, you're taking out your winter coats, shqes, 
‘boots, bags and hats - expensive clothes and accessories that need protecting. 
Sano'stwo wont spray products will help you through the winter. 


New! Sano Gard - 
‘for Protecting Leather and Suede 


An amazingly effective repellent spre that, piven i ids, oll and. 
dirt from making leather and poh sa iu 
in 


sted for Protect Ig YOUr suits, coats, bags jackets; shoes and. 


Sano Gard ‘allows. leather and suede | reat aaa does οἱ alter τά! 
f. their appearance. . . : 
Extremely simple to‘use: just spra\ 
- pean noes sealstant, and 


Sano Gard - for Protecting 
Cloth and Winter Clothes 


Effectively protects all yoes of clothing materials and garments . 


from marking by rain,.oll and dirt. Just spray with Sano Gard, : 
and water and oll are not absorbed, but float on the surface. 
Sano Gard Fabric Protector can be used on cloth hats, suits, 


. Goats, sweaters, Gloth shoes, sports shoes, umbrellas, etc. . 
Sano ‘Gard sale the appearance and sheen of cloth, Koopa! It. 
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Theatre abroad Yoram Kessel 


Getting a piece of the action 


EVERYONE day-dreams now and 
again about what they would do if 
they were really rich. I meun rich 
enough to hop over to London for a 
weekend of theatre. If you are one 
of the lucky ones, make sure the 
fulfilment of your dream revolves 
around Vanessa Redgrave. 

We all know about her madcup 
political predilections and that, by 
rights, she should be boycotted be- 
cause of her ferocious anti-Israeli 
views. But genius is genius and her 
acting talents are so stunning that 
they simply override other 
considerations, 

Redgrave appears in the Peter 
Hail production of the Tennessce 
Williams play, Orpheus Descending, 
which opened last weck to a trium- 
phant reception by audiences and 
critics ulike. 

The Times's Irving Wardle un- 
abashedly described it as ‘the best 
piece of acting | have scen all year,” 
while director Alan Strachan lauded 
it this week in a BBC World Service 
‘Interview us “one of the very best 
productions, never mind of a Ten- 
nessee Williams play, but of any 
play I have seen for a very long 
time.” 


THE PLAY had an inauspicious 
start when it was first staged in 1940, 
but has since been rewritten and 
performed many times. This, how- 
ever, is the first time it has been 
restored with conviction to an hon- 
oured place in the Williams canon. 

Based on the Orpheus myth, 
where the singer enters Hell and 
then Iooks back and pays the ulli- 
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mate penalty, it tells the story of a 
small Southern community into 


which a disturbing new force — a. 


handsome, guitar-strumming drifter 
τ arrives to disturb the calm, bigoted 
and humourless lives of an inbred 
community. Ἂ 
He creates, as Williams puts jt, 
“the commotion of a fox in a chick- 
en coop," this particular coop being 
the kind of conformist place where 
‘the sheriff tells the interloper, 
“There are some places which have 
ἃ sign ‘Nigger, you can visit but 
don't be caught here after sunset. 
This applies to you about sunrise.” 


SIR PETER HALL'S choice of this 
play to launch his comeback as a 
commercial director, after a quarter 
of a century of shaping the style of 
Britain’s state-subsidized theatre 
represents something of a full circle. 
As a budding and innovative direc- 
tor in the late 1950s, he staged the 
first English production of Tennes- 
see Williams's controversial Camino 
Real and Cat on a Hot Tin Raof. - 
Defiantly avoiding the pitfall of 
sentimentality -- so easily a pitfall in 
staging Tennessee Williams -- Hall 
presents a stunning production, 
which gives rein to the. flights of 
majestic try and grand symbol- 
ism which envelop the play. 
And he does so above all with his. 
deft direction, not merely of the two 
central characters but of the entire 
cast, down to the few-line pacts. 
But the focus is on two staggering 
performances, from a newcomer to 
the British stage Jean-Marc Barr, as 
the disturbing force, Val, and Red- 
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grave as Lady Torrance, the daugh- 
ter of an immigrant Italian and now 
the wife of a dying Ku Klux Klanner. 
Their stormy fove affair and the in- 
evitable tormented conclusion is the 


. Corert of the play.. 


Redgrave's presence on stage is as 
emphatically original as the old- 
style Coca-Cola bottle from which 
she sips. Hall's opinion of her as the 
greatest actress of the English- 
Speaking theatre can rarely have 


“been better borne out. 


Each “discovered” Williams inde- 


: Pendently,. and each now reckons 
ἢ 


im the greatest modern dramatist. 
That confluence-of perception pro- 


.vides an evening that is as exciting as 


it is memorable, . 


LAST WEEK there was ἃ reason 
tty at the St.Martin’s The- 


atre. The lousetrap was marking its 


15,000th performance, Richard At- - 


tenborough was in the original cast 
: odunit™ 
When t first by ata in 1962, since 
when it has become the world’s 
longest-running play, Over 7% mil- 


‘lion “partners in our crime” have 


been exhorted at the end of the Pla 


not to disclose how the: 
unravelled, oo the ‘mystery is 


“Agatha Christie's ‘grandso - 
εν thew Pritchard, τοῖν has pa cm 
plaints ‘about ‘the dull present she 


gave him for his niath birthday — 
royalties of The Mouse i ὦ Ἧς wold 
the guests at -the’ party t 


London alone 


exceeding ‘tnil- 
lion. 3 ὯΝ ΑἸ = 
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at it has: 
been staged in 44'countries and ing ᾿ 


‘languages, with box office takings in 


Attenborough said at the party: 
“I don't see why it should ever come 
off; it remains to this day ἃ marvel- 
lous piece of entertainment.” 


THE FOLLOWING is a short pre- 
cis for a 10-day venture, which could 
serve as a preliminary guide for 
those rummaging through the 
listings. 

Easy Virtue, by Noel Coward. A 
pleasurable discovery. One of the 
feast known and least often revived 
of his comedies, the 1926 work em- 


braces an upper-middle-class coun- 


try family, sharp mockery of thei 
attitudes cloaked in a Sophisticate 
smile. The acting, especially of the 
lead, Jane How, perfectly reflects 
the raned poisonous way in which 
the hYypocrisy is exposed. (Strongly 
ence ney as 
enceforward, by Alan Ayck- 
bourne. Chillingly hilarious as cay 
Britain's foremost and most produc- 
tive piarerieht can be, in a futuristic 
depiction of suburban middle-class 
_London where the laughter nourish- 
es the pain. a Tan-McKellen 
well known here for his one-man 
hakespearean shows seen on Edu- 
cational Television) is strangely dis- 
“appointing as the oUsessed once- 
successful, now-stultified composer. 
The jdea of a domesticated robot 
taking centre stage in a loveless mar- 
ital situation is compelling, and 
some of the repartee is memorable. 
Love. threatens to intercede and tri- 
umph, but that would spoil the scl- 
ence-fiction point that'a dehuman- 
ized society is not only funny but 
Savages the soul. (Strongly 
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recommended) 

Lettice and Lovage by Peter 
Shaffer. Maggie Smith and Marga- 
ret Tyzak, who made this brilliant 
pas-de-deux of the slightly batty 
conservationists such an attraction 
for almost a year, have given way to 
Geraldine McEwan and Sara Kes- 
telman. Their delightful commit- 
ment will make you feel that Ayck- 
bourne’s erception οἵ 
contemporary Britain has more re- 
warding sides, such as humanity and 
dedication. It is a terribly witty play, 
and since'Tf relates to the reconstruc- 
tion of old buildings and the persis- 
tent tirades on the subject by Prince 
Charles it is also very timely. 


(STRONGLY RECOMMENDED) 
An Enemy of The People. Arthur 
Miller's version of Ibsen's play. This 
Young Vic Company production 
has only recently been given a West 
End run —and deservedly so. for itis 
a remarkable adaptation of the orig- 
inal. Miller's working of a rough 
Norwegian slation is simply bril- 
liant. Terribly disturbing, too, for 
those who believe fervently in 8 
truth and are unuble to make others 
understand what seems so obviously 
the reality to them. : ὲ 
In his recent autobiography. Ti 
mebends, Miller writes that 
play seemed musty despite its the- 
matic relevance to the current situa 
tion .., I cut across the problem to its 
application to our need — if not the 


-holy right -- to resist pressures (0 


Sram (Strongly recommend: 


Mrs. Klein, by Nicholas Wright. 
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Scene from the puppet show, ‘Pull 
Vanessa Redgrave stars in ‘Orpheus 


A spell-binding psycho-drama, 
transferred recently from the Na- 
tional Theatre. It deals with the 
problematic aftermath for a middle- 
aged Jewish psychoanalyst of her 
son's death , since she also has to 
adapt to her refugee condition in 
Britain in the 1930s, Based on the 
life of a famous child psychiatrist, it 
gets superb performances from Zoe 
Wannamaker and Francesca Annis. 


| (Strongly recommended.) 
Artist Descending, by Tom Stop- 


pard. This ingeniously adaptation of 

a radio script provides a striking in- 

sight into the friendship among 

three ageing artists, and their com- 

mon love of a blind girl. Beautifully 

theatrical, but since it lasts less than 

90 minutes, given West End prices it 

is something of a swizz that it should 

stand alone rather than be part of a 

. double Stoppard bill. (Recom- 
mended.) 

Bartholomew Fair, by Ben Jon- 

son. A rare rollick, stunningly 

Staged at the National Theatre, of 

an early-}7th century tirade against 

Puritanism. In 1661 Samuel Pepys 

wrote of the revival: “And here was 

Bartholomew Fayre which has not 

been acted these 40 years — it being 

So satyrical against puritanism they 

durst not till now -- which is strange 

; they should already dare do it and 

: the king to countenance it.” Not 

quite so strange in the late 20th cen- 

tury, but in theatrical terms a cheer- 

. fully boisterous romp -- if you like 

that sort of thing. (Recommended.) 

The Churchill Play, by Howard 

Brenton. The single sad disappoint- 

ment of this breathless journey 

through London theatre-land, saved 

only by the fact that one gets to 

experience the manifold pleasures 

of the Barbican arts complex. In- 

tended 15 years ago as a warning of 

the threat of diminishing individual 

r ms, this falls far short of any 

significant contemporary impact. 

rallying cry of the play is liber- 

ty, and though Britain has changed 
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Devil, Pull Baker,’ 1790. Opposite) 
Decending.' 


over the years, in some ways for the 
worse, this is not a rallying cry to- 
day. Even if tediously obvious, al 
least it is passionately felt. It will 
only reully count if it stirs up politi- 
cal trouble, and that, to judge by 
initial reactions, is most unlikely. 
(Optional.) 


SET QUITE apart from London isa 
venture to Stratford-upon-Avon, 
and Shakespeare country. Anyone 
making the trip this season is doubly 
rewarded by the ongoing offerings — 
a condensation of the three parts of 
Henry Vi and Richard Ili into a 
single, three-part series, The Plan- 
tagenets. Because of the pruning, 
purists may be upset. This is more 
than compensated, however, by the 
fresh insight into the mores and di- 
rection of that phase of English 
history. 

We had the opportunity to revel 
in Anton Lesser limping his way to 
the throne over the innumerable 
corpses of family, friends and foes, 
all cut down with devilish relish. As 
always, the Royal Shakespeare pro- 
duction is breathtaking ~ fit for 
kings and queens. And you will feel 
that way when you venture beyond 
the flurry of London to the sedate 
Warwickshire ambience. (Strongly 
recommended.) 

Incidentally, and at the risk of 
being branded by purists again 
about such Philistine matters, it 
should be noted that shopping in a 
small, outlying town like Stratford 
or Cambridge is infinitely more 
comfortable —and slightly cheaper — 
than in the capital itself; most major 
stores have branches, too. 

Back in London there is a host of 
other attractions. ‘The following ~ as 
culled from the critics’ choices -- is a 
checklist of the most attractive fare. 


BACK IN LONDON. 

The Sneeze. Plays and stories by 
Anton Chekov adapted by Michael 
Frayn.(Strongly recommended for 
lots of lasting laughs.) 
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Richard H, by William Shake- 
speare, starring Derek Jakobi. 
(Strongly Recommended. ) 

Measure for Measure. A Royal 
Shakespeare production (Strongly 
Recommended.) 

A Walk in the Woods, Sir Alec 
Guinness, in a rare appearance on 
the West End stage, a provides his 
customary impeccable vignette in a 
sadly lightweight play about diplo- 
macy in the age of glasnost hopeless- 
ly overtaken by Gorbachev's reality. 
(Optional.) 

Shakespeare's The Tempest and 
Sophocles’ Philoctetes - Avant garde 
beret pele by the energetic Cheek 

y Jow! company, which has been 
here twice for the Israel Festival. 
(Strongly Recommended.) 

Single Spies, by Alan Bennett. 
New National Theatre presentation 
of the Guy Burgess and Antony 
Blunt conundrum. Is there anything 
fresh to be said about Britain's trai- 
tors? Apparently there is. (Strongly 
recommended.) 

Mountain Language, by Harold 
Pinter. The first Pinter for almost a 
decade, and cyen though it lasts 
only 20 minutes it is a gem as a 
harrowing view of an unnamed to- 
talitarian. Haunting performances 
by Eileen Atkins and Michael Gam- 
bon. (Strongly recommended.) 


LONG-RUNNING PLAYS. 

Les Liaisons Dangereuses, by 
Christopher Hampton.Tickets for 
this elegant version of the poisonous 
18th century French classic have 
been almost unobtainable during its 
four-year run, but are now occasion- 
aly available. 

Beyond Reasonable Doubt, by 
Jeffrey Archer. Archer addicts 
won't want to miss it, but others 
may find it tedious. (Optional.) 


MUSICALS, in order of popularity. 

. Phantom of the Opera. Cats, Star- 
light Express. 42nd Street. Chess. 
Les Miserables. Candide (new Bern- 
stein-Jonathan Miller production 
described as an uneasy marriage of 
saccharine with the savage Voltaire 
satire.) Brigadoon. Can-Can. Sugar 
Babies. 


Love in a 
cesspool 


DANNY AND THE DEEP BLUE 
SEA by John Patrick Shanlay. 
Translatlon — Ella Almagor. Direc- 
for — Roni Ninio. Set — Yossi Ben Ari. 


CRYSTAL CLEAR by Phil Young. 
Translation -- Eli Malke. Director — 
Gadi Roll, Sets— Yossi Ben Ari, Both 
at Beersheba Municipal Theatre. 


BASTIEN AND BASTIENNE - an 
opera by Wolfgang Amadeus Ma- 
zart. Director -- Ya’akov Kanfmann. 
Conductor -- Llor Shambadal. Kib- 
butz Chamber Orchestra at Tel Aviv 
Museum. 


WHEN TALKING of theatre, nev- 
er say die. Shanley's Dany ut Beer- 
sheba, for one, shows that theatre 
here is very much alive and kicking, 
artistic doldrums and threats of 
bankruptcy notwithstanding. 

This duodrama plunges us into a 
scene of unmitigated social sordid- 
ness and domestic horror. The diffi- 
cult materia] is, however, so hu- 
manely presented we never recoil, 
but, on the contrary, commiserate. 
Shanley's text is a captivating pas- 
sion play of the slums; his characters 
are denizens of the twilight zone of 
damaged lives, an area which 
spawns destructors for whom drugs, 
murder, rape and violence are the 
only real links with life. There-is 
something of inverted Christianity 
too, in the progress from damnation 
to a crude kind of compassion, that 
goes from purgatory to pardon and 
finally spells love and moral 
reaffirmation. 

Ninio’s staging is marked by care- 
ful timing, invisible constraints and 
the subtle play of symbols. A terri- 
ble bul not tiring intensity is sus- 
tained throughout. A sense of the 
tyranny of incarnate Evil is inere- 
mentally woven then subtly unrav- 
elled in a yarn of tenderness and 
rough-edged romance. Out of a 
cesspool of hatred, love stowly 
emerges. The metamorphosis is ac- 
complished through the play's 
scarcely concealed poetic structure 
where a pattern of beautifully paced 
symbols and images temper the sav- 
age thrust of self-destructive drives. 

In a context of violence, it is re- 
markable, too, how the body-baring 
scenes and lovemaking are an or- 
ganic part of the drama. The direc- 
tor has made sultry sex, as all else in 
the text, serve the final statement of 
‘the play. 

Ahuva Batz, the female lead, 
does very well indeed. In the new 
forum for young talents that Beer- 
sheba offers with these plays, direc- 
tors Avram Ninio and Gadi Roll 
have already won acclaim. Batz, 
however, is a relatively new arrival; 
this her first heavy role. She plays 
the foulmouthed, guilt-ridden sado- 
masochist, Roberta, with surprising 
maturity and panache. Not only are 
her stage-presence, posture, diction 
and delivery striking, but the fury 
and the range of passion she displays 
will put her in line for the most 
demanding roles. Albi Gavriel, 
who plays opposite her as the “kill- 
er,” Danny, gives a confident and 
credible performance. 


AS A TITLE, Crystal Clear is short 
of subtlety though apt enough for 
this problem-play about yet another 
self-tormenting couple, this time 
trapped in a rudderless relationship. 


A FEW practical hints to end. 

Comfort. Some of the theatres 
were built in the 18th century and 
remain like it. This means that, if 
possible, it is worth leaving coats, 
shopping and other paraphernalia 
outside or at home, to avoid being 
cramped in the small seats. This is 
demonstrably not true of the new 
theatres, particularly the wonderful 
National and the Barbican, where 
one can not only take in two or three 
shows at a stretch, but easily while 
away a whole pleasant day. 

Prices. Matinees are sometimes 
cheaper than evening performances, 
occasionally coma so, Half- 
price tickets are available from 2 
p.m. at the booking office at Leices- 
ter Square, but invariably those for 
the more popular shows are not 
available, so be prepared for a 
lengthy queue. You can only buy for 
the same day. The National also has 
reductions on unsold tickets on the 
day. 

δ ἰδηπίπε. Good planning of an 
afternoon's of evening’s theatre is 
essential especially if one isn’t living 
within close bus or underground dis- 
tance of the West End. To avoid 
rush hours, it's often better to get in 
early; and that could mean enjoying 
an hour or so before the theatre at 
an exhibition. A Henry Moore ret- 
rospective at the Royal Academy in 
Piccadilly, and a David Hockney 
show at the Tate Gallery provide 
two excellent five o'clock inter- 
ludes. oO 


Theatre Naomi Doudai 


A scene from ‘Crystal Clear.’ 


Once more the plight of the 
handicapped facing a pitiless envi- 
ronment is presented, but without 
the humour invested in last week's 
Superman (at the Children’s The- 
aire). Instead, it features a stultify- 
ing earnestness and psychological 
intensity that substitute for suspense 
or any ongoing action. She (Dafna 
Rechter) 1s blonde, beautiful and 
blind. He (Gil Frank) is dark, hand- 
some and diabetic. Their largely 
chaste relationship is troubled by 
Another Woman (Amalia Lazaro- 
vitch), their romance caught up ina 
clash of clumsy inconveniences. 

The text, though served up with 
charm and a sprinkling of wise- 
cracks, is drenched in seif-search- 
ings, self-pity, and not a little self- 
flagellation. As a result, problems 
that here plague the sightless often 
prove embarrassing to the sighted 
spectator. Promising young actors 
are poorly served by the laboured 
lines, over-obvious dilemma, and 
overstrained situations in an under- 
developed druma that even so origi- 
nal a director as Gadi Roll could not 
save from intrinsic blandness and 
inevitable boredom. 


MOZART was 11 when he wrote 
Bastien and Bastienne, which ex- 
plains the childish quality of the con- 
tent, but does nothing to diminish 
the delight of the music. Although 
both the acting and the singing of 
the three principals were somewhat 
uneven, fie audience of musically 
appreciative children was in rap- 
tures. On the whole, this was an 
audience of music-lovers enchanted 
by their confrontation with a real 
tenor (Gabi Sadeh), as Bastien, who 
played opposite a pretty Bastienne 
in pink (Lili Tuna}, both with the 
blessings of a genial fisherman-cum- 
barber called Kolles (Izi Bornstein). 
Even to an adult ear the music, sing- 
ers and orchestra provided gave a 

leasurable three-quarters of an 

our. 

It may be a coincidence that the 
sets in all (three productions re- 
viewed here were designed by Yossi 
Ben Ari. The stylish economy of the 
bar that set off the Deep Blue Sea 
gave way to a more conventional 
clutter in Crystal Clear, while in 
Bastien and Bastienne there was the 
sort of pretty-pretly painted sea- 
shore house that takes the heart of 
children. Π 


CORRECTION: Last week's re- 
view, Hard Times, begins with a 
comment on two shows at the Chil- 
dren's and Haifa Municipal, respec- 
tively. Corrected, it should read... 
“they confirm the length to which 
these two theatres are being driven 
by looming financial tragedy.” 
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Musical notes Lea Levavi 


RENOWNED cellist Janos Starke 
from the U.S. will be the gues ᾿ 
at the Israel Sinfuniettit Beers 
hext series af concerts beginning on 
Munday, conducted hy the Sinfe- 
nictta's musical dircetar maestro 
Mendi Rudan. He will then encoun- 
tera former pupil and assistant, now 
principal cellist of the ensemble. 
Starker is considered the world's 
Inust-recorded cellint today, with at 
least four different recordings of 
Bach's Suite far Cela and many re- 
eords of comtemporary music. 
“Cancerts with a cellist an Janos 


cu 


Starker’s level is a real musical treat 
and a unique artistic experience," 
Radan said. “1 am very happy to 
have him as our guest.” 

The cellist left his nutive Hungary 
in 1948 for the U.S., disillusioned 
with the post-war political atma- 
sphere of central Europe. In his 
adopted country, he played as first 
cellist with the Dallas Symphony, 
Chicago Symphony and Metropuli- 
tan Opera Orchestra before begin- 
ning an international solo career in 
1958. At the same time, he joined 
the teaching staff of the University 
of Indi:na’s prestigious Schoo! of 
Music where he is an honorary 
professor. 

In this concert series, during the 
Sinfonietta's 151} season, he will 
play Jansen’s Cello Concerto (first 
Israeli performance) and Cello Con- 
certo No. 1 by Saint-Saens. The or- 
chestra will also play Pastorale d’Eté 
by Honegger (first Sinfonietta per- 
formance) and Schubert's Sixth 
Symphony. 

Performances will be given in 
Beersheba on the 26th, 3181 and 
Jan. 1 and 3, at the Tel Aviv Muse- 
um on the 27th, at Ein Hashofet on 
the 28th, in Carmiel on the 29th, 
Kfar Sava on Jan. 2 and at the Hen- 
ry Crown Hall in Jerusalem on Janu- 
ary 4. (The Jan. 3 performance in 
Beersheba is part of the orchestra's 
Channel Four series and will include 
an opportunity for the audience to 
mect the artist after the 
performance.) 


YEKUTIEL SHUR, the composer 
who won the Acum Prize in 1987, 
won this year’s Liberson Prize for 
his work Music for Five for wood- 
winds and French horn. The other 
two finalists, coincidentally also kib- 
butzniks and both named Moshe -- 
Gasner and Kilon respectively -- 
submitted works for woodwinds 
plus harp. The three compositions, 


Bridge Hanan Sher 


AMI DINAI, one of the proprietors 
of Jerusalem's newest bridge club, is 
not (oo proud to accept a little help 
from opponents - particularly when 
it allows him to execute a criss-cross 
squeeze. 

But we'll get to the deat after we 
explain about the new club. Dinni 
and Shtomo Eliashar, two local 
bridge players, have obtained facili- 
ties in the Knesset Tower Hotel to 
provide a place for local bridge en- 
thusiasis to get together. The club 
will run one pairs-competition a 
week (for prizes, not master points) 
on Monday nights, and will be open 
five days for rubber-bridge players, 
Classes and other special events will 
also start soon. 

Eliashar and Dinai are keeping 
their club closed on Sunday and 
hina nights to avoid competi- 
tion with the duplicates of the Jeru- 
salem Branch of the Israel Bridge 
Fedcration at the Na’antat club on 
Rehov Shalom Aleichem. The club 

will open at 3.30 p.m. weekdays, 


xy proteae 
selected from several dozen entries, 
were played at a concert at Beit 
Ariella eurlier this month without 
the audience knowing who wrote 
them. Twenty members of the nudi- 


ence, music critics, composers and 
others, chose the winner. 


THE ARTHUR RUBINSTEIN In- 
ternational Piano Masters Competi- 
tion is in great need of friends and 
benefactors, The Sixth Competition 
will begin at the end of March 1989, 
and is expected to be the best ever, 
musically; but it may be the worst 
financially, with a budget deficit of 
$100,000. These competitions each 
cost about half a million dollars to 
prepare and produce, Jacob Jan Bis- 
tritzky, their founder and director, 
epee recently. The Ministry of 
Education provides about $225,000 
but this allocation is in shekels and 
not adjustable in case of a devalua- 
tion, The Tel Aviv Municipality 
promised $100,000 but now can onl 
give $33,000 because of its own bud. 
get squeeze, though the $100,000 
promise stands for future competi- 
tions. Donations from banks and 
other firms are harder to get than 
they used to be, Bistritzky said. 
An effort is under way to increase 
the number of Friends (who pay 
NIS 150 for three years) and Bene- 
factors who donate NIS 500 or 
more. They get preference in buying 
tickets to the competition and other 
events which the Rubinstein Society 
organizes. Tickets for the March, 


cellist 


1989 competition will go on sale on 
Jan. 1, but for the first two weeks 
only Friends and Benefactors will be 
permitted to purchase them, also 
recelving invitations to the gala con- 
cert at which the winners play, Any- 
one interested in becoming a Friend 
or Benefactor can contact the Soci- 
ety at P.O.B. 29404, Migdal Sha- 
fom, Tel Aviv. 

As for the competition itself, 56 
competitors from 22 countries have 
registered to participate. At the fifth 
competition three years ago, 55 had 
registered but only 29 showed up 
because of terrorist incidents which 
made many reluctant to come here. 
Professor Arle Vardi, speaking as a 
teacher rather than as chairman of 
the competition's artistic commit- 
tee, said it is normal for between 10 
and 20 per cent of registered com- 
petitors to “get cold feet” at the last 
minute and not come to a competi- 
tion if they and their teachers come 
to the conclusion that they’re not 
sufficiently prepared. 

He explained that there is a large 
number of piano competitions in the 
world (50 in Italy alone) but only a 
few really important ones (count- 
able on the fingers of one hand) and 
the Rubinstein Competition is in 
this exclusive club. “When the IPO 
asked $40,000 ἃ concert,” he said, 
recalling aioe that Rubinstein 
himself frequently played with it 
without remuneration, “and the 
Competition couldn't afford to pay 
them for four concerts, there were 


WITH A LITTLE HELP 


and earlier on Fridays d 
Saturdays. ona 


DINAI'S DEAL comes from the 
rubber-bridge table where he was 
declarer in a four-heart contract, 
reached after he opened two hearts 


(an Acol two-bid), and West had - 


Overcalled in diamonds. Here was 
the layout: 


North 
φΦΚ.97 
O64 
762 
#01042 
West East 
A10 #0865 
᾿ $1052 
OKOJ104 os3 
We J953 KE76 
South. 
0432 
AKIO 
ASE 


The opening lead, naturally, 


was the king of diamonds. Hast 
pay d the eight, the start of a 
low peter showing an even 
number of cards in the suit, and 
Dinaj took a small risk in ducking, 
(Had East held a singleton dia- 
mond, the play could have contin- 
ued: diamond ruff by East at Trick 
‘Two, spade return to West's ace, 
second diamond ruff, down one, 
end of story.) 
The second diamond trick was 
won by South's ace, and trumps 
were drawn in three rounds, a club 
being discarded on.the third heart. 
Now declarer Dinai played a small 
spade; it was won by West with the 
ace. (South had-three diamonds, 
and the probabllity of ἃ singleton 
Spade was consi erable). West 
.Won a third diamond. His continu- 
ation of the suit was rufféd in the 
South hand, : 


those who suggested that only the 
three finalists - instead of the six 
semi-finalists -- should play with an 
orchestra. We refused because we 
knew that, if one year our standards 
go down, we would no longer attract 
the world’s best young pianists to 
future competitions. 

The solution was to reach an 
agreement with the Israel Chamber 
Orchestra to play for the two semi- 
final concerts without charge. in re- 
turn for a Jarge number of tickets 
distributed to ICO subscribers. The 
{PO will play for the finals and for 
the gala concert in Jerusalem where 
the prizes will be presented. The 
conductor for all four orchestral 
concerts will be Jesus Lopez Cobos; 
Prof. Vardi even sees an advantage 
in the jury's being able to assess how 
competitors play with two different 
orchestras. 

For the first time at this competi- 
tion, there will be a juror from the 
USSR, Vyacheslav Ovchinnikov, 
and one from China, Professor Bao 
Hui Qiao. Prof. Vardi hopes there 
will be a competitor from the USSR 
next time — “they add spice to a 
competition because they represent 
their country, not themselves, and 
are extremely well prepared and 
motivated.” The Israeli jurors this 
time will be the pianists Yosef Dorf- 
man, Boris Berman and Emanuel 
Krasovsky, and the chairman of the 
jury will be Professor Zvi Avni. 

At past competitions, all competi- 
tors had to play the same Israeli 
piece. This time they have a choice 
of three, all especially commis- 
sioned for the competition: Crazy 
Rhythm by Moshe Foran (a trib- 
ute to Gershwin); Mazurka by Jan 
sory daca (a tribute to Rubinstein); 
and Impromptu by Ron Weidberg. 
“Our only restriction on the com- 
posers was that they stick to conven- 
tional writing for the piano - no 
manipulation of strings or banging 
fists on the instrument,” Professor 
Vardi said. 

He added that though competi- 
tors are required [Ὁ cover all musical 
periods in their recitals (Baroque, 
classical, romantic, contemporary 
and Israeli), they will have free 
choice this time as to the recital in 
which they place each category. 
This, it turns out, is part of the test. 
“Tn today's music world, how a com- 
petitor builds a recital programme is 
no less important than how he plays 
it,” Professor Vardi said. 

The first prize winner will receive 


Ε 


The rest of the hearts were led, 
fide two spades discarded on 
em. 


The position on the ultimate 
heart lead, with East still to play, 
was as follows: 


a 
Onone 
san" 
- East West 
10 eos 
= Soe 
8 an 
South 
432 
Pnonal 
nona| 
YOU WILL NOTICE, of course, 


that Rast was in the jaws of a criss- 
cross squeeze in which any discard 
would be fatal; he could not dis- 
card a club for then declarer would 
cash the ace of clubs, felling the 
king, and enter dummy with the 
po or! spades to cash the queen of 


$10,000, the second, $5,000, and the 
third, $3,000. All three will Teceive 
gold medals. A cash prize and schol. 
arship for three years of Study will 
be made available to the best of the 
six Israeli competitors. Prof, Vardi 
is critical of Israel TV for not taping 
and broadcasting the competition 

and has also called on the radio to 
broudcast the competition in its en- 
tirety since the hall at the Tel Aviy 
Museum, where the three recital 
stages will be held, is not large 
enough to accommodate all who are 
interested in hearing the 
competitors. 


CHARLES DUTOIT will conduct 
the IPO in an evening of French 
music with three Israeli soloists. A 
native of Lausanne, he studied four 
instruments in his youth -- violin, 
viola, piano and percussion - in δά. 
dition to conmiposition and conduct- 
ing. His conducting teacher, the 
well-known Ernest Ansermé, had a 
profound influence on his musical 
development. Later, he studied at 
the Academy of Music in Geneva, 
where he won first prize in conduct- 
ing, when only 22. His current posi- 
tion as musical director of the Mon- 
treal Orchestra follows a long line of 
such positions with the Berne Sym- 
phony, the Tonhalle Orchestra in 
Zurich, the Mexican National Or- 
chestra and the Géteborg Orchestra 
in Sweden. 

Dutoit is considered an excellent 
interpreter of French music, and has 
made many recordings which have 
received critical acclaim and won 
him international prizes including 
Le Grand Prix du Disque which he 
Teceived for his recording of Daph- 
nis and Chloe on the Decca label. 

The three Israeli soloists appear- 
ing with Dutoit are all members of 
the IPO: pyincipal cellist Michael 
Haran, principal flautist Uri Sho- 
ham and principal harpist Judy 
Liber. 


JEUNESSES MUSICALES, in co- 
operation wilh the Sevict consular 
delegation here, is organizing a ben- 
efit concert for the victims of the 
earthquake in Armenia, [t wilt be 
held tomorrow evening αἱ 8:30 al 
the home of Mrs. Aviva Goldman in 
Kfar Shmaryahu, Performers will be 
members of Jeunesses Musicales 
and young professional musicians 
who perform al schools under its 
auspices. Admission is by donation 
of at least NIS 25 nt the door. [2 


he discard a spade, because declar- 
er would then play a spade to dum- 
my drawing the last spades from 
both hands and enter his hand with 
the ace of clubs to cash the (estab- 
lished) smali spade. 

We'd hinted earlier at an error 
by the defence. Did you spot it? It 
came when declarer played 4 
spade from his hand. The squeeze 
would not have worked had West 
not gone up with the ace, since 
declarer would have used his only 
entry to dummy prematurely be- 
fore the squeeze matured. 

Even after he won the ace Wes! 
could have settled matters (once 
he took his diamond trick, pet, 
force) by returning a spade, again 
destroying the entry before the 
squeeze was ripe. A club retum 
would have worked too; but there 
was a strong risk that, single duni- 
my, East might have “covered 
dummy’s ten with his king, estab- 
lishing the queen as the tenth 


᾿ for his tenth trick. Nor could winner. 8 
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ALL THE world knows and loves 
Cinderella. Every classical company 
has staged some version of the fairy- 
tale since Charles Perrault included 
“Cendrillon” among his tales and 
the first ballet was set in 1822. Great 
choreographers from Ivanov and 
Cecchetti to Fokine and Ashton 
have created their versions and it 
has been danced almost every- 
where. Our Isracl Ballet gave it a 
handsome production about two 
years ugo. Now a quite different 
Cinderella is coming -- from France. 

if the reviews of its performance 
in New York last year are anything 
to go by, it is “astonishingly original 
and magical” (Annu Kisselgoff of 
The New York Times). Choreo- 
graphed by Maguy Marin, a new, 
startling figure in dance with her 
own company, this version was cre- 
ated for the Lyon Opera Ballet -- the 
company that will bring it here next 
summer (July 11, 12 and 15 at the 
Manu Auditorium in Tel Aviv) 
through the agency of Pinhas Postel. 
It will also be included in the Bat- 
Dor company’s major subscription 
series for [δ 

According to the accounts, 
though Marin adheres strictly to the 
story, the scene is a toy shop and the 
characters weur doll masks. Yet this 
is not a doll ballet but “sophisticat- 
ed, imaginative" - and “fantastic.” 
The Lyon Opera Ballet's artistic di- 
tector since 1984 is Frangoise Adret, 
68, veteran dancer, choreographer 
and ballet mistress for well-known 
international companies. 


IN AN overflowing Jerusalem The- 
atre on December 17, the Joseph 
Holmes dance company of Chicago 
bettered its premiere performance 
five days earlier in Tel Aviv. On the 
Sherover stuge, everything that glit- 
tered al the Mann Auditorium took 
on even more sparkle. The first and 
final works, Randy Dunean's Biter- 
sweet Av and Aretha, by Holmes 
and Duncan, had heightened radia- 
tion. The centre items — a bracket of 
three brief pieces ~ gave the extra 
substance that the earlier pro- 
grammic lacked. 

In Dunean'’s Pursuit (music by 
Weather Report), five men wearing 
only loincloth wrapping munipulat- 
ed long sticks with a tribal pulse that 
combined the power of primitive 
simplicity and the sophistication of 
choreographic thrust. They didn't 
balance on the poles (as in their 
Pictures) but used the weapons with 
a masculinity that made this episode 
a stunner. 

In The Long Road (music: col- 
lage) by the late Joseph Holmes, the 
women’s dramatic “language” ex- 
ceeded their over-all skil! and flexi- 
bility. Here they showed they could 
equal the men in eloquence of 
movement. In front of and behind a 
Cage-like structure, three of them 
(Ariane Dolan, Kim Gadlin and 
Winifred Haun) projected anguish, 
longing, and frustration with a ki- 
hetic vividness strongly reminiscent 
of Martha Graham accents. This 
was modern dance with terrific im- 
Pact, like passionate monologue. 

Yet even more intense was Dun- 
can’s Turning Tides (music: Bruce 
Roberts, Gavin Dillard, Sam Har- 
Tis) for its taut-spring expressiveness 
and its power to stir. As in Bitter- 
Sweet Ay, the solos of Patrick Mul- 
laney had an alarming virtuosity, 
summing up the character of the 
company as a whole — its rousing 
pulse, its throbbing vitality. And 
again in Aretha (this time against a 

‘ound of impressionistic sky- 
Scrapers), the clear-cut brilliance of 
the men, the high-strung volatility of 
the women brought us jazz -- jazz to 
the roots. 


= 


EARLY NEXT year the Kibbutz 
Dance Compiuny will premiere a 
new work by resident choreogra- 
pher Rumi Be'er called The Sorcer- 
er's Apprentice, set to the music of 
Paul Dukas. Be'er has been so suc- 
cessful in creating choreography to 
“story” music that one may look 
forward to this one, too. 


MAYA PLISETSKAYA, the 
greatest Bolshoi ballerina since 
Galina Ulanova, is coming to Is- 
rael at the end of March, to 
dance. She will come with the 
Classical National Spanish Bal- 
let, of which she is currently the 
artistic director, with Soviet ap- 
roval. She shuttles between 
adrid and Moscow. 

Now 63, she recently gave two 
performances in Moscow with 
the Bolshoi company, and ac- 
cording to reports, is sti!] dancing 
superbly. 

uring the past week, her 
brother Azari Plissetsky, who co- 
directs with her and is also ballet 
master and choreographer for 
the Classical National company 
(distinct from the Spanish Na- 
tional Ballet, which we saw here 
some time ago), was in Israel 
with a group of technicians to 
look at the available theatres. He 
too was a Bolshoi dancer — for 
five years, during which he often 
partnered his sister. He then 
went to Cuba, joining in the Ali- 
cia Alonso. company and part- 
nering the fabulous ballerina for 


The ugly sisters in the Israel Ballet's version of ‘Cinderella.’ 


This Cindy’s no 


His Peter and the Wolf (Prokof- 
icv), Carnival of the Animals (Saint- 
Saéns), and Guide to the Orchestra 
(Britten) will again be staged in pro- 
grammes at the Jerusalem Theatre 
under the auspices of the Jerusalem 
Municipality. These will be present- 
ed together with the new work. 

Meanwhile, the company has 


PLISETSKAYA TO VISIT 


10 years. He has now stopped 
dancing, but says of his Cuban 
period, “It was a great experi- 
ence. I began to make choreog- 
raphy then.” 

Returning to. Moscow, he was 
with the Bolshoi for a while, un- 
til he was invited to join Maurice 
Béjart's company, then in Brus- 
sels, as ballet master. He re- 
mained there for three yeurs, 
and then went to the National 
Classical Spanish Ballet “to pre- 
pare the ground for Maya.” 
Plisetskaya will appear in two 


doll 


been performing at kibbutzim all 
over the country and has devised 
what it calls a “‘cameri programme” 
for settlements that have no suitable 
stage and use their dining rooms for 
performances. Also, at the Duhl 
Auditorium in Tel Aviv, the compa- 
ny will present a programme on Jan- 
uary 7, featuring Anat Asulin’s 


works: Marie Stuart, choreo- - 
graphed by José Granero, who 
also choreographs for Spain’s na- 
tional flamenco company, and 
Carmen by Alberto Alonso (her 
ex-brother-in-law). One of Plis- 
setsky's ballets, Canto Vital, set 
to the Rondo of Mahler's Fifth 
Symphony, will also be in the 
programmes. 

The company, which is coming, 
through the agency of Artis Ltd., 
will bring 40 dancers and 25 tech- 
nical staff. It comes through the 
agency of Artis Ltd. 

Plisetskaya and Plissetsky be- 
long to a celebrated Russian- 
Jewish dance family. They are 
niece and nephew of Asaf Mes- 
serer, who still teaches at the 
Bolshoi and Sulamith Messerer, 
who teaches in London and was 
here earlier this year to give 
classes for the Alexander Liv- 
schitz school in Jerusalem. Her 
son Mikhail is also a dancer and , 
teacher in Sweden. Another 
dancing member of the family, 
Alexander Plissetsky, died three 


ears AZO, 
ὃ . Dora Sowden 


Women from a Soft Rock (danced 
recently with acclaim in Hungary), 
Mats Ek’'s Fireplace and Be'er's 
Guide to the Orchestra, 

The Hungarian ballet master 
Gyorgy Kramer, who worked for 
several weeks at the kibbutz compa- 
ny's Ga'‘aton studios, has left and 
been replaced by Alexander Geor- 
geakopoulus of San Diego, Califor- 
nia, here for his third time of ballet 
mastering for the company. 


ALMOST THE whole Jerusalem 
Theatre complex was taken over by 
Omanut L’Am on December 13 
when loca! dance companies con- 
verged to show their stuff to cultural 
coordinators, directors of communi- 
ty centres, and other cultural offi- 
ciais, in the form of entertainment 
and instruction. At one time, differ- 
ent workshops were going on in four 
foyers; in between, there were per- 
formances in the Rebecca Crown 
Auditorium. 

Organized by Ellida Geyra for 
Omanut L’Am, this was really a 
showcase event. The only difficulty 
was that since some things in the 
foyers ran simultaneously, it wasn't 
possible to see them in their 
entirety. 

Prominent was Silvia Duran's 
glamorous Spanish dance group, 
presenting solos and ensembles. 
The company now includes ἃ mate 
dancer, and though they were all 
dancing on carpeted flooring, the 
effect was polished and stylish. 

The Jerusalem Tamar Dance 
Company staged a part of its Snow 
White production in the auditorium. 
Amira Mayroz and David Rapo- 
port, in rich, authentic costuming, 
danced Renaissance-style. Rupo- 
port held a cluss in which he per- 
formed a solo and then gat members 
of the audience to participate, using 
transparent rods. 

Sally-Aone Friedland appeared in 
part of Tamar Ben-Ami's First Per- 
son Conversation and also held a 
class. Nir Ben-Gal and Liat Dror 
gave a delightful and iltuminating 
demonstration of the relationship 
between music und movement, and 
also participated in a staged pro- 
gramme. The Ensemble Jerusalem 
presented Helga Langen's &&/0 
Giossy and the Magma Group was 
seen on video and in demonstration. 


AMONG THE activities scheduled 
this month at the Nuzha el- 


* Hakawati Theatre in East Jerusa- 


lem, three dance events are listed. 
The Nazareth Troupe ‘for popular 
and modern dance” is scheduled to 
perform on December 23 at 5 p.m. 
An explanatory note indicates that 
the company will combine “popular 
dances” with “the famous post-clas- 
sical form of Arabic poetry,” and 
“contemporary dance with local tra- 
ditional songs.” 

On December 24 at 5 p.m., the 
Sharat al-Teeby Folklore Troupe, 
formed in 1985, will present a pro- 
gramme whose aim is ‘‘to animate 
the Palestinian heritage." Accord- 
ing to the brochure, this troupe has 
given performances in the West 
Bank and Gaza Strip as well as in 
the United States. “A variety of 
popular dances, songs and dabkeh” 

debkas) will come to the theatre 
πὶ Ramaliah on December 25. 

The theatre's leafict begins with 
this jolly introduction: “Here it is ~ 
our first cultural and artistic festival 
launched to your taste. We took 
care of the material. You take care 
of enjoying it."' The tone is, howev- 
er, Somewhat dimmed by a conclud- 
ing jolt: “On general strike days, the 
day of the activity will be announced 
later." 5 
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Cinema Dan Fainaru 
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ALE RIGEL. bere we base ἃ ftlin 
evnh Acsag-hour mes can't he 
auything but. 

Lidle Dest may not use all the 
oraterial offered by the very Jory 
Charles Diekons novel, but it uses 
plenty. 1 can't go inte: tow much 
Hetail about what is in the filin and 
U wan left out, since 1 haven't 

read it since my carly teens: hut in 
any case. itis my belief thal τι movie 
should stind on its own feet. 

Not only is this une six hours long; 
it iy divided into two equal parts. 
telling the sanie story from two dif. 
ferent paints of view. 

It was shat entizely on the sound- 
Stuge of ἢ small family studi: in Lon- 
don, with a most respectable cast 
that includes Sir Alec Guinness, 
Derek Jacubi and Cyril Cusack. The 
technique is pure British TV: high- 
class performances, camera moving 
between close-ups and medium 
shots, functional sets, a Script that 
does not take more liberties than 
necessary with the original, if onc is 
to believe the experts on one of the 

most popular English storytellers 
who has ever lived, 

But even those experts, if they 
dare to be honest, will have to admit 
that six hours in a cinema is simply 
{oo much; secing it in shorter instai- 
ments at home on video would be 
more civilized, 

I feel Tam almost committing sac- 
Tilege when [ agree with them. After 
all, watching films on video is like 
listening to concerts on the tcle- 
phone. But in this case, there was no 
g00d reason for blowing up the 
whole thing on the big screen. 


THE STORY of Little Dorrit is told 
by the dialogue, with images as sup- 
porting background. It ceriainly has 
no plastic felicities to offer, except 
certain group portraits lighted by 
cameraman Bruno de Keyser in the 
best tradition of the Dutch school of 
painting. Maybe one reason to put it 
on a big screen is the darkness of the 
image, which on a small screen may 
very well appear, unless previously 
adjusted, as a black blur, 

The novel could be considered a 
modern tale in many respects, par- 
ticularly in its portrayal! of the mon- 
ey market as a deceptive jungle. 
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Sarah Pickering as ‘Linke Dorrit." 


Li Sa SAA Sai 


SESE TR ees ταν 


Not-so-little Dorrit 


Ht revolves around two pivotal 
characters, whose points of view are 
pubmed by Christine Edzard for the 

itm. 

The first is Arthur Clennam, ex- 
iled by his mother to China, who 
returns to Lonclon after his father's 
death to start a new life, a sad, 
gentle and generous soul, ready to 
submit to his fate without protest, 
The other is Amy Dorrit, born in 
the Marshalscu debtors’ prison to a 
mother who died in childbirth and a 
genteel but bankrupt father. The di- 
minutive child takes care of her sclf- 
deluding father and her useless old- 
er brother and sister from her very 
early childhood. 

Around these two leading figures, 
Dickens packed his story with an 
incredible variety of characters, 
both peed and bad, worthy and 
treacherous, charming and 
infuriating. 

Crooked bankers married to snot- 
ty wives, stubborn old ladies whose 
piety hides sinful secrets, loan 
sharks and their collectors; abject 
misery and poverty beside squan- 


MUSEUMS 


the israel museum, 
jerusalem 


MONET TO MATISSE 
Modern Masters from 
Swiss private collections: 
Bonnard, Braque, 

de Chirico, Gaugin, Gris, 
Kadinsky, Kirchner, 
Leger, Matisse, Miro, 
Modigilani, Monet, 
Picasso and Schiele. 


CONTINUING EXHIBITIONS 
Bruno Munarl: Works 1933 - 1988 
Boris BuSen: Graphic Designs 
Clarice Smith: Paintings 

Mighe Ullman: Conteinars 

In memory of Paul Balog 


Amedeo Modigliani, 
Jeanne Hebuterne, Seated, 1815 
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dered fortunes, impostors who pte- 
tend to be more than they are, and 
meek people who are happy to get 
Jess than they deserve. It is the glori- 
‘ous richness of this lifelike, breath- 
ing, teeming world you can almost 
feel brushing next to you when you 
read the novel, which gained Dick- 
ens his tremendous reputation. 

The intricate plot moves in com- 
plicated concentric circles. No won- 
der Dickens's critics complained, 
when it was published as a monthly 
serial before it appeared as a book, 
that it lacked structure. 

Basically, this is on the one hand 
the story of William Dorrit, an im- 
poverished gentleman locked up in 
the Marshalsea for over 25 years, 
and of his family — his brother, Fred- 
erick, a musician; his son Tip; and 
his daughters Fanny and Amy. On 
the other hand, it is the story of the 
Clennam household -- the bedroom- 
bound ogre of a mother: her son, 
who turns out not to be her son; and 
the two faithful servants. In 
between,we have a picture of 19th- 
century London, its rich and its poor 
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THIS WEEK'S EVENTS 
All programa In Habrew unless other- 
Ft Dee 33 τοῦ 
α 23, 1.30 pm: Film, The Herd (Tur- 

key 1878) ὰ satel 
Sat Dec 24, 11 am: Gallery Talk, Monet to 
Matisss. 7 & 8pm: Flim The Herd, 
Mon Dec 26, 8.30 pm: Concert. Beath- 
oven’ corals Lito & Piano with Yair 

1988 - violin, an jarevianko - 
(Micha House). : mee 
Tués Deo 27, 4 pm: Mill Teachers’ Train- 
Ing: Prepare an Exhibition in your Clas- 
sroom (Youth Wing), 6 pm: Gallery Talk, 
Ierael Art - Reuven Rubin: Micha Uliman. 7 
pm: Gallery Talk, Monet to Matisea, 8.30 
pm: Lecture by Prof. Mordechai Omer, Te! 
Aviv University on Picasgo’s "Two Nudes" 
1906 and the role of the double figure for 
pent τς baa artists (Patrons’ 

unge}. bm: Pictures of Israel: Thea- 
ter in the Galiarles, ἣν 
Thurs Dec 29, 2.30 pra: Workshop on 
Comics characters for Grades 2+. 7 ἃ 9 
pm: Film, Amarcord (Haly/Franca 1973) 
8.30 pm: Lecture in English by Prof. John 
Ὁ. Bandlera, McGill Univeralty “Rodin: The 
Meaning of the Surface” (Patrons Lounge). 


THE ARCHAEOLOGICAL 
(ROCKEFELLER) MUSEUM 

Open Sun to Thurs 10 am ΄- δ pm: Fri Sat 
10am - 2pm, Tel. 02-282251 

Greek & Roman Sculpture ᾿ 

Special Exhibit: Multiple nozzle famp.. 


and their struggle to survive. 

In the conse of the film, many 
unexpected lies between the two 
families cre revealed. The unveiling 
process sturls with Arthur Clennam 
seeing lite Amy Dorrit, wha works 
us a seainstress fur his mother, for 
the first tinw. He takes an interest in 
her, and later will even succed in 
finding a solution for her father's 
financial plight, and encounter some 
troubles of his awn. All this against 
a background of the monumental 
bureaucracy and fossilized class sys- 
tem which, to a great extent. deter- 
mines the fate of each character in 
the story. 


BY TODAY'S standards, this is ide- 
al stuff for a TV serial, another For- 
syte Saga or The Pallisers, the story 
unfolding at leisure, the characters 
pel growing on you until they 

ecome part of the family. Litle 
Dorrit on cassette could easily be- 
come a sort of bedside companion. 
True, it would still be an adaptation 
and Dickens's inimitable prose 
would be missing, but at least the 
feeling would be closer tp the 
original. 

But Edzard evidently 
something else, although dxactly 
What isn't quite clear. Possibly an 
intimate epic; but the restrictions 
she worked under are too obvious to 
be ignored: the limited number of 
sets, the backdrops, the forced 
choice of angles that will hide the 
modesty of the means. The result is 
closer in spirit to claustrophobic 
stage conventions thag to the open 
horizons of the movie camera. 

A friend of mine argues that this 
is only fitting, since imprisonment of 
one kind or another, self-imposed or 
enforced, is a recurrent theme 
throughout the story. But since this. 
feeling of a closed soundstage never 
disappears, it is difficult, for in- 
stance, to feel the breath of ftesh air 
blowing over the iron bridge crossed 
every morning by Little Dorrit, or in 
the few country outings shown in the 
picture.- i 

Shrunk on a smaller screen, some 
of these details might have been less 
visible, to their advantage. And the 
same is true when one considers the 
acting, superlative as it is. , 


fanted 


MUSEUMS 


cence iON 
Omics flin: Tues 4-7 pm; Thur 2-5 
Ubrary: e Sun Mon Thure2 15, Tues 


Recycling: Mon Wed 2 - 5; Tued 4- 
Stories: Tues 4.30 (Heb); Wed 4 ‘En 
Workshops for parents & children: 
3-4 pm; Mon (Heb); 

In the Footsteps of 

4.30 Family adventures, 


‘The Museum keeps its d 
with the help of its frlenda 
Deo25-31: Mme. ¥; 


QUIDED TOURS INE 
Hlahlights: ler _ wete ure 
“Archaeolo; : 
Judsion gy Galleries: Mon Th 


11 am; Tues 4.30 pm 
Β 9 pm; Wed 1.30 pm 
Pm; Mon 1.30 pm 


A NA a EF AE SEE ESSE SS ASS SASS Tn FT TEMES EEO 


Certainly Sir Alec Guitness ἃς 
William Dorit and Derek Jaeobi as 
Arthur Clennam are masters of their 
art, controlling and de ing each 
phrase in exactly the right fashion, 
The trouble is that you see them 
carefully weighing their perfor. 
mance and shaping it lor our admi- 
ration. Again, a smatle screen 
would have benefited hoth of them, 
put them in just the tight 
perspective, 

One could suy more or less the 
same of such formidable performers 
as the late Joun Greenwood (Mrs. 
Clennam) or Myriam Margolies 
(Flora, once Arthur's swectheart, 
grown into a caricature of feminine 
coquetry}. 

In_ contrast, Sarah Pickering's 
simple and realistic Amy has no 
such problem. She comes across as 
straightforward and unpretentious -- 
probably the only way to tackle this 
“too good to be true” character. 


THE DECISION to split the film 
into two parts, each covering the 
same events from a different angle, 
might suggest, on paper, a kind of 
Rashomon Dickens. But no such 
thing happens, 

T have to confess that I did not 
observe any vast difference between 
one version of the same episode and 
the other, apart from adding some 
extra information. In most cases, 
the outlook of the second raconteur 
is exactly the same as that of the 
first. 

As for the length, it might seem 
very uncultured of me to protest, but 
the fact is I do not believe anyone 
should read Little Derrit al one 80, 
all 800 pages of it. Nor do I believe 
that, if you want to preserve the 
Same proportions in your adapta- 
tion, you should inflict it on your 
audience in such over-generous 
helpings. 

And please bear one more thin; 
in mind. If you do not see the secon 
part of Little Dorrit pretty soon after 
the first one, you may find it-even 
more difficult to register the differ- 
ences between the two. 

To sum up: This is very respect- 
able stuff, very earnestly presented, 
but I am not sure the choice of pack- 
aging is right. a 
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JERUSALEM 


Boris Bu€an at the 
Palavsky Design Pavilion 


pm; Tues 3 pm 
arrangement, call 698273, 


available In advance at the Museum and at the 
, arid Rocaco, Tel Aviv. Tickets for Concert 
Hie at the museum and at Jerusalem Agencies, 


MUSEUM HOURS 
Sun Mon Wed Thurs 10 i 


10 am - 2 pm. Recorded Mus 
698222. information 698273, 


n -5 pm; Tues 4 - 10 ; (Shrine of 
the Book ἃ Weisbard Exhi bition P. i ae ee 


avilion 10 am - 10 pm}; Fri Sat 


eum information (in Hebrew): 


oe ae a et ct nee le | 


; FRIDAY, DECEMBER 23, 1988 


Nature D’ 


ora Ben 


Sanitation ἃ 
Officers “τὸ 


SOME ANIMALS have bud names. 
They are distiked for one reason or 
another and become a symbul of ‘ 
evil. One example is the hyena. + 
These large scavengers are 50. dis- 
liked that they are in danger of ex- 
tinction, yet in (ruth they are some- 
what maligned. < 

True, the hyena is a scavenger, 
but like the vultures and the buz~ 
zards, they ure the sanitation offi- 
cers of nature and they keep the 
areas clean of all that would other- 
wise breed flies and spread disease. 
They are quiet, rather shy animals 
that usually do not bother people. 
They will prey on newborn lambs 
and even on smuil calves if they get a 
chance, 

1 have known hyenas that were 
taised by. people and have been im- 
pressed by their acute memories. 
One was raised by a friend, and 
when she was a pup I played with 
her. I did not see her again until she 
was almost seven years old, but the 
minute she saw me she was over- 
joyed, ran to me (which she never 
does to strangers) and wanted to 

jay. 
ig κεπας can be found in all parts 
of Israel and are more numerous 
than they were a couple of decades 
ago, before many of them were poi- 
soned. It took a good 20 years for 
the hyena population to recover. 

Although shy, they are also 
brave. In Sha’ar Hagai, after a fe- 


This Week in Israel 03-753222e The Leadin 


MUSEUM ~ 


The Nahum Goldmann 


Shau 


͵ 


male hyena had been caught and 
injured in an illegal trap sameone 
had placed in the wadi, she was tak- 
en by the Nature Reserves warden 
to a zoo for surgery. A few days 
later her young pup started to hang 
around our settlement's periphery 
fence. I tossed it some food and it 
ate it hungrily. I fed it for a couple of 
months but made no attempt to ap- 
proach it since I did not wish to 
accustom it too much to people. Af- 
ter a time it came less often and 
finally stopped coming, though | 
found its footprints in the vegetable 
garden several times. 

Like many other carnivores, hye- 
nas enjoy eating some fruits and 
vegetables as well, and melons are a 
favourite. In the Nahal settlement of 
Kalia in the late 1960s and early 
1970s, the hyenas did incredible 
damage to the melon fields, biting 
into the top of the melon, drink- 
ing the juice and eating the fruit. 


TEL AVIV 


Museum of the Jewish Diaspora 
incl. the Abraham & Edita Spiegel Family Bldg. 


PERMANENT EXHIBIT 
AND CHRONOSPHERE 


The main aspects of Jewish life 
in the diaspora, presented through 


Temporary Exhibition 


Scattered Lights — 

The Remnant of Israel 

in Rural Greece, Photographs by 
Joshua E. Plaut 

in the Grunstein-Shamir Halt 


the most advanced graphic and audio-visual 
techniques (Baby prams and weapons are not 


Permitted in the Permanent Exhibit. 


Visiting hours: 


Sun, Mon, Tue, Thur: 10:00am-5:00 pm Wed: 10:00am-7:00pm 


Fri-Sat: closed 


Guided tours must he pre-arranged in advance, Sun-Thur, 


between 9:00am-1:00 


futsoth ts located on the campus of 


} Klausnes 


At 


. Ramat Avey, teh 03-425 /61 
104. 


PE Vices TEE 


sp Ως ΠΕ 


Matters of 


MEG AE ΤῊΣ EAI RE ταν 


aim Shapiro 


TOO CLOSE FOR COMFORT 


Russulka, 88 Herbert Samuel Espla- 
nude, Tel Aviy. ‘Tel. 03-653530. 
Open every evening except Monday 
from 7 to the wee hours, (No credit 
cards.) 


MOST OF YOU have heard of 
Murphy's Law -- the principle that 
states that if anything can go Wrong, 
it will go wrong. But few of you will 
have heard of Shapiro's Law. 

That is the prinviple that if there is 
one loud-mouthed, obnoxious per- 
son ina restaurant, he will be sitting 
hear me, 

Russalka is 4 small, intimate place 
with a very talented pianisi-singer 
who delivers old Russian favourites 
in jazz idiom in a sort of Soviet- 
Sachmo style. 

The lighting and the fact thal one 
must ring a bell to gain entry - cou- 
pled with the alt-too-audible conver- 
sation of my neighbour -- all made 
me feel that I was taking part in ἃ 
film, perhaps sct in a black-market 
nightclub in war-torn Europe. 

All this was a bit of a pity since 
Russalka is a charming place, the 
service was excellent and the food, 
on the whole, very good, even if the 
bill bordered on being exhorbitant. 

As the name indicates, Russalka 
is a Russian restaurant, although the 
menu is largely international in 
character with a few Russian dishes 
added, apparently more for colour 
than anything else. Nevertheless, I 

felt a moral obligation to begin my 
meal with herring. 
The fillet set before me appeared 


CAR RENTALS 


PAY THE BEST PRICES IN 


RENT A CAR 


= 


SUN TOURS 


ον 


Unlimited Mileage 


New models. Radio. Airport or 
hotel delivery 


Low Season Rates 


SUN TOURS 


152 HAYARKON ST. 
(opp. Diptomat & Plaza Hotels} 


TEL. (03) 233120, 226410 
TLX: 371682 SUNTR IL. 


“there is caly cue 


IA 


πὰ ak of as’ 


BOUREKAS 
READY TO EAT 
* Choess, spinach, potato 
« Large vanety of cakes ἃ pasines 
= Take away 
153 Agrippas St., Tel. (02) 228726 
17 Rivka S1., Talptot 


THE JERUSALEM POST ENTERTAINMENT. MAGAZINE 


ta be froma run-of-the-mill matjes, 
but the first tuste indicated that it 
had undergone seme secret process 
which had vastly improved it. The 
fish was subtle and tusly and nat toa 
salty. Served alongside were slices 
of raw onion, crumbled ezg-yalk 
and a dollop of sour cream on a 
spluach leaf. 


MY COMPANION also did her bil 
for Russian culture by ordering 
Ukrainian borscht served with sour 
cream. The borsht appeared to me 
tu be rather thicker than the usual 
Jewish offering and someone thin- 
ner than the goyish variety. 

In order to be truly in character. 
she also had piroshki with the 
borscht. These were far more like 
bourckas and less like blintzes than 
any piroshki I have seen before. 

For my main course, | finally 
abandoned the Russian trip and or- 
dered a sea bass (lokus) steak with 
mushrooms and almonds in a cream 
sauce. The fish itself was excellent, 
as was the sauce. What a pity that 
the chef had to use tinned mush- 
rooms and ruin the effect. 

My companion, on the other 
hand, remained true to the Russian 
nature of the restaurant and ordered 
the “Cutlet ἃ la Kiev" (chicken 
Kiev), a dish which focal connois- 
seurs night describe as looking like 
a giant koube. The breast of chick- 
en, still attached to the wing bone, is 
beaten flat, filled with butter, and 
rolled up and fried. 

This version, heavily seasoned 


_ TEL AVIV 


with dill, was very good -- even for 
an fsracli for whom chicken schuit- 
20] is hardly a thing of wonder. My 
cumpanion pronounced the dish as 
considerably superiur to that served 
in the Russian Tea Room in New 
York. 

The miin courses were aecompa- 
nied by a cather badly cooked ver- 
sion of reestli, the traditional Swiss 
polato pancake. The potatues were 
nnderdone and hid absorbed tar tuo 
muuch af the cooking ἔπι. 

The potatoes were in stark con- 
trast to the creamed spinach, heavily’ 
flavoured with nutmeg, which | 
found excellent even if il is a dish 
which ἃ enjoy making regularly at 
home. 

Accompanying all of this was ia 
bottle of Carmel Sauvignon °87, 
which surprised us favourably. Su- 
perbly dry, it had a sharp, clear fla- 
vour that followed through well, 
even if the bouquet was rather 
muted. 

For dessert, we chose two of the 
parfait flavours being offercd, choc- 
Olate and caramel. The chocolate 
was very chocolaty and, thus, 1 en- 
joyed it very much. [ found the cara- 
mel rather disappointing, but my 
companion seemed to enjoy its less 
than very sweet taste. 

Since -our obnoxious neighbour 
was still carrying on, we were not 
inclined to linger over coffee. 

The bill came to NIS149, the sort 
of price I would be inclined to justify 
for a perfect meal. Though good, 
the dinner was far from perfect. 0 
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CAR RENTALS 


THE PRICE IS 
(NEARLY) THE SAME 
EVERYWHERE. 


BUT FOR THE SAME PRICE WE GIVE YOU 
MORE CAR AND BETTER SERVICE. 


interRent 


Ὡς 


LARGEST RENT-A-CAR SYSTEM IN EUROPE. 
THE FRIENDLIEST SYSTEM IN ISRAEL. 
INISRAEL WE FEATURE VOLKSWAGEN AND AUDI CARS. 


oa 


1 Bat Galim Ave. 
Bat Gallm, Haifa 
Tel: 04-524885 


JERUSALEM HAIFA 
RESTAURANTS fl RESTAURANTS 


THE MOST FAMOUS CHINESE RESTAURANT IN HAIFA 


PAGODA GHIN LUNG 


OPEN FOR LUNCH & DINNER. AIR-CONDITIONED 


126 Henagsl Ave. 
Central Carmel, Haifa 
Tel; 64-281308 . 


Wednesday 


RET OLE Rat Moe ae Ae Teg 2 A Bae eg ON τ τ Ber RR ye ein Pee es ᾿ — aera 
THE SECOND programme in Ye- ; \ & R A D i O IT’S A CLASSIC case of biting the 
grances for Sabbath will be S C vict fresh out of jail is given a job 


Friday 


Alt productlons are in Heb i 
carom lebrew uniess other- 


love-hate relationship and their dangerous 
encounter with a younger couple. A Beit 
Liessin production directed by Michuel 
Milchum. (Beit Liessin, Thursday, 8:10 
p.in.) 


Halfa 


THE CHILD BEHIND THE EYES -- Sce 
T.A. (Kiryat Bialik, Beit Katz, today, 9 
and 6} a.m.; Haifa Theatre Club, tomor- 
row, Sunday, 9 p.m.) 


Jerusalem 


Jerusalem. factory. Alaska Seas, to be pre- 


horam Gaon’s trilogy Fra- hand that feeds you: An ex-con- 

broadcast on Radio Network by an ex-partner who manages 4 

Two at 16.05. Based on his re- salmon cannery in Alaska. In- 

Serussiem δὴ sented at 16.30 on METY, co- 

ὙΜῈ FISHERMAN AND THE Gey {T WOULDN'T be Christmas with- stars Robert Ryan and Jan 
the ‘story ree ae and Alina μῇ out the annual rerun of the Bing ; ᾿ Sterling. 

Nights.” allowing the πιάσαι, sc Sune Cretstias Tie cone Friday, December 23 - Friday, December 30 ΔᾺΝ ν THINGS cen iaucad ise 

Mave. {Πρ PUP! hea. Ae about a op no comedy two- j : eer purposes ne ten hoes for 

Ὁ we ddies in th - 2 wets ἢ 
pants To hand tele former corte eae CHOICE PICKINGS Greer Fay Cashman instance, 8 pressure chamber de- 
manding officer from losing out [im ilies fin ccs a : ΚΕ : ᾿ signed to rescue members of 


6 and above. i 
dent uve. (Train Theatre, Wednesday, 


ARTISTS - Two actors ata railway sta- 

tion, on their way 10 a screen test in the big 

city, are drawn into situations and hastil- 

ities resulting from the tensions of their 

ἩΈΆΕΤΗ A {extn Theatre produc- 
. Jerusalem Theatre, 

Thinis pies tre, Little Theatre, 


HEY BIMBA - Bascd On the TV series. 4 


car by the nume of Bimba, human and 


REAUTIFUL COUSINS ~ A cubaret cele- 
wise, befriends a boy ond ἃ ἀ 


search into his roots, the pro- stead of being grateful, the ex- 

gramme is titled From Toledo to con plots a raid on the canning 
i " ive i n an investment, they agree to “ Nae submarine crews is also effective 
brating Israel's 40th anniversary, directed Soran ni ai Varmnont ny anere i Η in helping victims of a veriely of 


THE DINING ROOM -- A.R. Gurey's 


by Adina ‘Tal. Three women accompanied icts, ἢ (08, and t0- 
i er Ι gether they set ἢ : 
by Zion the janist. A Jerusalem Theatre Ee etiwiocn ae humorous fash} ond directed by Azrit h res Adapted they run into 8. sister: sot rand oo so 4 inerees apes ie 
Group production. (Jerusalem ‘Theatre of life. Presented by the Heenine Tet | 3-9- Gerusnien Theatre rl bas as romance strikes. The film will be 3030 ΜΗ ee ae in : 
‘ nglis : town, shown on METV at 16.30. ΒΠΟ- 880 ΠΟ ΠΟΘ. ἸΟΌΚΟ. a 


Little Theatre, Mond; , 92: : 
ay, 9:30 p.m.) Monday, 4:30 p.m.) computer that can “read” a book 


to the blind, and equipment 
which enables people whose 
lower limbs are incapacitated to 
walk, 


THE SUSPENSE thriller on ITV at 
22.06 15 Tha Man on the Roof. 
The story concentrates on police 
actions taken when a man stands 
on a rooftop in Stockholm and 
begins shooting at law enforce- 
ment officers. Tha film, directed 
by Bo Widerberg, stars Gustav 
Lindstedt, Sven Walter and 
Thomas Hallberg. 


Theatre, Directed by Marjorie Coo; i 
ar {Haifa Museum, tomorrore aad 
p.m. 


Beersheba 


THE COMEDY OF ERRORS ~ By Wil- 
tiam Shakespeare. Suspense, surprise, ex- 
pectation and exhiliration fill this comedy 
about. Two-sets of twins, A Beersheba 

smeatre yiiabee directed by Micha Le- 
iasohn. (Beersheba Theatre, 

through Thursday) εἰσιν 


Others 


DANNY AND THE BLUE SEA ~ B 

Patrick Shantey. Encounter πο πότε 
youths, violent, vulnerable and hungry for 
fove, on the fringes of a cruel society. A 
Beersheba Theatre production, directed 
hy Roni Νίδω. (Khan, Sunday, 4:30 p.m.) 


EVEN THE BIRDS WON'T BE HEARD - 
Based on pocins and short stories by Aliza 
Etion-Israeli, inspired by her army service 
in Yeroham. With Aliza Elion-Isrneli 

Ruth Wieder, Eitan Greenberg and Ko- 
chava Emek-Shoshan (flute and bassoon), 
Direcied| by aes Bae Produced by Aviva 

erer. (Jerusal i 
‘Theatre, Monday, reas ὅς 


CELEBRATE CHRISTMAS Holly- 
wood-style with a galaxy of enter- 
tainment personalities including 
Lucille Ball, Walter Matthau, Burt 
Reynold and others hosted by 
James Stewart. Christmas with 
James Stewart can be seen on 
ATV at 16.32. 


MICHAEL ANDROPOLIS'S life is a 
mess. He is in the process of a 
painful divorce, has just lost an- 
other job and seems to be 8 fall- 
ure at everything he doas. He re- 


PICTURE BOOK PROG 
English, for ages 3-6, with Deny Denes 
(Israel Museum, Wednesday, 4 pm.) 


THE RACE BETWEEN THE HAI ᾿ 
THE TORTOISE - A colourful ri 
version of the well-known Story, presenied 
᾿ περὶ Puppet Theatre, 

ove. (Train tre, i 
ton An eatre, tomorow, |] am! 


STORY HOUR - For ages 4-7. With ΠΝ 
I 


AVIA'’S SUMMER - The 10-year-old 


FRANKIE AND JOUNNY - B: Te 

MeNeallic, ‘Translated, adapted and dl 
rected by Shmuel Hasafri. A romantic 
comedy with a difference about two simple 


People, portraying the ordina: 

appointing day-to-day side οἱ fe 

Gila Almagor and 

Liessin 

mcshe 
calre, Reb 

ΥΩ cca Crown, 


A HOUSE POSSESSED ~ Directed - 
das Ofrat. The characters of Seer Kel 
Capek, O. Henry and Jutio Cortazar in- 
habit a house wherein each one's moment 
of truth produces an ambienca of time in 
which the strong desire for life connects 
them. (The Stage, Yad Harutalm 4, tomor- 


row, 9 p.m.) 


LEONCE AND LENA — By George Bich- 
ner. A political comedy with a ἘΝ Ων 
ridiculous story-line, Speaking out against 
id ri elegantly leanl 
classic literary and philosophical δὴν ΞΕ, 
A Khan Theatre production: (Khan, 


Stupid regimes and 


Thursday, 8:30 p.m. 


“YANTZI PARAZ(” — By Eldad Ziv. A 


made up of pi 
which change at a mad paces deallng with 


Ss ΓΒ group of 
Shan 


theatrical collage, 


the conflicts and-dream: 
Canaanites livin 


Ton in New York. A 


Tel Aviv area 


ARTISTS ~ See J'lem. (Ramat Gan Muse- 


um of Ismeli Ari, tomorrow, 9 p.m.) 


THE CHILD BEHIND THE EYES - 
monodrama by Navah Semel, with Awl 


Eshed. Directed by Itzik Weingarten. De- 
scribing the world of Parents of child wath 


Jute) syndrome. (Neit Frankfurt, 


THE CHINESE ~ Comedy b Mi 

Schisgal. Directed by Niko Nite? About, 

pon ro pee rreroble his Chinese par- 
afin, Hasimtah, 

P-m.; Monday, 8:30 pm) ee ᾿ 


THE FALL -- By Albert Ca 
production, translated, adapted penile 
lormed by Niko Nifal. ‘The rise and follofa 


Parisian fawyer. 
Hall Mook, Pere Hasimtah, 


FRANKIE AND JOHNNY -- i 
(Beit Liessin, tonight, 9; ΗΝ Ἐπὺ 
Ριπι.; Rehovol, Wix, tomorrow, 9 p.m.) 


HAMLET (A STRANGE TYPE) - A 
Ssirange comedy by Jules Lafong about a 


a 
PAGES 


i fe. With 
i ‘ussi Graber, A Beil 
roduction, in cooperation with 
‘osef Productions. (Jerusalem 
Wednesday, 


ἢ with i 
+ Olearchik. (Khan, wmarrow, 830 an 


daughter of Holocaust survivo! 

home from boarding schoo! to spend the 
summer with her insane mother. Mono- 
drama with Gila Almagor based on her 


All concerts start at 8:30 p.m. unless other- 


autobiography. A Beit Liessin/Haifa Mu- | Wise stated. 
Mpa Theatre yy aecedbyie 

ik ‘ingarten. (Tirat Hi 
Cinema, Sunday, 10 seater Oars aoe 


BEETHOVEN SONATAS - For Violin 


BO! - 
RN GUILTY - Based on the book by [ and Piano, with Yair Kless, violin; Victor 


Peter Sichrovsky. Th i i 
and grandehikioen af Nek whe grees my ee = 


never hearing the truth of the τ Monclny) ᾿ 
thelr parents, but finding out adele : 
ate ie shadow of guilt. A Khan The- | CHAMBER CONCERT - Benefit concert 
ne Pr ction, adapted by George Ta- | for Misgav Ladach Hospital, under the 
edt by Martin Fried. (Carmiel, | auspices of Costa Rican Ambassador Mr 
se cme ut, Sunday, Monday, Luriano Albun-Ribas. With Ilan Rogoff. 
re muel, Hall, Tuesday, 8:30 | piano; Yn'acov Burnen, clarinet; Ela 
ᾧ{ Pm. ‘ampolsky, cello. Works by Beethoven, - 


Poulenc, Brahms. (Jerusalem Theatie, 
wr THE KITCHEN: Man Is Not a Bird -- | Rebecca Crown, Sunday) 
written and directed by Ruth Hazan, A , 
Kibbutz Theatre production about a day in 
the kibbutz χρυσὰ and what happens be- 
Ἢ Women who are “t τ 
was (Gesher Haziy, tonight) on eee 


MEMORIES OF THE 5) 
4 ATION IN THE OLD CITY An sente | (Geran Behar, Leo Model Hel, Suni 
το graphical happening in two parts, pro- | 43 P-m.) : 
aad A © Acre Theatre Contre. | 
awande directs gow iqhentre Festival | HAIFA SYMPHONY ORCHESTRA - 
μα unconvention-| avid Ma'ayan, thisis | Special concert in memory of plamist Fratk 
place tn tenn fons Presentation taking | Peleg. Conductor Stanly Sperber. Solo pH 
ms, with the audience ἢ anists Arie Vardi, Danie! Gortler, Valeri 


divided into groups, 
ure, Thursday, 8:30 = arent Com: 


WHO'S AFRAID OF v1 
. RGIN 
WOOLF? -- See TA. (Safed, Beit Allon 


Tuesaday, 8:30 p.m.: 
Wednes day, 9 p. ays Kibbutz Dorot, 


κι 


CHAMBER MUSIC “MINHA” 
Concert No. 1. The Camerata Ramot 
Chamber Orchestra with soloist Adina 
Har’Oz, ham. Conductor Oscar Gershes,: 
son. Works by Mozart, Debussy, Britte..’ 


‘The Dining Room’ is performed by the Haifa English Theatre. 


actor who is about to oOrtray Hamlet and [ἢ 


Can't face the task. Directed by Ni 

Mere eer and performe Ὁ brn ᾿' 
zi. ffa, tt 

vomlgh, Wa) jaffe, Hasimtah, Hall Il, 


ee Hall ἢ, tomorrow, 9:30 


THE MAINTENANCE MAN~ 

son ra arr about a man's roy 
ex-wife and girif 

House, 1 Frisch, ong ee 


Bruskin, Shalev Ad El, harpsichord. N: 
rator Hayuta Dvir. Works by Beo-Hait. 
Mozart, Bach. (Jerusalem Theatre, Het 
Crown, tomorrow) 


I'M AFRAID OF You, VIRGD ~Writ- 
ten and directed by N. Laeee Tee 
tors ina plny on the life of author Virginia 
Woolf and her husband Leonard, reality 


NUTS - By Tom Topor. A play in three 
versus theatre, and a man and a woman ὦ 


acts, presented by the Tel Aviv mmuni- 


ty Theatre, in English. Directed by Evelyn ISRAEL CHAMBER ORCHESTRA “| 


Caught between them. With Av iva G Tu Lu Pur- 

ΝΙΝ 2 Jerand = Abrams. ‘A, ¥ad ft Luciano Berio. Sh Mit ἮΝ 

ΤΑῚ ἸῸΝ Jaffa, Hasimtah, through rsday,. 20 pe Τυοιῦαν The don Vile Το 
The London Voices. 7 


tons: 485714) 
cell. (Sherover Theatre, Tuesday) 


JONNNY’ GOT HIS GUN -- By Datton ONE OF OURS ~ By Benny Barabash. A 


nag oye - 


Trumbo. About a 20-year-old U.S. solilier Beit Liessin product i, Haifa ; coop- 
wounded during WWI. With lizik Wein. Weigarten, a uta Miliary Bence Ἂν ἘΝ parte ghia πιο ἧς 
garten, (Teavta, Tuesday, 9 p.m.) gator and a society whase slogan is"One KIBBUTZ DANCE COMPANY -- p εἰαιιοα with ae ag oe Ins 

— Pre- temporary Music. r 


sents, for children, Down North, Guide to 


for all, all for one. (Beit Liessin, tomor- hi 
le estra, (Auditori We 
{ umn, ‘ednesday, 


row, Tuesaday, Wednesday, 8: 3 
Jon, Kiryat Sharett, Monday. 103 eo 


TO BREAK THE CODE - By H Ἰ 

Hesie ‘Translated by Ehud fring bat 
lant British mathematician manages to 
break a German code during WWI, but 


from Isracl, France, U.S. With Daniel Op- 
penheim, Francois Byle, others. (Te) 
Stage, Yad Haruizim 4, tomorrow. ©: 
p.m.) Latest works: The Jerusalem 
semble for New Music. (The Stage, lomot- 
row, 7:30 p.m.) 


LIKE A BABY - Four human bein 
to play ames borrowed from a lice 
world which isolates them and locks them 


Γῇ in an institution. (Old Jaffa, Hasimtah, 


eaday, 9 p.m.) ae 


KIBBUTZ, DANCE COMPANY ~ Pro- 


LOUISE - By Dalia Hertz. A man is about Bramme of 3 works. (Hatzor, tonight) 


to leave Louise. ae » i IANO RECIT μα 

ike to take hime pee fest parting μας Τα ἦν yA tet ecm. hie rial for publicatt a ge "oe AL yale 4 aaa 

eo : ‘ hi c Ν re produ jays works by Chopin ani 

Lovite, continves to, drone ams, but to rected Youd Yea Levinson, with Jensen Post "aese in reais μι Gierasien Rubin Acad of τ 

(Old Jaffe, Hesimiah, tonight, 10) others. (Tzavia, Wedeaiay, Tharsis, * weak pens eames mag αἱ 1 ν 5, 
- 8:30 p.m.) ΗΝ 5 i δι fon. ot | 


Tel Aviv area 


progres ταέραϊο changes, and to check if | ISRAEL CHAMBER ORCHESTRA - 

F | lem. (Tel Aviv Museum, Sunday, Moo 

τ | day, Wednesday, Thursday) 
: ee : 


L.S, DIONYSUS -- Hasimtah U 
written and performed by Niko Niet Gon 


WHO's AFRAID i) VIRGINIA 
man's journey to self-awareness. (Old Jaf. - 


WOOLF? - 5 Edward Albee. 
by Ada Ben-Nahum. ‘About fipecare 
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alizes that he has spent his whole 
life trying to live up to other pso- 
ple’s expectations, and that the 
time has come to do something 
that he wants to do: run. Run- 
ning, co-starring Michas! Doug- 
las and Susan Anspach, will be 
screened on [TV at 22.16. 


Saturday 


THE NUANCES of language are 
an endiess source of fascination. 
While many expressions can be 
faithfully translated from one lan- 
guage to another with little 
change in meaning, there are just 
as many which take on a differant 
one. In Productions at 18.00 on 
Radio Network Two, Dalit Or- 
mian talks about the French, Hun- 
garlan, Chinese, Arabic, English 
and Russian versions for Hebrew 
expressions such as betayavon, 
lehayim and fabriyut. 


IN A_ singing career spanning 
over 30 years, Cliff Richard has 
had an extraordinary collection of 
hits. Radio Network Three at 
20.06 will present 8 five-hour 
CIIff Richard Marathon, start- 
ing with his salad days and con- 
tinuing to the present. 


BASED ON the best-selling book 
by James Baldwin, Go Tell It on 
the Mountaln, screening at 
20.36 on Channel Two, is set in 
@ poor black neighbourhood in 
New York and illustrates the wide 
gulf between a Baptist lay preach- 
er and his son. The film stars Joy 
Ahron, James Bond III, Rosalind 
Cash, Olivia Cole, Desirea Cole- 
man, Paul Winfield and Linda 
Hopkins, 


ALTHOUGH THE musical accent 
on Galei Zahal is predominantly 
On pop, the station does not en- 
tirely ignore the classics. Zahal 
2's regular Classican news 
magazine of what's happening In 

. classical music In Israel includes 
& concert by violinist Menahem 
Broyer, violist Rachel Kam and 
cellist Marcel Bergman, which 
was recorded recently at Tzavta 
in Tel Aviv. 
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a 
Burt Lancaster and Lizabeth Scott in ‘1 Walk Alone,’ 


Sunday 


A WIDOWER and his small 
daughter are sent to a Colorado 
town on a business trip. Their vis- 
It coincides with Christmas and 
they are instrumental in making a 
Christmas wish come true for one 
of the townspeople, The Christ- 
mas Gift, co-starring John Den- 
ver and Jane Kaozmarck, comes 
to METV at 21.00. 


THE TWO subjects to be ad- 
dressed In Innovations and In- 
ventions on ATV at 18.48. ara 
industrial waste and beverages. 
The programme {ooks at more ef- 


fective ways of disposing of in- . 


dustrial waste, on the one hand, 
and improving the quality of 
wines and Juices, on the other. 


ACCORDING to Galel Zahal, you 
can condense 24 hours of news 
into a 10-minute broadcast..They 
aim to start proving this at mid- 
night with the first of their new 
nightly news diaries, called Till 
Midnight. The diary will summa- 
rize the day's events from mid- 
night to midnight. 


Monday 


SECOND ONLY to Robin Hood as 
a dispossessed nobleman who 
takes from the rich to help the 
poor, Dick Turpin made his rep- 
utation as a highwayman. Follow 
his adventures in this 26-episode 
serial which begins at 14.08 on 
ETV. 


PROBLEMS arise when 11%- 


parent to his younger brother and 
twin sisters. He not only bosses 
them around, but also demon- 
strates affection with hugs and 
kisses — which are refused by the 
little ones. This situation Is dis- 
cussed in Family Relations on 
ETV at 15.00. 


IN A joint venture, beginning at 
15.00 on Radio Network Two 
and continuing at 21.38 on ITV, 
the exciting events surrounding 
the brazen operation of bringing 
home the Boats of Cherbourg 
will be recalled by people in- 
volved in the mission which cap- 
tured world headlines on Christ- 
mas day, 1969. Few people are 
aware that there was another 
mission in January of the same 
year... 


WHENEVER PEOPLE catch a 
whiff of recession in the air, they 
start to remember The Great De- 
pression, beginning In 1929 with 
the collapse of the New York 
‘Stock Exchange. Now, with an- 
other economic downturn 
around the corner, the time is 
again ripe for another 888888- 
ment of the circumstances which 
paralysed the U.S. economy 60 
years ago. The five-part British 
series commences at 16.40 on 
ETV. 


WHEN A mobster is released 
from prison after a 14-year stint, 
he tries to move in on his wealthy 
partner whom he shielded. But 
the underworld has changed 
while he’s besn in stir and his 
tactics are outmoded. Burt Lan- 
caster and Lizabeth Scott play the 
lead roles In ὃ Walk Alone at 


year-old Eran plays surrogate 16.30 on METV. 
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ey 


an 


on METV on Monday. 


RECENTLY RETURNED from a se- 
ries of spesking engagements in 
Canada, Galei Zahal chief Nah- 
man Shai, together with Amir 
Oren, talk to senior officers in the 
IDF. This week’s Persona! inter- 
view at 18.06 Is with a high- 
ranking naval officer. 


IN ITS weekly Malnly Music so- 
ries at 20.05, Galei Zahal [5 fea- 
turing the history of rock ‘n’ roll. 
Presenters are Yehuda Ezer and 
Ze'ev Hefetz. 


Tuesday 


CHARACTERISTICALLY BRITISH, 
The Mouse on the Moon is a 
hilarlous comedy about an imagi- 
nary country which gets caught 
up in the space race and is helped 
by both the U.S. and the USSR, 
neither of which thinks that the 
country will succeed in beating 
them to put a man on the moon. 
The film, which will be shown on 
ETV at 14.06, co-stars Margaret 
Rutherford and = Bernard 
Cribbens. 


COMMENCING AT 16.30 on 
ETV is The Rules of the Game, 
a docudrama serles designed to 
teach democratic values to high- 
schoolers. Subjects dealt with 
‘include the rights of the indi- 
vidual, the rights of the minority, 
and equality under the law. 


THE MOST bizarre of safaris Is 
the outcome of a visit to the Afri- 
can continent by the aver-zany 
Abbott and Costello. All hell 
breaks loose when Africa 
Screame at 16.30 on METV. 


Thursday 


SET IN Texas, this lusty Western 
has the ingredients of viotent love 
and hate In which brother is hos- 
tile towards brother, and father 
and son are opponents, Duel In 
the Sun, co-starring Jennifer 
Jones and Gregory Peck, will ba 
shown on METV at 16.30. 


WHEN HE celebrated his 70th 
birthday recently, it was a world- 
wide event. A man who naturally 
attracts attentlon, he appeals 
even to paople who are not parti- 
cularly fond of music. Leonard 
Bernstein — The Life of an Art- 
Ist is 8 52-mjnute documentary in 
which the famous conductor and 
composer talks about his IIfe and 
his music, taking viewers on a trip 
down memory lane to his child- 
hood. You can see him at 19.20 
on Channel Twe. 


ACCORDING TO press reports, 

.emigration from Israel has been 

at 8 peak this year as people have 

left to search for greener pas- 

tures. Yet if one speaks to Israelis 
Ilving abroad, the overwhelming 
majority have plans to come 
home. Some of them actually do. 
Homecoming on Channel Two 
at 20.00 spotlights on Israslis- 
who have bean In the United 
States for varying lengths of tima, 
and who are finally on the verge 
of returning. 


A THREE-part documentary, The 
Jewish Community of Baby- 
len, based on the oldest Jewish 
community in the world, will be- 
gin on ITV at 22.20. The series 
deals with the period from 1917 
onwarde. 


.. and next Friday 


The Blg Three, co-starring Kirk 
Douglas and Eve Miller, 16.30 


John Wayne stars in Donovan's 
Reef, on ITV at 22.16. ῃ 


Emilio Estevez is the new kid on the block in ‘Sthkeaut.' 


d mM .. 


Peeping Toms 


Stakeout 
(Touchstone. Dist. by Forum 
Films) 


RICHARD DREYFUSS, who began 
his acting caraer as 8 greasy- 
haired teanager in American 
Graffiti, has since turned in a doz- 
en memorable performances in 
such films as Close Encounters of 
the Third Kind and Down and Out 
ia Beverly Hills. This time around, 
he’s the old-timar, and Emilio Es- 
tevez (Revo Man, St. Elmo’s Fire) 
is the new kid on the block. 

Dreyfuss and Estevez play de- 
tectives waiting for an escaped 
prisoner (Aidan Quinn) to show 
up at the doorstep of his girt- 
friend (Madeline Stowe). While 
maintaining survelilance across 
the street, the two begin to take 
more than just a casual interest in 
the girlfriend. In no time at all, 
Dreyfuss, posing as a telephone 
repairman in order to place bugs 
in Stowe's phones, falls madly in 
love with her. ᾿ 

Full of twists and turns, ro- 
mance and humour, Stakeout is a 
suspenseful and funny film that 
should be enjoyad after the kids 
are In bed (in the U.S., it was 
rated “R" for violance, nudity and 
profanity), And if you've been 
counting your grey hairs lately, 
you may find it pratlfying to note 
that “old man” Dreyfuss . plays 
the eligible bachelor, while Este- 
vez plays the family man. 


The Waltz King : 
(Walt Disney. Dist. by Forum 
Filme) 


WHILE WALT DISNEY Studios 
was producing such animated 
classics as Snow White and 
Sleeping Beauty, it was aiso 
keeping actors off the dole. The 
Waltz King, a musical drama, was 
first airad on American talavision 
25 years ago, Now It's available 
on videocassette, where It can be 
enjoyed by the entire family. 
The tife of Johann Strauss the 
Younger (1825-1899), the subject 
of ἃ 1930s Hollywood film star- 
ring Fernand Gravet as Strauss, 
Luise Rainer and Miliza Korjus, Is 
also the subject of the Disney 
film, which sters Kerwin Math- 
ews as Strauss and Senta Berger 
as Henrietta Treffz, the singer he 
ultimately marriss. Born [nto a 
famous musical family, young 


PAGE 12 


Johann wanted to pursue a musi- 
cal career, but his father wouldn't 
hear of it. After working as a bank 
cierk, he disobeyed his father and 
became a professional musician 
and composer of 150 waltzes (in- 
cluding 7he Blue Danube} and 
several operettas fincluding Die 
Fledermaus). 

The stirring music is, in fact, as 
in the earlier film, the real star 
here. Also lovely are the period 
costumes and waltz sequences. 
In an age of films replete with 
sex, bad language and violence, 
The Waltz King is a welcome 
anachronism. 


Alice to Nowhere 
(Crawford Productions. Dist. by 
Channel 1) 


THE AUSTRALIAN Outback is the 
aetting for this absorbing drama 
about an Innocent woman being 
followed by murderers. Nurse 
Barbara Dean (Rosey Jones} is on 
her way to a new assignment ina 
small town called Birdsville when 
she literally bumps into a pair of 
Jewel thieves. fresh from a heist. 
When they spot the police hot on 
their trail, the thleves knock into 
Daan, leaving the contents of her 
suitcase strewn across the streat. 
They help her collect her things — 
and In the process, place the 
fruits of thelr illegal lgbours in her 
case. 

Daan has no Idea that she's car- 
rylng stolen gems, making her an 
aasy target for the criminals who 
want to reclaim their loot. She 
continues on her way, stopping 
to visit frisnds at Alice Springs. 
There she meets Dave Mitchell 
(Steve Jacobs), a rough-around- 
the-adges truck driver who 
agreas to drive her to Birdsville, 

Just as Dean is ready to set off, 
the criminals catch up with her, 
but not before they have mur- 
dered an elderly woman. More 
desperate than ever to flee the 
authorities, they hijack the truck — 
taking Dean and Mitchell along 
for the perilous ride. 

Although the film is three hours 
long (on two cassettes), you 
won't be bored. Excellent pacing, 
lots of supense and good perfor- 
mances — especially by John Wa- 


. tera, who plays Johnny, one of 


the two criminals — should keep 
you glued to the tube. [κ] 


For the small screen Gr 


Cherbourg gunboats 


AN EMBARGO BY the Franch 
government against the sale of 
arms to Israel was the prelude on 
Christmas, 1969 to a daring oper- 
ation in which five gunboats com- 
missioned by Israel were smug- 
gied out of the Cherbourg Port at 
3 o'clock in the morning. 

The five were the last of 12 
ships commissioned by the Israel 
Navy in 1965. The first five ves- 
sels were delivered in 1968 and 
two others were handed over just 
before the French government 
ban went into effect. 

In order to get around the em- 
hargo, Israel arranged for the 
Aker shipyard of Norway to rep- 
resent the Panama-based Star- 
boat and Weill Oil Shipping Ser- 
vices, which purchased the five 
gun-boats. It was subsequently 
learned that the major sharehold- 
er in the Starboat venture was an 
Israeli shipping company called 
Maritime Fruit Carriers, for which 
Aker had built several ships. 

There was nothing illegal in the 
transaction; all documentation of 
sala was above-board, Had the 
French known what the final des- 
tination of the boats would be, 
however, it is doubtful that the 
sale would have gone through. 

The architect of the Cherbourg 
operation was Mordechal Limon, 
then head of the Israel Defence 
Ministry legation in Europe. The 
French later asked that Limon be 
racailed, but while he left in ap- 
Parent disgrace, he came home 


to a hero's welcome and was 
warmly praised on his arrival by 
then defence minister Moshe 
Dayan. 

All this and more comes back 
to light Monday on ITV at 21.35 
in One Day. The show Is based, 
ironically enough, on 8 French 
Channel Three series which takes 
one day out of history and trans- 
forms it into a programme that Is 
both educational and 
entertaining. 

{srael Television producer Na- 
tan Caspi has adapted the con- 
cept for local audiences, using 
Oded Kotler as anchorman, nar- 
rator and interviewer. Kotler also 
helped write the script, for which 
much of the interviewing and ar- 
chive research was done by Ta- 
mar Golan, Ma‘ariv correspon- 
dent in Paris, and Yoav Toker, 
who reports from Paris for ITV. 


But the programme staff ran 
into trouble from an unexpected 
source: Ovadia Sofer, Israel’s 
ambassador to France, was op- 
posed to digging up any embar- 
rassing material and allegedly 
sent a message to Foreign Minis- 
ter Peres requesting him not to 
assist Caspi in making contact 
with key people in France. Simi- 
larly, the Defence Ministry was 
asked not to supply the producer 
with archive material. 


Somehow, Caspi and his crew 
navigated around these difficul- 
ties and produced & one-hour 


eer Fay Cashma 


peers 


show built around history, nostal- 
gia and song. The programme 
was produced at Herzliya studios, 
utilizing split-level sets. Inter- 
viewees Include Limon; Rav-Aluf 
{Res.) Zvi Tsur, who was then Da- 
yan‘s right-hand man and was at 
the Israel and of the operation; 
Aluf (Res.) Avraham Botzer, who 
was then commander-in-chief of 
the Israel Navy; and Tat-Aluf 
(Res,} Hadar Kimche, who actual- 
ly executed the operation. Sever- 
al of the interviewees will be 
heard earlier on the same day on 
Israel Radio's Network Two, 
Caspi was interested in inter- 
viewing everyone involved with 
the gunboats — especially Martin 
Siem, the Norwegian anti-Nazi 
resistance hero who had been the 
managing director of Aker. But 
none of the Israelis who had been 
his friends had heard of him for 
years and assumed that he was 
dead. Caspi then decided to see 
whether Siem's son, a doctor in 
Oslo, would come to Israel to par- 
ticipate in the programme. He 
wasn’t sure whether the younger 
Siem could speak English, so he 
looked around for someone here 
who could speak Norwegian. He 
found Jerusalem psychiatrist 
Rami Aronson, originally of Nor- 
way, and by coincidence, 8 friend 
of Slem’s son. Then Caspi discov- 
ered that the elder Siem Is stil! 
alive. Siem, however, resisted all 
overtures and refused to come 
here. Π 


IF YOU WANT to know mora 
about The Jerusalem Post than 
what you read in the paper, just 
tune into Radio Network One 
this Saturday, Dec. 24, at noon. 
-_In_his fortnightty programme 
Calling Card: A Man and His 
Profeasion, Yehuda Koren will 
Interview Post editor and manag- 
Ing director Αγ Rath, who this 
year Is celebrating three decades 
of work In Journalism. ° 

In order to give listeners a 
greater appreciation of the sub- 
Ject of his shows, Koren spends 
as many 88 15 hours watching his 


‘The Post’ 
on the air 


Interviewee in action and captur- 
Ing the atmosphere of his work- 
place on tape. 

He came to The Post on a 
Thursday morning -- the busiest 
time αἵ the week since Friday's 
paca the Paper is being 
planned then — and left many 
hours later, just as the paper was 
“being put to bed.” With his mi- 


crophone open, he sat In at hectic 
editorial meetings and even lis- 
tened in on telephone conversa- 
tlons. While being interviewed 
Koren in Hehrew, Rath broke o 
to give a telephone interview in 
English to an American network. 
In between getting details of 
the editor's personal background, 
dating back to his boyhood in Vi- 
enna, Koren thus learned much 
about the behind-the-headlines 
operations of The Jerusalem 
Post, which just this month 
marked its 56th anniversary. Hear 
all about it - tomorrow at 12. 0 


Documentary on Babylon 


SURPRISINGLY, it was not his 
own Idea to do a television series 
on the Jews of Babylon, today 
Iraq, but when the idea was firet 


‘mooted at Israel Television, Sa- 


lim Fatal was a natural choice. 

Born and ralsed in Iraq, Fatal 
has atrong ties with Israel's trans- 
planted Iraq! Jewish community 
and, as a veteran of ITV, had the 
ξΓΟἰθβϑίουαι know-how, ethnic 

ackground and connections to 
do the directing, editing and 
script-writing for the three-part 
series, 

The programmes include infor- 
mation dating back to 1917 when 
the British conquered Baghdad. 
At that time, thera wag no dis- 
crimination against Jews by the 
Mandatory regime, and they 
were able to risa to places of 
prominence, especially in com- 
merce. But this was short-lived, 
The rise of Nazism In Germany In 
the early 1930s found an antl-Se- 
mitic echo in Iraq. 

Mandate rule in Iraq ended in 
1932 when the country was also 
admitted as a member to the 
League of Nations, and a 26-year 


treaty of alliance which it signed 
with Britain went into effact. After 
the outbreak of the war, pro-Nazi 
sympathies Increased and there 
were extremists who advocated 
the breaking of the treaty with 
Britain and the creation of a new 
alliance with Germany. 

In 1941, the Jews of Baghdad 
were the victims of a cruel po- 
grom which lasted for two days 
just before Shavuot, during 
which 179 members of the com- 
munity were killed, some brutal- 
ly. For his series, Fatal inter- 
viewed saveral survivors of the 
massacre, most of them intellec- 
tuals now living In Israel, 


FATAL'S PROGRAMMES touch 
on other points of historical inter- 
eat concerning the lraqi-Jewish 
community, including the Jewlsh 
underground movement founded 
In Iraq in 1942 and directed by 
emissarles from Palestine (in- 
cluding Shaul Avigur, Enzo Ser- 
enl and Ezra Kadoorie); the 1948- 
60 ban forbidding Jews to leave 
lraq, during which time many fled 
Illegally; the mass exodus of 
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Jews to israel — code-named Ezra 
and Nehemiah — after the ban 
was {Ifted; and more. 

in the three-year period be- 
tween 1948-1961, close to 
126,000 Iraqi Jews {eft thelr na- 
tive land, legally or illegally, and 
settled in Israel. Approximately 
6,000 remained In traq then, and 
the number has since dwindled 


80 that only about 300 souls re- - 


main of the oldest Jewish com- 
munity in the world. 

Fatal, who himself came here in 
1950, was fortunate to obtain 
footage of modern-day Iraqi Jew- 
ry: An Austrian television team 
engaged In 8 programme on the 
ethnic communities of Iraq had 
filmed the Jews. Other material 
was obtained from England, Ger- 
many, Switzerland and the U.S. 

The story of The Jewish Com- 
munity of Babylon, beginning 
Thursday, Dec. 29 at 22.20 on 
ITV, is a fast-paced documentery 
which fills many gaps in the 
knowledge of those whose con- 
cepts of modern Jewish history 
are rooted almost entirely in East- 
ern Europes. [5] 
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ψάυη. (Israel Museum, Tuesday, 4:30 
jo) 


Td Aviv area 


MCTUS AND CARIUS -- Musical which 
«κῆρα children all about dental hygienc. 
Wih Dubi Gal, Avi Dor, others. (Ramat 
(an, Mofet, tomorrow, 1 u.m.; Kiron, 
Yainas, Tuesday, 4:30 p.m.) 


THE EMPEROR'S NEW CLOTHES - A 
oder theatre version of the 
ἅμης Christian Andersen story, written 
widirected by Hagit Ya'ari. (Old Jaffa, 
}asimiah, tomorrow, 11 a.m.) 


IHERACE BETWEEN THE HARE AND 
THE TORTOISE -- See J'lem. (Hayarkon 
Park, Tuesday, 4:30 p.m.) 


4 QuL's BIRD - Combination of acting, 
jfaing and drawing, based on the book 
ily Michal Snunit. (Beit Liessin, tomor- 
so, 11:30 a.m.) 


‘IE WITCH = A legend using shadows, 
‘vib explanations and audience participa- 
sion. Ages 4 and above. (Hayarkon Park, 
Ienorrow, 11 a.m., 12:30 p.m.) 


ΒΆΛΕΙ, PHILHARMONIC ORCHES- 
TRA- Subscription Concert No. 4. Series 
δι Conductor Charles Dutoit. Michael 
Haran, cello. Works by Debussy, Franck, 
lab, Ravel. (Mann, Sunday through 
Wednesday). Series E: Conductor Charles 
Duoit. Judith Liber, harp. Works by De- 
fusy, Franck, Ravel. (Munn, Thursday) 


ΒΆΛΕΙ, SINFONIETTA BEERSHEBA - 
Concert No. 3. Conduclor 
Medi Rodan, Janos Starker (U.S.), cella. 
Works by Honegger, Jancon, Snint-Saens, 
Sdubert. (Tel Aviv Muscum, ‘Tuesday) 


MORNING CONCERT -- Pinuo recitul: 
‘atusha Tadson in an all-Becthoven pro- 
Banme. (Tzavta, tomorrow, 11:11 u.m.) 


THENETANYA ORCHESTRA -- Cunduc- 
ΤῈ Samuel Lewis. Rodika Iosub-Cohen, 
olin. Great Italian Composers: Rossini, 
nin, Respighi, Verdi, Ponchiclli. 

» Marcus Auditorium, Tuesday) 


MOLIN & PLANO RECITAL -- Drorit 
Falk and Rachel Kirschstein-Cohen play 
works by Dvorak, Beethoven, Kreisler, 
‘Siastte, Gershwin, (Central Library for 
‘Music, Bialik 26, tomorrow, 8 p.m.) 


works by ga Schumann, 
Prokofiev, |. (Tomorrow, 9 p.m.). 
4Ron Zelka, clarinet; om Ka il 

t, piano. Works by Beet- 
toven, Brahms, Debussy, Mozart. (Mon- 


τ SUMBER CONCERT - Ronnie Rogoff. 


1 gull, and Harold Martina, pianc, play 
:qitks by Beethoven, Mozart, Franck, 
. (Haifa Museum, Tuesday) 


SARL SINFONIETTA BEERSHEBA -- 
-A. (Conservatory, Monday) 


Ι Noam Yeini. Yair Kless, vio- 
|% Works by Mozart, Schubert. (Kfar 
je Beit Habanim, tomorrow, 9 
i} 
\ 


(Ein Hashofet, Wednesday; Car- 
Hatarbut, ‘Thrusday) 


- 


Jerusalem 


AFTERNOON JAZZ - Jam sessions. Ad- 
inission free. (Purgod, Fridays, 1:30 p.m.} 


DANCE FREE -- Express yourself through 
dance to all kinds of music. Moderators 
Dina Gal, Miriam Iron. (ICCY, Emek 
Refa'im 12, Wednesday, 8:30 p.m.) 


DANNY ROBAS -- Sings “Names and 
Faces.” (Wise Hall, Tuesday, 8:30 p.m.) 


JAZZ - Zvi Rodan, Guitar/vocals; Zvi Le- 
vine, upright bass; Joc Barnet saxophone. 
(Around the Barrel Pub, 22, Shlomo Ha- 
melech, Thursday, 9:30 p.m.) 


MATTI CASPI -- Presents “One For 

One,” a programme of old and new mate- 

tial in which he accompanies himself on 

piano and guitar. (Jerusalem Theatre, Re- 
ecca Crown, tomorrow, 9 p.m.) 


MUSICAL MELAVE MALKA - The Di- 
aspora Yeshiva Band. (Mt. Zion Centre, 
tomorrow, 8:30 p.m.) 


NAZARETH DANCE TROUPE ~ Com- 
bines popular dances, post-classical Ara- 
bic, “Muwashahat," contemporary dance 
and local traditional songs. (East J'lem, 
Nuzhv/El-Hakawati Theatre, today, 5). 


PIANO BAR - Every cvening from Sutur- 
day through Thursday. (Ramada Renais- 
sance Hotel, Timnn Lobby Lounge. 5 
p-m.- 7:30 p.m. and 9 p.m.-11:30 pwn.) 
Fashion Show. (Ramada, ‘limnu Lobby 
Lounge, tomorrow, 8:30 p.m.) Sing Along 
with an Israeli Singer. FRamadn’ Thurs- 
day, 9 p.m.) 


POPULAR SONGS ἃ DANCES - Group 
from Ramallah presents dabke; Walid 
Abdel Salam sings a variety of songs. (East 
ee Nuzha/El-Hakawati, Sunday, 5 
p.m. 


RITA -- Rita in her first solo concert, sings 
songs from her first and second highly- 
successful albums. Accompanied by four 
musicians. (Sherover Theatre, tomorrow, 
8:30 p.m.) 


ROCK -- With the Top Hat Carriers. (Par- 
got, Monday, 9:30 ρ.πι.) 


SHARAF AL-TEEBY FOLKLORE 
TROUPE — Palestinian folklore in songs 
and movement. (NuzhwE!-Hakanti The- 
atre, East J'lem, tomorrow, 5 p.m.) 


SONG CLUB - Sing along with the Par- 
varim and Shlomo Tzubari. (Gerard Be- 
har, Leo Model Hall, Monday, 8:30 p.m.) 


YEHUDA POLIKER - Accompanicd by 
five musicians, in a new show comprising 
songs [rom his latest album, “Ashes and 
Dust,” plus others. (Gerard Behar, tomor- 
tow, 8:30 p.m.) 


Tel Aviy area 


BIBLOS JAZZ CLUB -- Arale Kaminsky's 
jazz club, 128 Petah Tikva Rd. Arale Ka- 
minsky hosts jazz musicians plus jam ses- 
sions into the night: Jaroslav Yakobovits, 
saxophone; Danny Gottfried, piano; Eli 
Magen, bass; Arale Kaminsky, drums. 
(Wednesday, 10 p.m.) 


DAPHNA ARMONI - Sings, accompanied 
by Moshe Levy. (Beit Liessin, Upper Cel- 
far, tonigh, 11) 


GALI ATARI - One of Isrucl's leading 
singers in her new programme “One Step 
After the River.” (Ramat Hasharon, 
Tzavta, tonight, 10) 


HANAN GOLDBLATT ~ Yuval Theatre 
presents actor Hanan Goldblatt in his one- 
man show, mostly stand-up comedy, sprin- 
kled with songs and skits. Accompanied by 
musical trio. (Herzliya, Daniel Tower, to- 
night, 10:30) 


JAZZ - “From the Other Side" ~ instru- 
mental big band with Black Hebrew sing- 
ers Zipora Bat-Yehuda and Shivhia Bat- 
Israel. (Old Jaffa, Hessimtah, Thursday, 9 
.Ρ.πι.} 


JAZZ ENSEMBLE -- No details available. 
(Old Jaffa, Hasimtah, tonight, misinight) 


KASSIT JAZZ — Jazz cvening led by Thin 
Mochiuch, with Gil Dor and others. (Kas- 
sit, Thursday, 9:30 p.m.) 


MEIR BANAI -- The singer in his show 
“Rain.” (Holon, Beit Mifal Hapayis, to- 
night, 10) 


ORA ZITNER ~ A humorous, touchin, 
evening of songs of love, loneliness an 
life's entertaining moments, translated 
from French. (Beit Liessin, Upper Cellar, 
tomorrow, 9 p.m.) 


SATIRICAL CABARET - “How Does It 
Really Work?” Three young men poison 
the atmosphere in a virtuoso manner. 
(δε. Liessin, Upper Cellar, Monday, 10 
p.m. 


SHLOMO NITZAN RECOUNTS AGNON 
~ In honour of the hundredth anniversary 
of S.Y. Agnon’s birth, Shlomo Nitzan pre- 
sents a programme of the Nobel Prize lau- 
reate's stories, letters, speeches and anec- 
dotes. (Tzavta, tomorrow, 9 p.m.) 


STAND UP COMEDY - Well-known local 
humorists improvise. With Shmulik Vi- 
lozhni, Rami Stern, others. (Beit Liessin, 
Upper Cellar, Thursday, 10 p.m.) 


THE TWELFTH NIGHT - (Ramet Ha- 
sharon, 5 Haharoshet St.) ‘GOs rock (To- 
night, 11); Blues and Country with Mi- 
chae! Simons and Gideon Yuval 
{Tomorrow, 10:30 p.m.); Jazz evening 
(Monday, 10:30 p.m.) Black music and 
contemporary rock with Zacharlya. 
(Wednesday, 10:30 p.m.) 


TZAVTA VIDEO CLUB -- Moderator 
Yoav Kutner. “1980 in video clips.” 
(Tzavta, Wednesday, 11:15 p.m.) 


UPPER JAZZ CELLAR -- Jazz marathon 
with some of Israe!'s best ensembles. (Beit 
re Upper Cellar, Sunday, 7 p.m.—I 
am. 


YAFFA YARKONI - Songg of Eretz Yis- 
rael, (Beit Liessin, Upper Cellar, Wednes- 
day, 9 p.m.) 


YEHONATAN GEFEN - “Tov Nabut 
Be'ad Artzeinu” a cabaret of new skits and 
songs. With singer/comedia Gani Tamir. 
(Tzavia, tonight, 10 and midnight) 


YITZHAK KLEPTER - In his new show 
“Holding On,” accompanied by four musi- 
cians. (Beit Harofe, (tomorrow, 8:30 p.m.) 


Halfa 


DANNY ROBAS - See J'lem. (Kiryat 
Haim, Beit Nagler, tonight, 10) 


MAMI -- Rock fantasy written and direct- 
ed by Hillel Mittelpunkt. (Auditorium, ta- 
morrow, 9 p.m.) 


ROCK-VIDEO NIGHTS - With modera- 
tor Yoav Kutner, Programme: Jim Morti- 
son (Doors) and Simi Hendrix. (Haifa Mu- 
scum, Wednesday, 9 p.m.) 


SHOSHANA DAMARI ~ The queen of 
Israeli song, winner of the prestigious Tsra- 
el Prize for her contribution throughout 
over 40 years in a new show based on her 
latest album “Light.” Songs taken from 
her endless repertoire, with new adapla- 
tions by Matti Caspi, promise an original, 
highly enjoyable Isracli evening. Orches- 
tra conducted by Matti Caspi. (Auditori- 
um, Monday, 9 p.m.) 


Others 


APPLES OF GOLD ~ Film recounting the 
history of the Jewish people. (Eilat, Mori- 
ah Hotel, Wednesday, 8:30 p.m.) 


DANNY ROBAS - See J'lem. (Ashkelon, 
Beit Wosk, tomorrow, 9 p.m.) 


SHOSHANA DAMARI ~ See Haifa. (Na- 
' hariya, Hod, Thursday, 9 p.m.) 


THE JERUSALEM POST ENTERTAINMENT MAGAZINE 


REUVEN RUBIN - Jerusalem Landscapes 
- figures and panoramic views of the city 
from the 1920s and ‘30s. (Merzbacher Gal- 
feries for Israeli Art, Israel Museum.) 


BRUNO MUNARI -- Works by pioneering 
designer. (Patevsky Design Pavilion, Israel 
Museum.) 


MICHA ULLMAN - “Containers.” Large 
scale sculptures. (Ayala Zacks Abramoy 
Pavilion, Israe) Museum.) 


CLARICE SMITH — Contemporary inner- 
directed American realism (Billy Rose Pa- 
vilion, Israel Museum). 


QAJAR ART — entertaining and occasion- 
ally mildly erotic fainting and superb lac- 
quer work from [9th century Persia. Till 
summer. (L.A. Mayer Institute for Islamic 
Art.) 


MEIRA UNA - Hanukka lights. Till Dec. 
26. (Cadim Ceramics Gallery, 12 Yoel Sol- 
omon, Tel. 240655.) 


MICHAEL. KOVNER -- “Border land- 
scapes.” Till Dec. 29, (Bezalel Fine Arts 
Academy, 68 Yirmiyahu.) 


MEN-LANDSCAPE -- Group show of Ce- 
ramic Artists Assoc. of Israel, RIMONA 
KEDEM - works; LESLIE J. KLEIN - 
paintings: The Eden Trilogy. All shows till 
Dec. 27. (Jerusalem Aruats House.) 


VARDA GETZOW -- Drawings. Till Dec. 
28. (Debel Gallery, Ein Kerem.) 


JEAN KADMON - Sculptures, paintin; 
and prints. Till Jan. 6. (American Cultural 
Contre, 19 Keren Hayesod.} 


HAYA ESTER ~ Drawings, paintings. Till 
Jan. 7. (Nora Gallery, 9 Ben-Maimon.) 


IRITH BLOCH - “Events,” pastels; CA- 
RINA KAYE - Recent works. Till Dec, 27. 
(Ariel Brown Galleries, 6 Yad Harutzim, 
Talpiot, Tel. 721453.) 


TANIA SLUTSKY -- Watercolours, draw- 
Ings, etchings. Till Jan. 8. (Shatz Gallery, 4 
Schatz..} 


PESSAH SLABOSKY ~ “Mitzva G'dola," 
recent painting. Till Jan. 12. (Habamah, 4 
Yad Harutzim, Talpiot, Tel. 633418.) 


Tel Aviy area 


“UPON ONE OF THE MOUNTAINS" -- 
Jerusalem in Israeli art, Firet exhibit in 
new museum. (Genia Shreiber University 
Art Gallery, Tel Aviv University Campus, 
Ramat Aviv.) 


YOSEFINA SAAR -- “Spirals’’ in paint. 
EIDINGER, ABRAHAMI, PREMINGER 
AND RABINOWITZ — Group effort. (Art- 
ists Pavilion, 9 Alharizi.) 


SHULA MIZRAHI — Paintings titled 
“Woman.” Till Jan 5. (Touchwood Gal- 
lery, 246 Dizengoff, Tel. 5460755.) 


ILAN KETER ~ Conceptual sculptures. 
ΤΙΝ Jan. 18. (Sharett Gallery, 18 Mishmar 
Hayarden, Givatayim.) 


PAUL. KOR - "Dialogue with a Rose,” 
paintings. Till Jan.7. (Rosenfeld’s Gallery, 
147 Dizengoff, Tel. 229044.) 


AGI YOELI—Sculptures. Till Jan 4. (Eph- 
rat Gallery, 21 Gordon, Tel. 237624.) 


JOSHUA NEUSTEIN - Works [rom the 
*50s till the present. Till Jan. δ (Art Work; 
shop Gallery, 25 Sderot Duani, Yavne, 
Tel, 08-435512.) 


NEOMI SMILANSKY - Etchings. Till 
Dec, 29. (Sara Levi Gallery, 10 Pineles, 
| Tel. 450202.) 


YEHUDA OPPENHEIMER - Culour pho- 
tographs. Till Dec. 31. (Photography 
Club, 12 Esther Hamalka.} 


YAEL AZULAL — Watercolours. Till Dec. 
28. (Old Jaffa Gallery, 14 Simtat Mazal 
Arie, Old Jaffa, Tel. 829675.) 


VARDA YATOM and MARGRETH 
LAMDAN - Twilights. Till Dec. 30. (Kib- 
butz Gallery, 25 Dov Hoz, Tel. 232533.) 


SHMUEL SHMUELI -- Photographs. Till 
Dec, i (Kibbutz House Gallery, 13 Da 
Vinci, 


NETA ABRAMOWITZ and NILI BAR- 
KAN ~ Metal and stone sculptures. Till 
Jan.3, (Amalia Arbel Gallery, 38 Ben Ye- 
huda, Heraliya, Tel. 052-540117.) 


RONI DARIN ~ Still life. Till Jan. 2. (Tova 
Qsman Gallery, 100 Ben-Yehuda, Tel. 
227687.) 


MIKA GINZBURG -- Around the world 
with watercolours. Till Dec. 31. (Carlysle 
Gallery, 97 Ahad Haam, Tel. 290718.) 


BAT-SHEVA RAVID — Landscapes then 
and now. Till Dec. 30. (Gallery 2000, 164 
Dizengoff, Tel. 5440590.) 


DANIEL SACK AND NETA HARL - 
Pointings. From Dec. 26. (Bograshoy Gal- 
jery, 60 Bograshov, Tel. 293429.) 


ASAD ΑΖΙ — Paintings. Till Jan. 13. (Arti- 
fact Gallery, 43 Nachmani, Tel, 612428.) 


NACHUM GUTMAN -- Homage to a pio- 
neer of Israeli art. Till Jan 23. Me Hagal- 
gal, Ramat Gan, Tel, 5791107. 


A PEOPLE BUILDS ΓΓΒ LANL? -- [aracli 
history as reficcted in art. Till Jan. 12. 
(Yad Lebanim, Woolfson St., Herzliya. 
Tel. 052-981011.) 


Balfa/North 


MODERN JAPANESE GRAPILICS -- 1987 
prize-winners. (Tikotin Muscum of Japu- 
nese Ari, 89 Hanassi Ave. Tel. 383554.) 


FUKASE -- Black and white photograptis 
of Ravens. ‘Till Jan. 1, 1989. (Tikotin 
Museum of Japanese Art, 89 Sderot Han- 
assi, Tel. 383554.) 


PAPER - Demonstration of processes 
used In print. Group show with participa- 
tion of artists from Ein Hod and the Uncle 
Bob Leslie Paper Workshop, Beersheba. 
Till April, 1989. (Print Muscum, Artists 
Quarter, Safed.) 


TEXTILES OF ANCIENT PERU - Till 
end Dec. (Haifa Museum of Modern Art. 
Tel, 523255.) 


PHILIP RANTZER ~ "Diary of a Freedom 
Fighter,” installation created for this mu- 
seum, (Janco-Dada Muscum, Ein Hod. 
‘Tel. 04-842350.) 


JEWELRY ~ Group show by 15 graduates 
of Bezalel and other art institutions. Also 
hanukkiyot by Zelig Scgal. Till Jan. 5. 
(Belt Hayotzer, 23 Pevzner.) 


FREE ARTISTS ASSOCIATION -- Group 
show of paintings and sculpture. Til Jan. 
4, (Gallery Beit Hagefen, 2 Gefen St.. Tel. 
525252.) 


ILANA SALAMA-ORTAR - New works 
en poper. Tilt Jan. 12. (Art Gallery, Yad 
Lebanim, Kiryat ‘Tivon.) 


‘ELLAZAR SINAJ ~ Abstract photographs; 
YOSSI CHITRIT -- “Jerusalem” in acrylics 
and crayons. From tomorrow tll Jan. 11. 
(Artists House, 24 Zionut, Tel. 522355.) 


ZINA ROITMAN - Paintings, “Man and 
Nature.” Till Jan. 2. (Harbour Citadel 
Gallery, Caesarea. Tet. 06-361988.) 


DRORA CALDERON = Tapestries. Till 
Feb. 28. (Mishkan L’Omanut, Ein 
Harod.) 
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LETURGICA ‘88 
CHORAL MUSIC IN JERUSALEM 
29,22,8R-7,1.89 


A's Liturgies: tir 


in Jerusdem, and this 
year there are ἡ concerts fo μενον 
fram, Anyi tickets lin two 
different cunceris ar more may feccive a 
special brnus tickel to 


1 and Klaim apen- 
(Hebrew L., ML. 
is); Tel Aviv: Hadran and Castel 
agencies; Ramat !usharon: Hasharon 
gency. 
All concerts, except for “Eamahta,” at 
430 pon. 


VERDI PROGRAMME -- Jerusalem 
Symphony Orchestra, IBA; ‘The Univer- 
sities of Oklahoma, South Carolina und 
Californin choirs. Conductor: Lawrence 
Foster, Four Sacred Pivces for Choir and 
Orchestra; Overture “1 Vespri Siciliani;" 
Preludes from “La Traviata”; Overture 
Ἐκ Fons we pasting: {Sherover The- 
atee, Thursday 29.12.38. 

ΠῚ y Saturday 


“ETNAITA’ SPECIAL MATINER 
CONCERT - Lily Tunch, soprano; Yigal 
Tuneh, violin; Michael Haran, cetlo; 
Shimon Rukhman, organ. Programme: 
Frescobaldi: Bergamasca from “Fiori 
Mosicali; Handel: 9 Cantatas; Distler: 
Chaconne Op. 8; Mendelssohn: Prelude 
and Fugue in C Minor, Op. 37; Bach: 


© International Choral 


Prelude and Fugue in D Minor. (Dormi- 
tien Abbey, ‘Thursday, 4 p.m.} 


UNIVERSITY OF CALIFORNIA 
CHOIR -- An a cappella programme with 
interludes played by Elisabeth Roloff, 
ei (Dormition Abbey, Sunday, 


BACH EVENING ~ Jerusalem Sympho- 
ny Orchestra, IBA. The Universities of 

dklahoma, South Carolina and Califor- 
nia Choirs. Conductor: Sergiu Comis- 
siona. Soloists: Hilde Leidland and Lily 
Tuneh, soprano; Catherine Wyn-Rog- 
ers, mezzo-suprano; Raberto Sacen, ten- 


: panne 
ssembly perform 


or; Brian Bannatyne-Scott, bass. Mag- 
nificat in D major; Bach/Webern: 
Ricercare from "The Musical Offering"; 
BacjStravinsky: Chorale “Voun Himmel 
Hoch"; Bach/Stokovsky: Tocata and 
Fugue in Ὁ minor. (Sheroyer Theatre, 
Monday,! 2.1.89) 


UNIVERSITIES OF OKLAHOMA AND 
SOUTH CAROLINA CHOIRS -- An a 
cappella programme. The two choirs will 
sing two works together: Penderecki - 
“Stabat Mater"; H. Parry -“I Was Glad 
When They Said Unto Me.” The Uni- 
versity of Oklahoma Choir will sing 
works by V. Persichetti, R. Vaughan- 


is Week in Israel 037532222 The 


TEL AW 


EXHIBITION 


AVANT GARDE REVOLUTION 
AVANT GARDE 


Ruselan art from the Michail 
Grobman collection. 


For the first time In Israel a 

comprehensive exhibition of 

Russian art peualng 8 selection of 

some 300 works by 110 artisis. A 

unique collection of works from 

the 18th Century until the present 
lays. 


THE ART 
EDUCATION CENTRE 


8 Mubriov 51: Fel. 210251 


‘Comics 

Tian eh grades Mando ΟΡ am, 
eel Theiss ano pm. 8 1δ- 
10.30 p.m. 


eraser 
1. ΟἹ places Sidi avaliable tor 5, 
and adults. Registralion at the ont al 


MUSEUMS 


CINEMA 


- Regular Screenings 
Summer at Grandpa's 
(Telwan 1984 colour, 102 mins. In 
Chinese with Hebrew and English 
ΓΤ 4.30, 7.1 

jun-Thure 4, 15 and 9. mi, 
fal. 7.15.20 pm em 


Saturday 24,12. st 8.30 p.m, 
Rony Rogoff - viotin 
Harold Martina - piano 
Programme: Beethoven, Schumann, Cesar 
Franck, Webern. : 


Tuesday 27.17 al 6.30 p.m. 

The [880] Sintoniaita Beer Sheva 
Conductor: Mend Rodan. 

Solois. Janos Starker (USA), callo. 
Honagger, Jancon, Salnt-Saans, Schubert. 


daze ab an art form 
‘sarles of four rami i, it 

A domonsirated feclure pedis mo a 
rare recordings. Produced and a 
Presented by Roy Crimming ὦ 


To Be or Not Ta Bebap 


- Third Programme: Friday, 23,12 at 2.00 p.m. 


FOR CHILDREN AND YOUTH AT THE MUSEUM 


a7 ShautHometcch Bld. Tel, 257361 Ext. 33. 


tcl Adventure 
‘OF preschooters (age 5-6 

This month's Tone pa al 
My Liftle House 

Monday 26.12 αἱ 330-5 OOpm. 


Tickets al tho Museum Box Oltice. Number ol participants να timitad. 


For|uniot and senior high i 
Who's alratdol modemart elmo. 
By the courtesy of Lilly and Marcus Siaff, 
Landon. . ᾿ 
Series of bi-weekly meetings 

Registration at tha Education Dept. 


Tel Aviv Museum of Art, 27 Shaul Hamelech Blvd., Tel Aviv Tel, 264297 


Visiting Hours at the Museum Sun.-Thurs. 10a.m.-8 pom. 
Fri. 10 a.m,-2p.m. Sat, 10a.m.- 2p.m., 7-10p.m. 


+ Private nurog οἱ 
: muro hospital ἃ al home 


᾿μερυδαϊαμέρ δ. aap, ᾿ [ 
a. 


WITH THE EXPERTS 


DAILY EXPRESS BUS FROM: 
TEL AVIV/JERUSALEM 
_ NAZARETH/TABA: TO CAIRO 
*One Way - $17" Round Trip + 830’ 
4 day tour from $20 
Selection of hotels in Egypt 
5 From Tel Aviv only 


8% NURSING SERVICE 


: American Express 


ed at the Jerusalem Theatre. 


Williams, F. Poulenc, P. Chihara and F. 
Marin. Interludes played by Elisabeth 
Roloff - organ. (Dormition Abbey, 
Wednesday 4.1.89) 


SPECIAL “ETNAHTA" MATINEE 
CONCERT - Ankor Children's Choir 
conducted by Arnon Meroz. Adina Har- 
Oz, harp; Elisabeth Roloff, organ. Mon- 
teverdi: 4 Canzonas; A. Ehrlich: “You 
Do Not Know" (Ecclesiastes); Britten: 
A Ceremony of Carols; Oded Zehavi: 
“See the Sun” (Ibn Gvirol); Mendels- 
sohn: “Surrexit Pastor,” Op. 39/3. (Dor- 
mition Abbey, Thursday, 5.1.89, 4 p.m.) 


ANGLO SAXON 


Sarvice 24 Hours a Day 
ye? Mediclal House 
que 18 Relness St., Tel Aviv 


we®” Tel: (03) 228747, 210604 


Denture Repairs 
Tel. 03-656180 
MAGDA 
Dental Laboratory 
66 Allenby St., Tel Aviv 


FLIGHTS 
T0 THE FAR EA 
ALL : 


Tour Service 
in Egypt with 


AMERICAN 
EXPRESS 


THE JERUSALEM POST ENTENTAINMENT MAGAER ἊΝ 


She 
ST. LUKE PASSION ~ By Penderecki, 
Israel premiere. Jerusalem Symphony 
Orchestra, IBA; ‘The Universities of 
Oklahoms, South Carolina and Califor. 
nit Choirs; Ankor Children’s Choir, 
Conductor: Krzysztof Penderecki. Solo- 
ists: Judwii aulenka, soprano; Boris 
Carmeli, bas Andizej_Hiolski, hari- 
tune, Narrator: Gustaw Holubek. (Sher- 
over ‘Thentre, Saturday, 7.1.89) 


INTERNATIONAL CHOIRS IN 
CONCERT 


This event, organized by the Ministry of 
Tourism, has become a tradition in Jeru- 
sulem and now takes place annually with 
the participation of choirs visiting Israel 
during Christmas. They will be singing 
folk and religious songs from their coun- 
tries of origin. There will also be a con- 
cert in Acre. In both concerts the visitors 
will be joined by an Israeli choir: In 
Jerusalem by the Chamber Choir of the 
Rubin Academy; in Acre, by the New 
Chamber Choir. From abroad: Alauda 
Choir and Pueri Youth Choir (Switzer- 
lond); Orfeon Cacereno and Coro Los 
Veteranos (Spain); Shilo Baptist Church 
Choir (U.S.) (in Jerusalem only). 


Jerusalem: In the presence of the Minis- 
ter of Tourism Mr. Avraham Sharir. 
Sherover Theatre, Sunday, 8 p.m. 


‘here: in the presence of the Mayor of 
Acre, Mr, Eli De Castro. Wolfson Audi- 
torlum, Wednesday, 8:30 p.m. 


UA'AMAT Gai 


PIONEER WOMEN 
Tourist Department 
Morning Tours 
Call for reservations 
*Tel Aviv: Histadrut Headquarters 
93, Arlosoroff Street 
Tel. (03) 210791, 431841 
Jerusalem: 17, Strauss Street 
Tel. (02) 244878 
Haifa: Tel. (04) 641781 ext. 241 


See the inspiring work of 
Na'amat In 

Social Service Institutions 
throughout Isree! 


INTERNATIONAL ESCORT SERVICE 
The only recommended 

agency In israel to help you 

faloy your stay with us. 

In: : 


TEL AVIV, JERUSALEM, 
HAIFA & EILAT 
Tel Aviv Tal. (03) 280121 
* tel. for night service only: (03) 455132 
Beer Sheva Tel. (057) 73976 
| Diners Club Gredit Garde Accepted 
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Rock, ete. Andy Goldberg 
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LIKE EVERY other normal person 
in this crazy country, Shlomo Gron- 
ich is a man of paradoxes. His latest 
album, Nedtdei Sheina (Moonlight 
Walker), is the perfect reflection of 
that. 

Not only are its eight tracks strik- 
ingly different from one another 
both musically and lyrically, the 
very concept of the album is a para- 
dox. 

Gronich claims that it is his most 
personal and injimate work to date, 
but at the same time it is a subtle and 
striking protest album, born of a 
frustration and pessimism over ev- 
erything that Israel has become. 

His preoccupation with the per- 
sonal stems from the feeling that 
everything outside his own little 
world has somehow turned sour. 
Over the years, he has proved that 
he is an artist who cares deeply 
about what is happening in the 
country. 

But now, he says, “‘it's reached 
the point where it doesn’t do any 
good to talk about how bud things 
are. The only way to survive here 
anymore is to forget about what will 
happen.” 

His album, he says, ‘reflects ex- 
tremes — between good and bad, 
happy and sad, young and old, clas- 
sical and rock. I’m a man of oppo- 
sites. I want to be in this land but I 


can't. I want the audience to love 
me, but I don’t.” 

The album, Gronich’s first in five 
years, reflects a change of direction 
in other spheres, too. Gronich con- 
tends that it is made up of three 
major musical strands. He calls the 
first “communicative rock,” compli- 
cated but accessible; the second is 
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an avant garde approach, mixing in- 
fluences of Prince and hints of Tom 
Waits with Gronich's own Song- 
standing desire for experimentation; 
the third is Gronich and his piano, 
performing a batch of love songs. 
The album's more commercial 
style, he says, is an expression of his 
disillusionment with Israeli fans and 


their capavily to appreciate anything 
oul of the ordinary. But it alse τον 


flecis a chatige that comes with age. 
He's now 40 years old, has been in 
and the 


the business for 20) year: 
label of the “bad boy of 15 
hu longer has much appeal for him, 

“The years have taught me lots of 
things: to be more moderate, to 
eves Out, nut to be a man of ex- 
lremes but to be more relaxed,” he 
maintains. 

But he also takes no small amount 
of pleasure in being different. 
“Maybe by Israeli standards I’m 
wacky, but I’m just a simple man. 
When I was young 1 did want to be 
wacky. I thought it was a parallel to 
talent, but it was never a call for 
attention,” he says. 

As for his long hair, “Ἴ still get a 
lot of pleasure if I'm going in the 
street and people shout at me be- 
cause of my hair. I'm happy that it 
hurts them. I'm not a chauvinist. I'm 
proud of that, and 1 won't change. 

“This country is ruled by the penis 
and the rifle. As though people ac- 
tually want a war, power is the ideal. 
People don’t want peace here,” he 
asserts. 

But if Gronich is disillusioned 
with the outside world, he's more 
than happy with his personal life. 
His 10-year relationship with his 
filmmaker wife Nirit might almost 
be transformed into a manual for 


πσανσσσυσ το 


successful inarriage, and the mare 
intimate songs on 1 DUTT give: GU 
insight into Cironich’s feelings. 

It’s the first tine since bis youth 
that he has written his awn lyrics, 
something he admits wis nol easy, 
but which in retraspect was well 
worth the trouble, In “As Time 
Goes By,” for example, he knew 
that he wanted te write something 
but dida’t knew exactly what. Pul- 
ting the words on paper clarified his 
thoughts, and the result is a touch- 
ing and stark ode 10 a bond that gets 
stronger as the years pass. It is a 
song touched by sadness, too, the 
sadness of a man who fecls ma- 
rooned on an island of perfect seren- 
ity while the sea around becomes 
ever more repelling. . 

But for alll his bitterness, Gronich 
comes to the conclusion that it is still 
well worth living. “That statement is 
even more important here than else- 
where," he points out. "In this part 
of the world, life has lost ils signifi- 
cance. Death is always with us. So 
life is much more precious.” 


It’s an album with a sure but sad 
touch. It's about how to survive 
when you feel that the insane has 
become the rational, when good 
has been subverted to bad. And 
that's what gives Gronich his power. 
“In bitterness,” he says, “hes the 
power of creation.” Qo 
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dangerous conditions. 
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ISRAEL. 
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The art scene 


Saints and 


harem 
girls 


Meir Ronnen 


a 


ASK ANY western male to sammon 
up an image of a harem girl and he 
will probably describe a very young 
but nubile female bedecked with 
jewellery and covered in titillating 
diaphinons veils. 10 comes us sone 
thing of a shock to find that 19th 
century Persian court painters, 
whose patrons often had hundreds 
of girls in their barems und others 
emptoyedl as musicians or dancers, 
saw them in much the same way, 

Perhaps the legend is founded on 

fact after all. 

The evidence can be seen at a 
highly entertaining exhibition of 
19th century Qajar paintings and ¢x- 
quisite 19th century lacquered book 
covers and pencil cases recently 
opened at the L.A, Mayer Institutc, 
more popularly known in Jerusalem 
as the Islamic Museum. The show 
occupies two large galleries and the 
oil paintings in one of them are al- 
most entirely devoted to court ladies. 
and entertainers, several in gowns 
that expose their breasts, albcit be- 
neath a picce of see-through chiffon. 
Many of the tall canvases are in a 
pointed arch format, having origi- 
nally been painted to fit the niches 
of rooms in the palaces of Shiraz. 

Nevertheless, these beauties arc 
all demurely decorous, even in a 
painting of a topless mother and ber 
naked daughter, both clad in a see- 
through veil, in a serene pose that 
seems to presage the quietly erotic 
domestic scenes painted more re- 
cently by Balthus, The naked child 
is also a reminder of the hundreds of 
princes and princesses fathered by 
the luxury-loving voluptuary Fath 
Ali Shah (1797-1834), a reputedly 
kindly and handsome man who was 
4 lavish patron of the arts. The Qa- 
jar pone dates more or less from 

is birth and lasted, in one form or 
another, until 1925. 

For the art lover, these pictures 
have another fascination. While 
they represent a form of decadence 
and kitsch that afflicted salon paint- 
ing everywhere in the 19th century, 
from Paris to Tokyo ( the near-life- 
size oils of harem girls often look 
like detailed enlargements of Per- 
sian miniatures), they are also evi- 
dence that Western art had a con- 

- tinuing influence on the arts of Asia, 
China and Japan, an influence that 
began with the opening of the Silk 
Road (and the adventurous voyages 
of the Portuguese and Dutch), 

_ Oil painting was practised in Per- 
sia in the Safavid period, as early as 
the mid-17th century, European 
monarchs had presented their por- 
traits to the Satavi Shah and Euro- 
pean and Armenian painters were at 
work in 18th century Isfahan, but 
the main inspiration appears to have 
been Flemish. The Oajar style was 
born in Shiraz, where the moving 
spirit was an 18th century artist 
named Sadiq, who painted in oils δὲ 
well as doing miniatures and lac- 
wer. His followers achieved a syn- 

thesis of Western methods and the 
meticulous local traditions that re- 
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mained distinctly Persian. Notable 
among them was Mirza Baba, paint- 
er-in-chief to the great child-maker 
Fath Ali. 

Mirza, like many of the other art- 
ists on view here, also worked at 
traditional miniatures and in lacquer 
and enamel. The quite exquisite lac- 

juered pencil cases on display 
mostly unattributed) are technical- 
ly as good as anything produced in 
earlier times, but, funnily enough, 
19th century Persians saw the oil 
paintings as far more prestigious. 

A number of the paintings are 
unattributed, for attribution of Qa- 
jar painting is as tricky asit once was 
in China and for the same reasons, 
with students and lesser lights aping 
the style of their betters and even 
signing their names. 


THE ASTONISHING variety in 
the second room of paintings at the 
Mayer Institute show is evidence 
that Qajar period painting was not 
limited to any one style and dealt 
with a wide range of secular and 
religious subjects, not all of them 
Islamic. Several large paintings of 
pairs of young lovers -- who look out 
at the spectator in a rather expres- 
sionless manner, considering that 
they have been caught in the act of 
inserting their hands into each oth- 
er’s clothing — are a small step be- 
= the highly formalised court 

auties, but still distinctly Qajar, 
But other paintings -- of Shi'ite 
Imams, battle scenes from Persian 
and Arabian history, palace gardens 


19th century 


painting 


and even mundane still-life, are ren- 
dered in ἃ rather more western man- 
ner, despite the local imagery. Many 
of them, in their efforts to confront 
westem canons of perspective and 
depiction, appear to be almost na- 
ive, but, in most cases, this only 
adds to their charm. 

The large still-life are among the 
most beautiful of all the canvases 


* and look forward to the huge con- 


temporary still-life paintings by Bo- 
tero. Contented,’ firmly-in-charge 
cats, also treated in a naive manner, 
are the only breathing presence in 
these delightful works; they have 
replaced the dog that often appears 
in Dutch genre painting, dogs being 
unclean to Moslems, 

It is the huge and very human 
variety of this show that makes it so 
entertaining. It- was assembled by 
Director Gabriel Moriah, who ob- 
tained the smaller objects and lac- 
quer ware on view from the Muse- 
um of Berne, which has the best 
collection of these items in the 
world. The paintings are mostly 
loans from three private collectors 
in London and Switzerland. The ex- 
hibition will be open until the sum- 
mer, but merits more than a single 
visit, for there is more to see than 
can be absorbed in an hour or two. 

Moriah is currently readying a 
new show of classic clocks, for new 
collections obtained by the Institute 
have replaced and even superseded 
the antique clocks stolen from the 
Premises in the Seventies. The clock 
show is to open early next month.O 


niche-shaped 
Qajar 


Meir Ronnen 


BRUNO MUNARL. the octogenar- 
ian Stalian designer, artist and edu- 
cator who has been in the forefront 
of modern design in his country 
since its inception, is being hon- 
oured at the Israel Museum with a 
retrospective of sorts. taking in 
works from 1933 to the present, al- 
though there are also some sketches 
from the Twenties on view, attesting 
to un early interest in geometry 
(then via cubism and futurism) that 
has persisted throughout his oeuvre, 

Munari, who has been seen be- 
fore at the museum, is a serious 
designer devoted to fun and sur- 
prise. Like a birthday party magi- 
cian, he strives to entertain, but his 
bag of tricks also includes the pructi- 
cal and the didactic. His work is of 
immense diversity, but what is really 
astonishing is that it all gives the 
appearance of being breathtakingly 
simple, brought off with a minimum 
of means. 

A devotee of minimalism, Munari 
always, or nearly always, manages 
to stop short of aridity. The quality 
most characteristic of his lampions 
and furniture, sculptures and even 
rugs, is one of airiness, a light touch. 
There was never anything heavy- 
handed about even his most figura- 
tive book illustrations, On the other 
hand some of the sculpture, if inge- 
nious, is distinctly lightweight. The 
furniture, one piece on view being 
elegantly formed of little more than 
Stamped metal mesh, is not always 
inviting. One can imagine the mesh 
love seat in a high-tech office rather 
than in a home. 

A case in ae is his Abitocolo, a 
child's bunk bed-cum-playground 
made of mesh and hung with recep- 
tacles and a moveable lower deck 
which can double as desk or be 
raised to create further room for 
hung storage. In fact the use of the 
system is limited only by the ingenu- 
ity of the child (or its parents) and 
encourages the development of 
imagination. An advertising illustra- 
tion shows how colour and warmth 
can be introduced to enliven the 
soulless skeleton. The concept is 
brilliant and the design far more 
complex than meets the eye. 

Munari’s sense of the playful is 
apparent in his magpie eye for the 
potential use of found objects. He 


Munari; book illustration, 1 968. 


_ Design Pavilion, Israel Museum)-{1 


Bruno Munari: Travel sculpture, 
paper, 1958 (Israel Muscum). 


paints tiny figures on a large pebble 
in diminishing perspective to give 
depth to the strata, or stands a piece 
of cut pine so that its scarred bark 
seems transformed into suggestive 
clothing. A paint brush has its outer 
hairs braided into playful pigtails. 
Then again, he can make a construc- 
tion out of nothing more than a 
stick, some cord und a pebble. 

Munari also picks up past and 
contemporary ideas from others. 
There is some argument about 
whether he sketched his mobiles be- 
fore Calder, while his excellent 
hard-edge paintings with their bril- 
liant compositions seem like a fusion 
of the works of ‘Theo van Doesburg 
and Burgoyne Diller. He has taken 
Japanese origami and turned it into 
tabletop “travel” sculpture, bar 
the inventive results are more li 
art toys than anything else. And why 
not ? Munari would ask. 

Also on view is a video of Mun- 
ari’s methods of art education for 
children, unfortunately accompa- 
nied in part by earsplitting modern 
sound effects. I have pointed out 
before that the technician responsi- 
ble for the video installations at the 
museum appears to be quite deaf, 
but the museum has also tumed ἃ 
deaf ear to pleas for fewer decibels. 


IN AN adjoining gallery of the same 
pavilion are huge and beautiful the- 
atrical posters by Yugoslavia’s inter- 
nationally famous Berls Bucan (Ὁ. 
Zagreb, 1947). While this country 
used to place a half dozen posters 
side by side for effect, Buca (pro- 
nounced Butchan) makes up the im- 
age in his huge square posters from 
six horizontal silk-screened sheets. 
In this set of 13 works for theatres, 
festivals and exhibitions, he has 
abandoned an earlier minimalism in 
favour of a flat but almost textured 
surface built up of tiny planes an 

details, with the text concentrated in 
a border frame. But for a Strindberg 
play he has drawn a huge head from 
a myriad lines, almost in the manner 
of Giacometti, with the text again 
jammed into the border frame. Τί 

design has its drawbacks, for while 
the marvellous image can be seen 
from afar, you have to get right up 
fo the poster to read the fine print. 
Incidentally, at least before enter- 
ing, it isn't immediately apparent 
that this fine display is not an exten- 
sion of the Munari show. (Palevsky 
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Tel Aviv 
gets a 
new 
gallery 


Gil Goldfine 


THE RECENTLY inaugurated 
Genia Schreiber University Art 
Gallery, situated on the Tel Aviv 
University campus at its Einstein 
Blvd. entrance, is a fine example of 
postmodernist architecture, yet not 
without specific problems related to 
its function. 

Designed by Bracha and Michael 
Chyutin, Don Eitan and Eri Go- 
shen, it was based on a programme 
outlined by Prof. Mordechai Omer 
(who will serve as the gallery’s first 
curator in addition to his Art Histo- 
Ty post at the university). The design 
was meant ¢o provide a research fa- 
cility where students could encoun- 
ter original art. Secondly, it needed 
to house and exhibit the University's 
permanent collection. A third aim 
‘was to create space for changing ex- 
hibits based on scholarship. Finally, 
it was to be an institution for stu- 
dents wishing to specialize in 
museology. 


The Einstein-University Blvd. 
axis gate, a major student walkway, 
has traditionally presented an invit- 
ing, almost triumphal, entrance en- 
vironment. Public access from street 
level to the University's central 
grassy western slope, via a slowly 
paced ramped staircase, provided 
direct visual contact with the periph- 
ery of low, fortress-like, faculty 
buildings and the network of addi- 
tional paths Jeading to smaller piazzi 
and adjacent structures. 

This inviting environment has 
been encrotiched upon by the new 
Gallery, whose site plan and eleva- 
tions, although intended to sit with- 
in the slopes of a formal, terraced 
sculpture garden, rises above ac- 
ceptable proportions and diminishes 
the latitude of open space. Standing 
as an isolated structure, removed 
physically and aesthetically from the 
Surrounding University character, 
the Schreiber Gallery threatens 
more than it invites, blocks more 
than it expands upon. It is an cx- 
tremely elegant building in the 
wrong place. 


The basic interior-exterior design 
concept, covering approximately 
1,000 sq. metres, 600 of them devot- 
ed to exhibition space, is deter- 
mined by two interlocking geomet- 
ric forms, one rectangular and one 
oval, the former housing an en- 
closed second floor display area and 
the latter an expansive, somewhat 
pompously proportioned main exhi- 
bition hall. Polished, warm-grey 
Stone flooring and cool-grey struc- 
tural columns line a main staircase 
Placed alongside floor to ceiling 
mullioned windows that soothe the 
exaggerated void and harsh Sighting 
in the same manner that pink surfac- 
ing of the rounded exterior facade 
mollifies the density of the solid box 
service building covered with 90x90 
cm off-white marble tiles. 

_An inviting entrance, cut into the 
Pink arc, provides immediate ac- 
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demic and cultural needs of the in- 
stitution, ane realizes that the hall is 
inconsistent in its uttitude to the inti- 
macy and personal contact one 
would expect to encounter in a miod- 
erately-sized university muscum. 
Climbing the staircase, broken in 
thythmic cadence into three levels, 
the visitor reaches a secondary, 
glass-walled foyer tangent to the 
highest terrace. Entering a long L- 
shaped basilica gallery, this time 
scaled to match scholarly human 
propotions and a refreshing contrast 
to the extravagant main hall, the 
guest is led back and down, in circu- 
lar fashion, to the entrance vesti- 
bule. In terms of accessibility and 
traffic flow the building works well. 
In an interesting article entitled 
"The Gallery as Architectural Ex- 
hibit: Several Illuminations” (pub- 
lished as part of the inaugurational 
ceremonies) , Dr. Michael Chyutin 
examines public architecture and its 
historical design codex from Akhen- 
aton’s Egypt to Danziger's Haifa, in 
order to clarify the dynamics of 
postmodernist design theories, 
while considering their applications 
and ramifications in the Schreiber 
Gallery. Enlightening as all that 
may be, a building functions on a 
human fevel and not as a work of 
industrial or historical sculpture or 
as a theoretical lesson. The 
Schreiber Gallery does project the 
linear grace and style of subdued, 
understated postmodernism, but at 
the same time it is not altogether 
conducive to the viewing of art. 


Round the 
Jerusalem 
galleries 


Meir Ronnen 


WHAT POSSESSED Moshe Ger- 
shun to try and transfer the symbols 
und mood of his highly personal and 
moving paintings and prints to the 
world of pottery and white porcelain 
plates? The results are quite clumsi- 
ly dreadful. It appears that Gershuni 
has spent the last year working with 
teachers and students at the Bezalel 
Academy's department of ceramics. 
Gershuni's lapse of taste aside 
(somewhat akin to rendering the 
Holocaust in icing sugar) the display 
may give the students some mislead- 
ing ideas. In a press release written 
by the academy's PR consultants, 
department chief Lydia Zavadzky 
Points up connections or connota- 
tions of Near Eastern pottery with 
its references to religion (Islam) and 
use of calligraphy, as well as Ger- 
man porcelain and Judaica. Looking 
at these sad efforts, one can only say 
that she has to be kidding. (Bezalel 
Ceramics Department Foyer, 54 
Yirmeyahu, Jerusalem). Till Jan.5. 


TO MARK the opening of ‘the 
Schreiber Gallery, curator Omer 
has produced a survey exhibit enti- 
tled “Upon One of the Mountains: 
Jerusalem in Israeli Art." Spanning 
a period from the late 19th century 
to works created recently, the pt 
lery walls are packed solid, often 
unnecessarily. Many artists, like Li- 
lien, are represented by several 
pieces, while others, especially dev- 
otees to the Jerusalem ethos 
(Schwebel and Pamela Levy), are 
omitted, 

It is difficult to as¢ertain the pur- 
pose of this exhibit. As a scholarly 
overview of a didactic nature, it 
achieves its objective. If, however, 
Omer has tried to indicate Jerusn- 
lem's mythic or mystical effect on 
various expressive possibilities, the 
exhibit falls short of making its 
point. Generally the works have 
been grouped in unimaginative, 
chronological sub-classifications, of- 
ten forced to conform to specific 
painterly attitudes to which they 
only superficially belong. 

On the other hand, if the exhibit 
has been mounted as an exercise in 
comparative art for scholastic pur- 
poses, reviewing the works of artists 
within a given generation, then nol 
enough energy has been expended 
to offer the student of art history 


IN ANOTHER, nearby, Bezalel 
department, Michael Kovner (Ὁ. Is- 
rael,1948}, a sometime student of 
America's Philip Guston and Jack 
Tworkov, who has made a reputa- 
tion here as a figurative painter with 
an individual approach, shows three 
views of the Jerusalem landscape 
looking down the Hinnom valley to- 
wards Silwan. These ee large pas- 
toral scenes give io clue to the dra- 
ma currently being played out in the 
houses on the hillside. Wisely cs- 
chewing both editorialising and the 
use of realist local colour, Kovner 
relics on strong tonal contrasts to 
uchieve a sense of depth, chiefly by 
highlighting the middle distance and 
keeping foreground trees in deep 
but richly colourful shadow, forma- 
lised and as flat as cutouts, The han- 
dling, however, often verges on the 
clumsy. One has in mind Bomberg's 
eminently felicitious oils of the same 
view, painted in the Twenties with 
so much more finesse. 

Kovner's mini-exhibit is not with- 
out political connotations, but they 
are essentially confined to its title, 
“Border Landscapes". The middle- 
distance here was the 1967 border. 
Draw your own conclusions. 


This exhibit was closed for a while 
this week because the curetaker de- 


Borls Schatz: Tisha Β'Αν at the Western Wall, copper relief, at the 


Schreiber Gallery inaugural exhibition. 
photos by Avraham Hay, courtesy Tel Aviv University. 


cess, via a small vestibule and a few 
stairs, to the main exhibition hall. 
Enclosed by two high walls, an un- 
dulating rear walt and the windowed 
facade, this hall is overly spacious 
for the showing of average-sized 


works and, considering its function, 
limited in total exhibition capacity. 
The architectural plan for creating a 
soft, free and dynamic space has 
been overpowered by the room's 
proportions. Exdmining the aca- 


ample material to digest and dissect. 
What we are left with is a merely 
adequate cross-section of paintings, 
drawings and prints by artists who, 
at one time Or another, were in- 
volved with “reacting” to Jerusalem 
- from Schatz’s copper reliefs to Co- 
hen-Gan's gigantic, multi-panelled 
mixed-media conceptual painting. 
Omer’s hanging points up inher- 
ent problems of space. Horizontal 
canvases by Ardon and Gross have 
lost their impact because of their 
environment in the main hall. The 
limitations demonstrated in the 
large hall are in contrast with the 
overkill in the smaller galleries. 
Then again, special works are easily 
passed by, lost in the visual din of 


several score pictures. (Genia 
Schreiber Gallery, Tel Aviv Univer- 
sity Campus, Ramat Aviv.) 5 
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cided to paint the floor. Perhaps he 
had noticed that visitors to this ven- 
ue are few and far between (Bezalel 
Fine Arts Department Gallery, 68 
Yirmeyahu, Jerusalem). Till Dec, 30. 


HAYA ESTER (b.Jerusalem, 
1941), an educator and author 
turned artist, shows spirited gestural 
abstract drawings and a few 
gouaches, the former mostly in 
monochrome and over-redolent of a 
school of abstract expressionism 
that runs from Hartung to Aviva 
Uri. Ester employs various combi- 
nations of charcoal, black oi! pastel 
and graphite. The drawings achieve 
some rich blacks and an occasional 
sense of presence, but the use of 
colour only points up her limita- 
tions. (Nora Gallery, Jerusalem). 
Till Jan. 7. Ό 
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Cinemas 


5 JERUSALEM 


BEIT AGRON @ 247587 
Fu 2 The Cotton Club - 4 The Man 
Who Know Too Much -: Sal. 11 
Donna Flos and her Two 
+ 3:30 The Lord of the 
530 Los Quatre Cent 
“" 7:15 One Flew Over the 
+ 8.30 The Clock- 
12 Ghoutbusters 


@ 385288 


CENTRE 1-4 
Sal 7, 9.15; weekdays 4.30, 7,9 The 


Commissar .." Gat 7, 9:15: wook- 
days 4:30, 6:45, 9:15 Wiltow ":- Sat 
7.9 15; weakdays 4:30, 7. 9 Stormy 
Monday “> Set 7, 5:15; weekdays 
4:30, 6:45, 9:15 Dle Hard 


EDEN ‘®@ 223629 
Sat. 7. 9; woakdays 4:10, 7, 9 
Scrooged 

EDISON τὰ 353444 


Sal 7, 9:30; weakdays 4:30, 6:45, 
9:15 Midnight Run 


HABIRA - CINEMA EMPIRE 
Closed for renovationa 


IMPERIA 1-3 


Wer “> Fri. 2: Sat, weekcays 7, 9:30; 
Thur. also 4:20 My Sweet Little 
Village 


KFIR @ 242523 
Sat. 6:30, 9:16; weakdaya 4, 6:45, 
9:30 Coma and See 


MITCHELL 
Sat. 9; weekdays 6, 9 The Unbear- 
ablo Lightness of Being 


Sar 18, 9:18; weokdaye a0 Po 
Patty Hearet ee 


SEMADAR @ 633742 
Fri. 10 p.m.; Sat., weakdaya 6 Stand 
and Deliver <> Fri, 12; Sal., week- 
days 8, 10 La Vie ast un Long 
Flouve Tranquilte 


TEL AVIV 


ALLENBY (formerly Sivan) 

‘657620 
Fri. 10, 12; Sa, waekdays 7:15, 0:30 
Imagine John Lennon <> Sat. 1 
Young Frankenatoln ᾧ 3 Withnall 
and | ᾧ δ Can't bo Without [1 ὦ 12 
Eddle and the Wanderers 


BEIT LIESSIN ‘@ 216653 
Fil. 11:30 p.m.; Sat., weekdays 11:15 
p.m. King of Hearts 


BEN-YEHUDA Φ 222759 
Fil. 9:45, 12:10; Set. 11, 7:16, 8:45; 
woeakdaya 4:30, 7, 9:30 Willow 


CHEN 1-5 ‘ 282208 
Fri. 9:50, 12:20; Sal. 7:20, 9.65; 
weekdays 4:45, 7:20, 8:55 Die Hard 
Ὁ Fri. 10.p.m., 12:16; Bt. 7:25, 8:50; 
weokdays 5, 725, 9:60 Big Busl- 
reas ᾧ Sal. 11 am; weekdays 5, 
7:30, 9:60 Short Ciroult 2 > Fri. 10, 
12:15; Sat. 7:30, 9:50; weekdays 11, 
2, 6, 7:30, 9:60 Stand and Dellver > 
-Fri. 9:65, 12:20; Sat. 720, 9:50; 
weekdays 11, 2, 6, 7:20, 9:80 Good 
Morning Vietnam < Sat. 11 Dumbo 
© Bambi © The Jungla Book 


DEKEL Ἐν 443200 
Fri. 10; Sal., weekdaya 5, 7:10, 9:36 
Big 

DRIVE-IN @ 403080 


Fil. 10 p.m.; Sal, weekdays 7:15, 
δῖ fied Heat > 12 miinight Sex 
Im 
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DIZENGOFF 1-3 
Fri 950, 12:15, Sal. 7.30, 9°50: 


Ἔ 200465 


41, 2. 5, 7:30, 950 Bag- 
+ Fri. 11 am., 9°50; Sut 


730; wookdays 41 
Uitte Village 
night; Sat eakdays 1, 5:15, 
9.50 Poking Opera Blues -"- Fri. 
1:30, 12 midnight: Sat. 9:50; week- 
days 1, 5:15, 9:50 Tucker 


ESTHER ® 225610 
Fri. 10, 12:15; Sat. 7:30, 8°50; week- 
days 5, 7.30, 9.50 D.0.A. 


@ 267688 
Sat. 7:30, 9:50; weekdays 5, 
9:50 Chronicle of a Death 
Foretold .:. Fri. 12°15 midnight 
Crosalng Delancy {proview) 


HAKOLNOA ΖΟΑ HOUSE 

Ἔ 250341/2 
Sat. 7, 8:30; Sun., Mon., Tue., Thur. 
4:45, 7, 9:30 Voyage ἃ Cythéro “2: 
Fri. 2:30 The Shap Around the Car- 
ner % Sal. 12 midnight M"A'S'H -:- 
Thur. 12 midnight Subway 


HOD ® 226226 
Fri. 9:45, 12: Sat. 7:15, 9:30; weak- 
days 5, 7:15, 9:30 Scrooged 


ISRAEL CINEMATHEQUE 

ἘΣ 256200 
Sat 7330 Choose Me “" 9:30 Homo 
of the Btave 


LEV 1-4 ἘΞ 288868 
Fri. 10, 12:15; Sal. 7:45, 9:45; week- 
days 2, 5, 7: 4 


10 pm., 12:15 midnight; Sal. 7:45, 
9:45; weekdays 5, 9:46 Princesa 
Bride 


LIMOR HAMEHUDASH 


@ 260773 
Fri. 10, 12 midnight; Sat. 7:15, 9:30; 
weekdays 5, 7:15, 9:30 Woo Woo 
Kid (151. Prem.) <> Sat. 11 a.m. Navi- 
gator <- Sal. 3 p.m.; Sat., Thur. 12 
midnight 6% Weeka 


Bat "38 920; weeny 43075, 
. 7:30, 8:30; w 8 4:30, 7:30, 
9:30 Blind Date 


NEW GORDON @ 244973 
Fri, 2330; Sat. 7:30, 9:45; weekdays 5, 
7:16, 930 Babette's Feast 


τὸ 284026 
Fri. 9:45 p.m.; Sat. 6:50, 9:35; woek- 
days 6:50, 0:30 Come and See 


Fri. 10 p.m.; Sat. 7:16, 9:40; waek- 
days 4:30, 7:16, 9:40 Drowning by 
Numbers 


pe  Ξ -π- ----.-. . 
TAVELET 1-3 ‘@ 657952 
Fri, 8:45, 12 Fatal Attraction ¢ Fri, 
10, 12; Sat. 7:15, 9:16; weekdays 6, 
Saye 2:0,°7 War and Pesce pert 
᾿ fat and Peace 

© Fil. 0:45, 12; Sat. 7, O30: week 
days 4:45, 7, 8:30 Patty Hearat 


TCHELET Ἔ 443060 
Sal, weekdays 8, 9, Bird 


TEL AVIV @ 261181 
Fai, 10, 12; Sal. 7:15, 9:30: weakdays . 
5, 7:15, 930 Platoon Leader 


—_—_———— τι τ-ς-- 
TEL, AVIV MUSEUM @ 257361 
Sat, 7:15, 9:30; weekdays 4:30, 7:15, 
8:30 Summer at s 


ZAFON @ 443966 
Fri 10; Sal. 7:18, 9:30; weekdays 
4:30, 7:15, 9:30 The Lonaly Passion 
of Judith Hearne (isr, Prem.) 


THE JERUSALEM POST ENTERTAINMENT MAGAZINE 
ῳ ic ᾿ ἜΡΟΝ 


ATZMON 1-3 @ 663003 
Fel 10 15; Sat 7:15, 9°30; wockdaye 
4°30, 7, 515 Platoon Loader “- Fil. 
10:30; Sat 7:15, 9:30; weekdays 
4:30, 7, 9.15 Scroaged .:: Fri. 10; 
Sat. 715, 9.30; woekdays 4:30, 7, 
9:15 Blind Date 


CAFE MORIAH ἘΞ 242477 
Fri. 10 ρ.π|.; Sat., weekdays 6:15 Bat- 
tartea not Included (Miracla on ath 
Street) “- Sat., weekdays 7:15 Le 
Grand Chemin «> Sat, weekdays 
9:30 A New Life 


CHEN HAMEHUDASH 

® 666272 
Fri. 10 p.m.; Sat. 6:45, 9:16; week- 
days 4:15, 6:45, 9:15 Die Hard 


CINEMATHEQUE  @ 383424 
Fri. 2 The Witness ":" Sat. δ Raldare 
‘of the Lost Ark “." 7 Frantio <> 9:30 
The World According to Garp 


KEREN OR HAMEHUDASH 
@ 663443 
Sat. 7, 9:15; weekdays 4:40, 7, 9:16 
The Beauty of Sin <> Sat., Thur. 
11:30 Pink Floyd - The Wail 


ORAH @ 6640178 
Fri. 10; Set. 7:15, 9:30; weakdaye 
4:30, 7, 9:15 Princess 


ORLY τ 381868 
Sat., weekdays 6, 9 Bird 


RAV-GAT 1-2 ἜΣ 674311 
Fri. 10 p.m.; Sat. 7, 9:16; weekdays 
4:30, 7, 8:15 D.O.A. “ν Fri, 10 p.m. 
oe 7, 9:15; weekdays 4:30, 7, 9:16 


RAV-OR 1-3 ® 246553 
Fri. 10 p.m.; Sat, 6.45; 9:15; week- 
days 4:15, 6:46, 9:16 Midnight Run 
“ Fr. 10; Sal. 7, 9:15; weekdays 
4:30, 7, 9:15 The Commissar < ΕΠ. 
10 pr at. 6:45, 0:15; weekdays 
4:15, 6:45, 8:16 Good Moming Viet- 
mam < Sat. 11 am. Bambi > 
Dumbo © Tha Fox and the Hound 


RON ἧς 669089 
Sat. 7, 0:15; weekdays 430, 7, 8:15 
‘Willow 


SAVION 
Sal., weekdays 7, 8:15 Big Business 


SHAVIT Ὁ: 385345 
Fri. 10; Sat, weekdaya 7, 9:16 The 
Moderns 


RAMAT GAN. 


LILY Ὁ, 744238 
Fri. 10 p.m.; Sat., weekdaya 7:18, 
9530 Les Cavaliers de !'Orage 


OASIS ‘@ 739692 


Fri. 10; Sat. 7:30, 9:40; weekdays δ, 
7:30, 9:45 Big Business 


dave 6, 7130, 0:86 Cafe B 
Fri. 10; Gat. 7:30, 9:50; woakdaya δ, 


Hound ὦ Bamb! ὦ Dumbo 


NETANYA 


DOR HECHAL HATARBUT 


@ 56845 - 
Sa, Sun., Mon,, Thur. 7:18, 9:30 The 


Beauty of Sin 


STUDIO NETANYA τὸ 920076 
Sat. 7:16, 9:30; 5, 7:15, 
8:30 (Mon. only 7:18, 9:30) Big Ὁ 
Mon. 5 Tosoa 
ARMON HAMEHUDASH | 

: @ 842431 
Fri. 10; Sat, :-weekdays 7:30, 9:30 
Bull Durham ὦ Tue. 5 film for. 
pensioners Ἶ 


WIGDAL © 041000 | 
Fri. 10; Sat., weekdays 7:30, 9:30 Big 
Business 


& 847741 
Fri 10; Sat. 7:15, 9:30; wookdays 
4:30, 7°15, 9:30 Platoon Leader 


AUDITORIUM, 

KIRYAT SHARETT @ 5592390 

Sun., Tus. 7, 9.30 House of 
Tue., Wed. 4 Mary Pop- 
|. 3 The World According 


ATZMAUT ® 866920 


Fri. 10 p.m.; Sal. 7.15, 9:30; week- 
daya (closed Mon.) 4:30, 7:15, 9:30 
Dangerously Closo 


πο GIVATAYIM 88 


HADAR @ 719002 
Fri. 10; Sat. 7. 9:30; weekdays 4:30, 
7, 9:30 Willow 


PETAH.TIKVA 


@.G. HECHAL 1-3 δὲ 9300844 
Fri. 10 p.m.; Sat. 7, 9:30; weekdays 
4:30, 7, 9:30 Die Hard «> Fri. 10; Sat. 
7, 9:30; weekdays (closed Sun.} 
7, 9:30 Willow *.- Fri. 10; Sat. 7, 9:30; 
weekdays 4:30, 7, 9:30 Good Morm- 
Ing Vietnam 


-RAMAT HASHARON 


KOCHAV ® 491979 
Fri, 9:30; Sat., weokdays 7:15 Arthur 
2 On the flocks “ Sal, weekdays 
9:36 Avia's Summer “> Sat. 11; 
Tus. Thur. 4:30 Basil the Great 
Mouse Detective "» Fri. 11:45; Sat. 
2:46 Silent Movie “:- Sat. 4:45 
Tempest 


HERZLIVA. se. 


DAN ACCADIA CINEMA 
CLUB @ 657799 
Fri. 2:45 Police Acadamy ὃ <- Sat. 7, 
9:46 Punchline -> Sun.-Tus. 7, 9:30 
Arthur 2 On the Rocks @ Wed., 
Thur. 7, 9:30 Frantic 


Cinematheque 


Fri. 14:00 Tampopo Dit: Juzo {1aml; 
22:00 Barfly With: Mickey Rourke. 


Sot. 19:30 The Lady Eve, Dir: Preston 
Sturges; 19:30 1 Even Met Some Hay 
py Gypsies, Dir: Alexander Petrovic: 
21:30 For Queen and Country, Dit: 
Martin Stetlman; 21:30 ‘They Live By 
Night, Dir: Nicholas Ray. 


Sun. 19:00 Guardian Angel, Dir: Goran 
Paskaljevic; 21:30 New Advertising 
Films; 21:30 When Willle Comes 
Marching Home, Dir: John Ford. 


Mon. 19:00 Tom Jones, Dir: Tony Rich- 


ardson; 21:30 Looking for Mr. Good- 
bar, With: Diane Keaton; 21:30 Hane 
ger, Dir: Honning Carlsen. 


Israell 


Premiére Tayelet Tel Aviv 
᾿ "Fr eve Θι45, 12 
. Sat. eve 7, 9:30 


Weekdays 4:45, 7, 9:30 


DANIEL HOTEL Φ 5444 
THE AUDITORIUM ἣν 


Sat, weekdays 7:15, 9:30 Bay 
Cafe y' igdad 


See 
DAVID ἜΣ 640768 
Sat., weekdays 7, 2:30 Midnight Run 
----- τ - τ ----ὉὉὉὉ θ᾿ 


aa, 
ial. 7:15, 9:30; weekdays 4:30, 7:15, 
9:30 Princess Bride = β 


NEW TIFERET @ 87 
Sat., weekdays 7:15, 9:15 ron Hs 


22 KIRYAT ONO 


COMMUNITY CENTRE 

® 716573 
Fri. 10; Sat., Mon., Wad. 7, 9:15; Tue. 
8 Le Grand Chemin ~: Sat. 11; Mon. 
4:30 The Chipmunk'a Adventures 


RISHON LEZION 


G.G. RON 1-3 ‘@ 9662175 
Sat. 7:15, 9:30; weekdays 4:30, 7:16, 
9:30 A New Lite <> Sat. 7, 9:30; 
weekdays 4:30, 7:15, 9:30 Willow 
Sal. 7, 9:30; weekdays 4:30, 7:15, 
9:30 Midnight Run 


MOFTERON @ 591601 
Sal., weekdays 8 Blue Iguana 


*. BEERSHEBA : 


HECHAL HATARBUT (Labour 
Councll) @ 71065 
Sat, woekdays 8 The Unbearable 
Lightness of Boing “ Fil. midnight; 
Sat. 1 Tho Blues Brothors -* Sat. 11 
Mac and Me 


CHEN ® 432921 
Fri. 10; Sat., weekdays 7, 9:30 Mid- 
night Run 


December 23 ~ 30, 1988 


Tue. 19:00 The lldden Fortress, Dir: 


Akiro Kurosawa; 19:30 The Brink of 
Life, Dir: Ingmar Bergman; 21:4) 
New Advertising Filma; 21:30 Edvard 
Munch, Dir: Peter Watkins. 


Wed. 16:00 The Song of the South, Wall 


Disney; 19: ‘The 
Beatles: 
21:20 
Renoir. 


‘Thur. 19:0) New Advertising Film; 


21:30 Shivers, Dir: Marczewski; 21:30 
A Lesson In Love, Dir: Ingmar Berg- 
Hh 24:00 48 Uours, Dir: Walter 


Fri. 14:00 Kings of the Road, Dir: Wim 


Wolfson Garden ~ Derech Hevron, Jernsatem — Tel. 724131 


Wenders. 


_A PAUL SCHRADER FILM 


Sateve 7:15, 9:15 
Weekdays 4:30, 7, 9 


δ᾽ 


i 
: 
ἰ 
‘ 


- did not prevent, 


Film briefs Dan Fainaru and Calev Ben-David 


SSNS SSD a a SSS a aT Ga 


ANNA — Witty and touching up-date af, Ail 
About Eve, with Sally Kitklund giving » brava- 
ra performance as a Czech actress falling apart 
in New York, and model Paulina Porizkuvi 
making an impressive debut as the newcumer 
who picks up the pieces. 


AVIA'S SUMMER = Actress Gila Almagut's 
aufoblogruphical novel about her childhood 
becomes 1 moving if overwrought film directed 
by ἘΝ Cohen. Almagor pays the character 
bused on her mother, a disturbed Melocuust 
survivor, and acts up a storm. But the movie 
belongs to young Kalpu Cohen, who delivers a 
more natural performance as Avia, the daugh- 
ter whe must deal with her mother’s madness. 


BABETTE'S FEAST ~ Gabriel Axel got un 
Oscar for this uduptation of a Isuk Dinesen 
story aboul a French cook who finds shelter, a 
century ago, in the house of wo Danish spin- 
ster sistors, living in a small village. The film's 
climax is the French dinner prepared for the 
benefit of the puritan souls of the Danish 
vilingers. A delightful, ironic but very sympa- 
Yhetic movie, with Stephane Avdran in the 
lead, and an excellent Scandinavian casi in- 
cluding Jor! Kulle, a veteran of Bergman 
movies, 


BAMBI - Beautiful but hearthreaking Disney 
cartovn about a young forest fawn and her 
nother. Uf you don’t leave the theatre with a 
desire to ban deer-hunting then you probably 
don't have a heart. 


THE BEAUTY OF SIN -- Unsubtle comedy 
from” Yugoslavian director Zivko Nikolic 
wboul a small-town couple seduce by the lewd 
lifestyle at ἃ seaside resort. Plenty of nudily 
but fittle wil. 


cer stunned to find a man who 
isn't anxious tu take her to bed if she is willing, 
to play with his wys instead. 


BIG BUSINESS - Loud, vulgar and only sel: 
dom funny modern version uf Commerdy of Er- 
rors with Belle Midler and Lily Tomlin playin, 
two puirs of twins, one from the clean un 
healthy countryside, the olher from New 
York's biggest and dirtiest business milicu. 
Director Jim Abrams flies sulu afier previous 
and much more entertaining Joint ventures like 
Airplune und Tap Secret. 


BIRD = Attentive, richly inventive bingruphy 
of Charlie Parker, one of the all-time giants of 
jazz, beautifully acted by Forest Whitaker as 
the great black sax player and Diane Venura us 
his white wife. A study in self-destruction, 
genius and the jazz world, a must fur the 
aficionadns. Clint Ewstwood is ἃ remarkable 
director. 


BLIND DATE -- Bluke Edwards goes back to 
slapstick amd manages ntously funny finale, 
mating on advertising executlye {Bruce Willls) 
with a gitl who can't hold her Hquor (Kim 
Basinger). ΠῚ anyone hopes Basinger will he- 
come the next Carole Lombard, he'll huve to 
wail u while longer, 


THE BLUES BROTHERS - Director John 
Landis unfenshes the nutural forces af Dan 
Ackroyd and Juhn Belushi ap linsuspecling 
Chicago, and turns out the vat Orgy af 
Slapstick destructian combined with the da- 
shiest sounds of urban blues. A field day for 
fampunt insanity. 

BODY HEAT - A shady lawyer is enticed into 
8 murder plot by ἃ ruthless femme falule. 
Writer-director Lawrence Kusdan cleverly up- 
dutes the film nuir style of the ἯΙ": id gets 
Steamy performances from leads William Hurt 
and Kathicen Turner. 


BULL DURHAM -- Sexy and literate baschull 

ἔς wayers between experienced player on 
ls way out and energetic newcamer whe lacks 

finesse. Strictly for basebull fans who can dis: 

tinguish between the diflerent pitches and 

compare them with other pitches. wutside the 
ark. Ron Shelton direcied Kevin Costner and 
usan Saranden 


CAFE BAGDAD -- Europe meets Amenca us 
Bavarian lady of Fellini proportions iy strand- 
ed in a rundown motel on the cage of the 
Mojave desert. She helps the «vermorked 
owner, and both of them blossom tn the pro- 
cess. Delightful comedy by Parcy Adtun with 
Marianne Sacgebrecht, CCH Pounder and 
Jack Palunce. 


CHOOSE ME - Alon Rudolph leads a lightly 
knit quintet Of characters through a sirunge 
plot, in which each is dependent on the other. 
And in desperate need uf love und affection. 
An unusual and affecting film with excellent 
preformances by Lesiey Ann Warren, Gene- 
vieve Bujold and Keith Carradine. 


LES CHOQUANS -- Historical pageant shows 
French Revolution and its mitdecds as 2 func- 
tion of the romantic conflict between two men 
Over one woman. Philippe Noiret is the en- 
Hghtened nobleman who adupts the nubile 
Sophie Marceau, who is torn between wo 
food {tlends as soon as she grows up. Philip; 
Broca is one of those filmmakers w 
Promise mote than they can deliver. 
CHRONICLE of a DEATH FORETOLD - 
cesco Rosi’s adaptation of the Gabriel 
Garcia Marquez novel about a whole Colombi- 
40 town sharing responsibility for a murder it 
tacts the dey wit and brilliant 
. Sbxervalion of the book and indulges in unacc- 


τος, easary romance, featuring miscast Gian Maria 
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Volonté and hupelessly clumsy Ornella Muti 
and Rupert Everett. 


COME AND SEE = Brutally powerful film 
from Soviet director Elem Klimov. which 
views the destruction wrought an Russia by 
invading German lroups during WWI 
through the eyes of a young partisan driven 
mad by the horror of war. Well-made and 
affecting, but not for the squeamish. 


THE COMMISSAR ~ Fierce bul pregnant rev- 
olutionary stranded with Jewish family during 
the Oclober Revoluliun. Alevander Askoldov 
praises love and compassion in this picture, 
banned for ovet 2) years by Saviet censors, 
partly hecause of [15 sympathetic portrayal of 
the Jewish family. 


THE COTTON CLUB - Story of New York's 
underworld in the lust years uf Prohihition, 
using ὦ famed Hurlem night-spot, the 
Club, as the centre of the action. Francis Cop- 

oln’s with wafer-thin plot but with 
ully selected hit music of the perind, fs bound 
to be a bil. With Richard Gere. 


EDDIE AND THE CRUISERS -- A reporter 
investigates the mysterious death uf a 60's rock 
idol who flumed out at the peuk of his fame. 
So-so tock ‘n* roll drama, with star Michacl 
Pare lacking the charisma to carry off a charac- 
ter modeled on racker Bruce Springsteen. 


DIE HARD -- New York cop agninst cuthtew. 
terrorists in LA towering inferno. Lmproba- 
ble action-packed thriller with TV's Moun- 
lighining hero, Bruce Wibis, trying to outdo 
Clint Eastwood. Director Tom McTiernan Is 


, great with special effects. 


DOA - Tho initials stand for “ead on arrival." 
This is o thriller about a puisoned professor 
who finds he has one day to live and Irles to 
find his killer. Originn) 1950 script vamped up 
with too many cinematic tricks for its own 
good. Dennis Quuid shares the spotlight with 
Meg Ryan, Charlotte Rampling takes guest 
nod. 


DONNA FLOR AND IER TWO HUSBANDS 
— Jorge Amauu's novel ρου! a woman wed- 
ded to the spirit of her irreverent first husband, 
a charming rogue, while being the devuted 
wife of an elderly, boring pharmacist the rest 
of the time, is given piquant treatment by 
director Nino Baretto, fully oxploiting the con- 
stdcrable charms of Sonia Braga in the lead. 


DROWNING BY NUMBERS -- A devilishly 
dutricate Mack comedy about tiple murder by 
drowning in the lovely British cuuntryside. 
Feminist or misugynisi, Peter Greenaway is a 
brilliant practical jokee with superb visual 
sense, and Joan Plowright, Juliot Stevenson 
and Jocly Richardson are delightful as the 
three murderesses. 


DUE TO THAT WAR — Orna Ben-Dot Niv's 
moving und powerful documentary about the 
effect of the Holocaust on miuvicians Yehuda 
Potiker und Yaucov Gilead and their camp 
survivur parents. 


FUNNY FARM ~ Weak cural comedy with 
Chevy Chase as a city-slicket who tries tv find 
peace and quict in a welrd woodinnd. A ἡγε 
Chevy really docs need a movie-making break. 


THE GIRL IN THE PICTURE - A Bill For- 
sythe-type coniedy, with the two stars of Greg: 
ary's Girl - John Gusdon-Sinclair and [rina 
Brook - as a photogra her and his student 
girlfriend. The film, with its close attention te 
small human fofbles, Scottish-style, is kept on 
ἢ low profile hy director Cary Parker. 


the adult leads of this French winner, directed 
hy Jean Loup Hubert. 


HOUSE OF GAMES - Firs! film directed by 


art thriller with so 


pin long before the 
pointing. Con-men 
at work against a female psychiatrist, both 
sides convinced they've outsmurted the other, 
and \Wuth occasionally right. Mamel’s wife, 
Lindsay Crousc, matches wits with Joc 
Mategna. 


IMAGINE -~ JOHN LENNON - Official docu- 
mentary of Lennon the man, ie Fp svouly 
the irend-setter, using quantities of previous! 
unreleased material ad respectful af the Idol 
and his achievemenus. Andrew Solt, who has 
already one such tribute (to Elvis Presiey) to 
his credit, offers Lennon's fans a nice, nostal- 
gic trip down memory lane. 


IRON EAGLE II -- Low-allitude sequel brings 
flying ace Louis Gossett Jr. back to the Mid- 
Easi, this time to lead a joint U.S.-USSR 
mission to blow up ἃ suclear reactor built by a 
trouble-making Moslem lundamentelist re- 
gime. Filmed in Israel and co-starring local 
actress Sharon Brandon Hacohen. 
KING OF HEARTS - Phillipe De Broca’s pop- 
ular cult film about a ww soldier {Alan 
“ Bates) who stumbles into a small French town 
pulated entirely by the freed inmates of the 
Fecal asylum. A lightweight but charming antl 
war filea. 


THE LADY EVE -- Classic 19:11 comedy from 
wriler-direcior Preston Sturges, wilh Henry 
Fonda us a doltish suake expert who's the heir 
to millions, and Barbar Stanwyck as the sexy 
con-lidy who snares hit her coils. ly 
ane of the best ramantle sccewbull-co: ies 
ever lo come out of Hollywood. 


MIDNIGHT RUN - Former cop tumed bounty 
hunter hus to bring back embezzling accoun- 
fant from New York to Los Angeles, with the 
police. the FBI, the Mafla and o cumpeting 

unter standing in his way. Neat comedy act by 
Robert de Niro und Charles Grodin, with ci: 
rector Brest iaking care of the action. 


MIRACLE ON 8th STREET (BATTERIES 
NOT INCLUDED) - Typleal Steven Spielberg 
produced-film with tiny flying saucers rescuing 
the tenents of a run-down New York city 
Apartment building thremtencd by a ruthless. 
real-estate developer. 


THE MODERNS -- Uncouvincing drama from 
off-beat director Alan Rudolph aboul the lives 
αἵ American expatriates in Paris during the 
2's, starring Keith Carradine and John Lone. 
μὴ fascinating subject which deserves a hetter 
iim. 


MY SWEET LITTLE VILLAGE- A rare lack 
at the lighter side of life in Eastern Europe in 
this charming though slight Czech comedy 
ubout the relationship belween a gruff trucker 
and his mentally impaired assistant. Directur 
Jiri Menzel specializes in this type of low-key 
tural humour, und manages to surctch his thin 
material just about as far ns it will go. 


PATTY HEARST - This offical version of the 
famous kidnapping has innocent heiress 
Hears! terrified into submission by a bunch of 
disturbed and murderous hooligans. Paul 
Schruder shows a surprising lick of curiosity 
about the characters and Natasha Richardson 
doesn't need much versatility to play the lead. 


PEKING OPERA BLUES - Wild and woolly 
soap-opers adventure frum Hongkong’s niov- 
Je factory. Director Tsui Hark plays it most 
for camp. but shows tremendous skill with 
sitting colours and balletic action scenes. Ex- 
otic fun. 


PINK FLOYD, THE WALL -- A film combin- 
ing the performance of rock stars Pink Floyd. 
some anImated sequences, and a skimpy narra- 
tive with Boomtown Rut Bob Geldorf as a 
burnt-out rocker. Alan Parker directed this 


* pretentious mess, which Is strictly for Floyd fans. 


PLATOON LEADER - Tepid Victnam Wat 
action flick which simply goce over the same 
swampy ground as several other recent films. 


PRINCESS BRIDE - Sweet and funny fairy- 
tale satire with witty direction from Rob (This 
Js Spinal Tap) Reiner. Fine comedte perfur- 
mances by Mandy Patinkin, Wallace Shawn, 
and Billy Crystal. 

RED HEAT ~ Amold Schwarzencggor as αὶ 
Soviet Dirty Harry-ski who journeys (0 Chica- 
80 and tcams up with local cop Jim Belushi to 
nab a Russian drug dealer. Loud, violent und 
profane, but some funny lines and plenty of 
action from director Walter HILI, 0 specialist in 
clnematic mayhem. 


SCROOGED -- Hip up-dating of A Chrismus 
Carol, with Bill) Murray a3 4 ruthivss television 
execulive plasine tho Scrooge role. Murray 
gels some laughs, but there's something wron; 
with a Christmas picture when all the pod 
Jokes are nasty, and all the sentimental mo- 
menls soggy and unconvincing. 


SHOP AROUND THE CORNER ~ Hungarian 
Play beautifully adapted to the screen by the 
one and only Ernst Lubilsch. A chief clerk in a 
store falls in love wit! rash new salesgirl 
when he discovers she is his mysterlous pen 
pal. James Stewart, Margaret Sulllvan and a 
magnificent Felix Bressart play in this line 
gem made In 1940. ἰ 


SHORT CIRCUIT 2-- The $11 m. robot with a 
mind of its own rides again for a typical Mally- 
wood sequel exploiting its seputation. [t makes 
lays, helps romance, quotcs Shylock, breaks 
into safes and catches villains. Mosily aynihetic 
but sometimes amusing humour, directed hy 
Kenneth Johnsan, with Fisher Stevens and 
Michael McKvan as the friendly humans. 


STAND AND DELIVER -- The truc story of 
Jaime Escalante, a Botivian-bom computer 
technician who hecame a teacher and turned 
unmotivated Hispanic kids from East LA 
into advanced calculus wizards, Director Ra- 
mon Menendez presents it all in slick Holly- 
wood fashion, with Edward James Olmos as 
Esenlante pulling out all ihe stops. 


STARS AND BARS ~ Young British art expert 
lost in America, the land of the disturbed and 
the revolting, if ane believes this unbelievahic 
Pat O'Connor picture. Loud and obvious sat- 
ire, painfully manhandling Danie] Day Lewis 
who hasn't the clightest idea what to do with 
the lead part. 


STORMY MONDAY - Entertaining. mandy 
thriller, set in the English city of Newcastle, 
iting jazz-club owner Sting against greedy 
‘ank gangster ‘Tammy Lee Jones, Slick vésuils 
from director Mike Figgis, and w fine jazz 
blues soundieack. 


SUMMER AT GRANDPA'‘S -- Two children, a 
boy of [1 nad a girl uf 5, spend the sunimer 
vacation in the country, at the home uf their 
grandparents. Subtle and fascinating observa- 
lion of Taiwanese society and changes taking 
piace in it, marvelously ucted und directed by 

lou Hsiaou-Halen, one of the most promising 
filmmakers of our time. 


TUCKER ~ Fast-paced biography of the mon 
who wanted to give America the ideal car, bul 
was prevented by Detroit from making, his 
dream come true. Francis Ford Coppota, who 
obviously found much in common with his 
hero, pays loving tribute from onc visionary to 
another. Characters arc mostly flat, it Is trae, 
but olf the sigits are lovely, Jeff Bridges is all 
smilcs in {πὸ load, but cameraman Vittono 
Storaro and art director Dean Tavoularis steal 
much of the show. 


THE UNBEARASLE LIGHTNESS OF BE- 
ING ~ Director Phillp Kaufman adapted Milan 
Kundora's well-known novel nbout a promis. 
Cuous Gurgeon, 8 soxually IIberated artist ando 
romantic waitress. all living in Prague 1968, 
into a marvellous study of chaructets that 
docan't always catch the tone or the apirit of 
the original. Daniel Day-Lewis, Lena Olin and 
Julette Bincoche offer great performances, 
and Sven Nykvist's camerawork ia wilque. 


U.2- RATTLE ἃ HUM -- Spectaculnrly-docu- 
mented American tour of the Irish superband 


JEAN-LUC GODARD'S 


KING LERR 


nda WILLIAM SHAKESPEARE 


EP IIA QEAALOP EAE ὦ 
israel Premiere Tayelet 1 Tel Aviv 


Friday evening: 10 p.m., midnight 
Saturday night: 7:15, 9:15 p.m. 


THE CARN GROUP, INC 


guing bach τὸ ils origins in gospel, through 
ὯΔ... King blaes, Willie Nelsou's bind uf 
country & western, and Boh Dylan's falk rock. 
Mustly black and te, sure to be splil wy 
sooner or later in {1 ndously γεν τ vid- 
co clips, A tnust for U-2 fans, but check the 
qualily of the sound system in the cinema 
before you buy your licket. 
LA VIE EST UN LONG FLEUVE TRAN- 
QUILLE - Lowbrow comedy of manners pil- 
Ung the snotty bourgeois against the sloppy 
Iclarians, beth equally unpleasant and un- 


ing. Etienne Chotilicz has had ἃ monster 
hit in France with this “bourckus"«type hu- 
mour, and he may well score with our audi- 
ences us well. 


WITNESS -- Kelly McGillis Is a Pennsylvinin- 
Dutch Amish widow whose young son has 
witnessed a miurder: Harrison Ford is the 
tough city cop trying to keep him alive. What 
could have bycn a stundard cop flick becomes 
much more, with Ford and McGillis piving 
impassioned performances as a pair of unlikely 
lovers, and director Peler Weir painting a fas- 
cinating portrait of the fundumentalisi, non- 
violent Amish cominunity. . 


WAR AND PEACE - Serghel Bundarchuk's 
lengthy (more than 7 hours) 498 avapiaiion of 
Tolstuy's masterpiece Is une of the 10st memt- 
menial and surnptuous film pr lions ever. 
Its slavish reverence for the origitul helps pre- 
serve the structure, as much as sible in 
8 film, but the spiril is often betrayed. Lud- 
milla Savelycva, Vyacheslav Tichonov, Bon- 
darchuk and the rest of the cast do their best to 
Jook anil act bigger than life. 


WILLOW -- Latest George Lucts adventure 
into the world of fantasy is certainly A great 
(echnical achievement but has too thin a stor 
to justify the enormous anwunt of special cf- 
fects Invested in it. Roo Woward ts # dutiful 
director, but even he can't work against a 
blank wall. Val Kilmer is the better known star 
of this venture, 


WORLD ACCORDING TO GARE ~ John ἵτ- 
ving's best-selling novel is given ἢ rensonably 
faithful transfer tu the big screen hy di i 
George Roy Hill. Robin Williams is unchwristi- 
cally restrained as the off-heat novelist who 
seems to attract violent tragedy. with the act- 
Ing honours here golng τὰ Glenn Close as his 
stong-willed mother. The story's rainbling 
style makes It better In parts than as a whulc. 


YOUNG FRANKENSTEIN - Mel Brooks 
(Blazing Suddles) parody of the horror films of 
the Thirtles has snnic very funny mumentis and 
clever sequences. Excellent perfurmanye from 
Peter Boyle as the Monster, and Gene Wilder 
docs very well as Frederick Frankenstein, 


* grandson of the infamous Baron Victor. 


SOLAN-GLOBLS 


For 22 million passengers every year 
Frankfurt is the gateway to the world. 


ily 


ἀὐεανξιζῆς αι patra 


wide choice. Because Frankfurt is 
the home base of a leading airline 
with over 160 destinations all over the 


world: Lufthansa German Airlines. 
Welcome aboard. 


“ἭΝ There are many good.reasons ἢν 88 being particularly reliable, well 

7 ες -$0:many travellers prefer continen- ἰδία οι and convenient for makin 

tal Europe's busiest air terminal. transfers. No matter whether your 
-Among the large international air- destination is in Europe, America or 
ports, Frankfurt is widely recognized «. . elsewhere inthe world — you have a: ”: 
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LEARNING 
HEBREW? 


Then you need PLUS 2000, 
a dictionary of over 2000 
“in use everyday” words. 

Dozens of simple illustrations 
with relevant words 
indicated. Carry it with you 
and learn as you go along. 
Hebrew-English. 
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Davita’s Door Harps 


LOOKING for a delightful gift forthe “Davita's Harp,” and had fallen in love 
holidays? Considera"Davita's DoorHarp.” with the door harp in the story. 
‘The door harp is mounted on the in- ‘The Harrari’s mads her a rep- 
sideof your door, and plays when lica of the one in the story. Since 
the door opens and clases 1o thenmany of theirspecial door 
welcome family and friends harps have found their way 
with the gentlest and sweet- intohomes around the world. 
estof tones, The door harps are 

‘The main work of the about 10 inches high and 
Harraci's is creating repro- are made of mahogany and 
ductions of ancient Biblical olive wood. bes Prices are 
harps. Some incorporating surprisingly low, rangin; 
jewels, inlay and other an from S63 wih agold bosiee 
work. One day, a woman from to $75 - $80 with carvings 
New York came and commis- and scripture verse. The harp 
sioned a replica of an ancient comes gift boxed, and isa perfect 
harp; one very much likethoseplayed gilt for the holidays, binhdays, wed- 
in the time of King David. She had read a dings, housewarmings, αἷς, Warldwide 
wonderful novel by Chaim Potok called shippingavailable, Odesignscopyrighted 


Harrari Warps 712-793, POB 10287 Jerusalem, Israel 
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SOCIETY FOR ‘THE 
PROTECTION OF 
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: NATURE IN ISRAEL . 
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and much more... 
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Soclety for the Protection of Nature in Israel 

4 Hashfela St., Tal Aviv 66183, Israel 

Please enrol me (and my family) in SPNI 

My cheque for ............ is enclosed. 


Annual membership includ 
rane ae udes @ subscription to ISRAEL 


Mendi Rodan - Conductor 
Janos Starker - Cello 
Honegger- | Boer Sheva Cons ἐό 3 
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| 
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LS vies Bai 
SOUTH ΔἸ" 


Londen fess than it year ἢ 
sper with a reals 
having been bern in G 
accepting his new ἢ 
Orthodusx leader has b 


sgow, Since 
winient, the 
ante Known 


as "the wandering rabbi" because of 


his regular travels around the 
country visiting Jewish 
communities, large und small. He 
has been very warmly received, and 
with good reason. He makes 
wonderful impression. But he is still 
an outsider, and therefore speaks 
very candidly. 

“It's a very close-knit community 
and exceptionally cohesiv 
Harris, citing two reason: 
it's almost inbred. ‘The va 
came here from Lithuani 


Litvaks are very proud of their Ἢ 


background. They are also proud of 
being Jewish. 

The seeond reason stems from the 
very nature of South Africa. “This is 
avery ethnic, group-oriented 
country,” the chief rabbi goes on, 
explaining, ‘It's ethnically 
definitive, nore so than even the 
δος ‘To be a South African is 
purely a geographical pinpointing. 
I's twat an identity. If you say ‘Seuth 
African,’ you have to ask ‘South 
African what?’ Are you an 
Afrikaner, Zolu, or whut? ‘The 
ethnic group-mix is very important 
here.” 

These outside pressures have kept 
the Jewish community very much 
fugether over the past 70 or SU) 
yours, he adds. “From the point of 
view of intermarriage, that probably 
is no bad thing.” He points out that 


be 
there is very little intermarriage in ΟΝ 


South Africa, estimated at only 
ubout 10 per cent, compared to 
xbout 40 per cent or cven higher in 
America. 


BUT HOW SHOULD the Jewish 
community den) with the problems 
stemming from apartheid, { asked 
Harris? We sat in his study, whose 
walls were lined with a wide variety 
of books. 

“I think, primarily, I have to ask 
the Jewish community to evince the 
highest standards of Jewish 
principles when they're dealing with 
other sectors of the population,” he 
replied, andit is especially necessary 
in connection with the personal, 
one-on-one relationships between 
Jews and blacks. 

“This means the Jewish 
businessman has to treat his non- 
white employees at a higher level 
than the market rate,” he explained. 
“A Jewish housewife has to treat 
her black servants as human beings. 
T would like the Jewish community 
to get into a position where it is 
known for the excellent manner in 
which it deals with all sectors of the 
population. f don't think we're there 
yet.” 

Like almost everyone else 1 met 
both in and out of the Jewish 
community, even including many 
white and black anti-apartheid 
activists, Harris insisted that foreign 
economic sanctions imposed against 
South Africa were 
counterproductive: The sanctions 
were actually hurting the blacks 
much more than the whites. 

In fact, he asserted, they were "ἃ 
colossal blunder. We need the exact 
ee We need to build up a 
black middle class...They're hitting 
the black man, in the sense of 
unemployment, far far more than 
they're hitting the white man. The 
white man has got reserves of 
economic strength which are 
unfortunately denied to the black 
man.” 


HIS POINT IS echoed by many 
others in the Jewish community 
including Anton Harber, the 30- 
year-old fighting editor of the 


, wi coridemning racial discrimination, and’ . ight-wing 
Weekly Mail, a left-wing nen while not necessarily using the eae offshoots, the. Afrikaner Resistent® 
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ST GREER EEN ee DOE NT 


A’S Cluck Rabin 
Cyl K. FRarris arrived here front 


of 


A ii 


The Jewish community of South Africa 
today is divided: Most still side with the 
liberal and progressive parties, but 
larger numbers are: openly aligning 
themselves with the ruling National 
Party. In the most recent elections, at -.- 


Idast half of the. Jews 


voted forthe ᾿ 


government ‘they are looking for 


security, especially the-elderly. There is. 


right-wing Conseryat 


“alternative” newspaper that was 
banned by the government for the 
month of November, presumably 
because of its tough coverage of 
apartheid. He is outspoken in his 
condemnation of the status quo in 
South Africa. In fact Business Day, 
a Johannesburg ries newspaper, 
reported on Nov. 8, during my stay 
in South Africa, that Home Affairs 
Minister Stoffel Botha threatened to 
sue Harber for statements he made 
about Botha earlier in the month. 
Harber's credentials in the struggie 
against apartheid are very solid. 
But like many liberals, he 
opposed across-the-board economic 
Sanctions imposed by foreign 
countries. He rejected the notion 
often heard in the United States and 
elsewhere in the West that “if you 
oppose apartheid, you favour 
sanctions.” That is too simplistic, he 
said. On this issue, he clearly: 
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a horror of the fascist element, the 
Party’ 


γι 


disagrees with the public position of 
Desmond Tutu, the Anglican 
Archbishop of South Africa, who 
does favour such sanctions. 

We discussed the sensitive issue 
over a lengthy breakfast. “I favour 
selected, targeted, specific 
sanctions,” Harber said calling for 
“maximum pressure on the South 
African government with the least 
loss of jobs.” He said the United 
States and other Western countries 
should retain a presence in South 
Africa “to support the progressive 
forces.” 

The U.S., he added, should use 
“all the pressure available to try to 


“facilitate change” in South Africa; 


the government in Pretoria should 
be “isolated and piessurized as 
much as possible.” But he added 
that the impact of across-the-board 
disinvestment by American 


- apartheid, 


sanctions was tou painful for blacks, 
who become the first fired when 
American firms pack their bags and 
leave. ; 
“The yuestion is what kind of 
sanctions there should be," he said, 
“and what will be their effect.” 
As a Jew, he was especially 
disappointed by what he said was a 
turn to the right in the Jewish 
community. He praised individual 
Jews involved in the struggle 
including Member of Parliament 
Helen Suzman. But he insisted that 
the Jewish Board of Deputies, the 
main spokesman of South African 
Jewry, was “not constructive -- a bit 
of a disgrace to the Jewish 
community." Its record in the 1950s, 


_ 1960s and 1970s, he asserted, was 


dismal. “I don’t recognize it as my 
voice." 

Instead, he was a member of Jews 
for Social Justice, a Johannesburg- 
based group of Jewish activists 
fighting for change in South Africa. 
Its Cape Town cotinterpart is simply 
called Jews for Justice, headed by 
Dennis Davis, a young law professor 
at the University of Cape Town. 

Why hus he remained in South 
Africa? “1 feel attached and 
involved, It may be old-fashioned 
Jewish guilt. Being white, one his a 
specific responsibility. We should 
use it to change the society.” Harber 
said he had “a vague hope that L will 
live in a nujority suciety, a unitary 
state, one of these days." 


GERALD LEISSNER is the 
national chairman of the Boat οἱ 
Depu Aleck Goldberg is’ its 
execitive director, We met at 
Leissner's office in the impressive 
Anglo-American buflding in 
downtown Johannesburg where he 
woiks as a top executive, 
An articulate and sensitive 
speaker, Leissner defended the 
organized Jewish community's 
record in fighting upartheid. [He 
acknowledged that the community, 
“as represented by the Board, might 
not have specifically used the word 
‘apartheid’ [in early years] but ,I 
think, going back to the ‘6s, the 
Board has made clear and 
unequivocal statements which have 
indicated that it’s been to the left of 
the government, in terms of its anti- 
racist views." 
Leissner also pointed out that 
whatever direction the Board docs 
take, “part of our community does 
not agrec; the Board is a 
Tepresentative, umbrellu body, for 
good or for bad. We think it's 
good...We try to lead, but we also 
try to reflect the views of the 


. community." 


He insisted that the Board “has 
tried to move the community in a 
direction which has been anti- 
anti-racist, non- 
discriminatory. We really have tried 
that. But maybe our reticence, and 
the way in which we behave in South 
Africa, is because we try ‘to reflect 
the community." That is why, he 
adds, there are some Jews who 
maintain that the Board has not said 
enough while others say “‘it said too 
much.” 

Leissner said that some Jews, 
“especially those living in the 
outlying areas,” were very upset 
when the Board recently issued a 
statement against pending Group 
Areas legislation, which would 
further restrict residence according 
to race. “They felt threatened," he 
said, 5 yore the concern of those 
Jews, “I think you've always got to 
be careful, being an umbrella body, 


about the type of statements you 
make.” 


GOLDBERG, FOR HIS PART. 


companies and other economic insisted that the Board has indeed 


Wolf Blitzer / Johannesburg | 


been passing resolutions at congress 
‘er congress, ever since the 1560s, 


“apartheid.” Thus, he said, it is not 
true to say that the Jewish 
community has been silent. “We are 
on record even though we haven't 
shouted from = the Tooftops." In 
more recent years, he added, the 
Board has beevome ‘more 
forthright.” 

Goklberg and Leissner both 
rejected the eritivisms leveled 
Harber. “He simply doesn’t know 
what we've snidl; the recurd is there. 
We've always had a very great 
sensitivity toward the fact that racial 
discrimination is wrong, and that we 
as Jews cannot accept it, and we 
condemn it.” Goldberg said. 

Leissner added that Jewish 
influence in South Africa was 
minimal. Jews, he said, represent 
less than three per cent of the white 
population in South Africa, and 
three-tenths of one per cent of the 
total community. “At the end of the 
day, the political direction of the 
country is going to be decided 
between the blacks and the 
Afrikaners, if we really want to be 
practical about life. 

“There's no Jewish vote,” he 
continued. “There aren't areas of 
concentrition which create a lobby 
Or a pressure urea that we can use 
politically." Still, he said, Jews 
Temitin strongly aligned with the 
more liberal political parties, as was 
underlined during the recent 
Johannesburg municipal elections. 

Leissner ἄρτον! that Jews in 

South Africa slid have economic 
clout. But le expressed doubt that 
this could be dircetly transbted into 
political power. “Hf you look t see 
whit notice the poline: have 
taken of economiy power, you'll sce 
that ecanamic power hus no 
influence. You're deiling with a 
society that is not worried about 
those issues, ‘The issue that the 
Politicians are worried about is 
race." 
ISSY PINSHAW, an amiable and 
well-dressed Johannesburg 
businessman, is one of two Jewish 
members of the 40-member 
President's Council in Parliament. 
(The other Jew is Sidney Spilkin of 
Port Elizabeth.) A strong supporter 
of State President ΡΝ, Botha, 
Pinshaw has been active in National 
Party politics for six years, In 19R4, 
he was asked to join the President's 
Council, which todiy consists of 41 
white, 13 coloured, six Indian 
members, and no blacks. 

In an interview, he said the 
National Party was trying to find 2 
way to bring blacks into the political 
system. ‘‘This will take place 
eventuuily,” he said as we sat in 
Parliament in Johannesburg. “The 
vast mujority of whites and the vast 
majority of blacks are looking for ἃ 
solution. 

“We're moving in the right 
direction,” he continued, “away 
from the many injustices of the 
past... There is a greater acceptance 
in South Africa of an open society. 

“As a Jew,” he continued, “I 
cannot be a party to the 
perpetuation of apartheid, not 10 
be further injustices.” 

noting the reforms of recent 
years, Pinshaw cited the end of 
“petty apartheid” in Johannesburg 
and other large cities, including the 
Temoval of “whites only” signs "ἢ 
banks, hotels, restaurants and other 
public buildings. “We still have ἃ 
Way to go and more of the injustices 
of the past must be removed,” he 
added, specifically calling for 3” 
integrated bus system if 
Johannesburg. F 

Jews in South Africa, he said, 
were especially concemed about 
potential instability in the country. 
In particular, he added, the Jews 
were worried about the growth of 
the right-wing Conservative Party: 
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Chief Rabbi Cyril Harris 


Movement (known by its Afrikaner 
acronym, AWB) and the banned 
White Liberation Movement 
(BBB). “Both are openly anti- 
Semitic, neo-Nazi movements,” 
Pinshaw said. 

With understandable pride, he 
pointed to a detailed statement 
made by President Botha in August 
1987 denouncing these anti-Semitic 
groups. 

According to Pinshaw, the 
National Party is today widely seen 
as “the centrist party;” there is 
growing support in the Jewish 
community for it, he said. 

“South African Jews have an 
important contribution to make in 
South African politics," he said, 
citing the Jews’ “inherent sense of 
equity and justice. I believe 1 can 
make a better contribution to the 
affairs of South Africa on the inside 
of the decision-making process, 
tather than outside.” 


CHIEF RABBI HARRIS, while 
denouncing apartheid, also 
condemned those who would 
advocate violence as a way to 
promote change: “Violence is not 
the answer... The answer, which is 
hitting everybody in the face, is that 
the silent majority has to become a 
vociferous mujority. I firmly believe 
that in each group, including the 
Afrikaners, a majority wants A 
peuceful negotiated settlement." 

The majority of whites, he said, 
would like to bring blacks into the 
political system even if they are still 
uncertain about the best way. “In 
that process, 1 would like Jewish 
people to be very much in evidence. 
The Jewish community as such has 
never taken a lead in these things. 
There have been some noble 
individuals who have fought for civil 
tights and for the disenfranchised. 
The Jewish community as such has 
not done that." 

State President Botha, he said, 
does want to dismantle apartheid. 
“But he thinks it's a long and slow 
process,” Harris continued. “I am 
sure it can be done faster. And 
perhaps the key is not solely 
political; it may be economic.” 

Thus he noted that “even if we 
stop apartheid tomorrow (please 
God!) we will still have the most 
colossal economic and social 
Problems” that will have to be 
resolved. 

Should the rabbis be in the 
forefront in this struggle? "Yes," he 
replied emphatically. But they 
should play a “moral” role, not a 

litical one. “While it’s perfectly 

Osher for a rabbi to speak to his 
congregation and instruct them ona 
political issue,” he explained, “it is 
Not correct to tell them which 
political parties to support or which 
candidates to endorse. 

“Insofar as the situation in this 
country is immoral," he added, “the 
answer is yes, the rabbi) should be 
seen in the fore." Until now, he said 
candidly, “that hasn't been the case 
~ with some honourable exceptions. 
There are very many rabbis who feel 
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that there are enough problems in 
teaching the Jewish community to 
be more Jewish and in safeguarding 
the Jewish position. There are some 
who would even say it is dangerous 
to speak out, to rock the boat." 

The Jewish community today is 
divided: “Most still uppear to side 
with the left-wing liberal and 
progressive parties, but larger 
numbers are openly aligning 
themselves with the ruling National 
Party, which has been in power 
since 1948,"" Only a very tiny 
number would support the white 
supremacist Conservative Party and 
they would be found only in the 
rural areas, not in the cities. 

Harris said that the most recent 
elections showed that at least half of 
the Jews voted for the government -- 
“they are looking for security, 
especially the elderly. There is a 
horror of the fascist element, the 
right wing Conservative Party." At 
the same time, he added, there has 
been “Ὁ fragmentation of the liberal 
Left. There is a fear of a liberal Left 
vote being wasted." 


THE GROWTH of an extreme 
right-wing neo-Nazi element has 


‘Very few familles are 
actually complete. 
Youngsters are 
leaving...We've gota 
demographic problem 
because of the missing 
middle, and we have a 
graying problem; the 
aging of the 
community.’ 


alarmed Jews throughout the 
country - “It's Holocaust fears 
coming back in,” the chief rabbi 
said; “there is a horror of the 
right-wing developing.” Is the Jewish 
community frightened? “1 wouldn't 
exaggerate,” he replied. “I don’t 
think there is a Jot of anti-Semitism. 
It is a fringe element” — but Jews still 
are concerned. 

Leissner and Goldberg of the 
Board of Deputies acknowledged 
the concern, but insisted that these 
anti-Semitic fringe groups were very 
minor. “I don't think they have 
much significance,” Leissner said. 
He cited the names of anti-Semitic 
fringe groups in the United States 
such as the Ku Klux Klan to put the 
South African problem into proper 
perspective. Still, the Board of 
Deputies was monitoring anti-Semi- 
tism on the Right and Left. 

Adding to this overall political 
concern have been the dramatic 
changes taking place in South 
African Jewry in recent years. Exact 
numbers are not available but the 
best estimates are that between 
20,000 and 30,000 Jews have 
emigrated in recent years. Earlier, 
the community bad been rather 
settled, Grandparents, parents and 
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grown children usually lived within a 
few blocks of each other. Bul now, 
families are being divided. 

“Very few families are actually 
complete," Harris said. 
“Youngsters are leaving...We've 
got a demographic problem because 
of the missing middle, and we have a 
greying problem; the aging of the 
community.” 

At the Kaplan Centre for Jewish 
Studies at the University of Cape 
Town, Sally Frankental and other 
scholars are undertaking a major 
demographic study of the South 
African Jewish community, Funds 
for the Centre were donated by 
Mendel Kaplan, a wealthy South 
African Jewish leader who also is 
chairman of the Jewish Agency's 
Board of Governors. 

In expressing their fears, many 
South African Jews often point to 
what happened to the Jews of 
Zimbabwe after the blacks gained 
power. There was once a thriving 
and powerful Jewish community of 
some 7,000 ra in what used to 
be called Rhodesia. Many were 
successful businessmen and 
industrialists. Three out of every 
four doctors were said to have been 
Jewish, as were at lenst a third of the 
lawyers. 

‘oday, there are less than 1.000 
Jews left in Zimbabwe and many of 
them are elderly. The young huve 
left. Overall, of the 350,000 whites 
who once lived in Rhodesia, only 
80,000 remain today — as opposed to 
cight million blacks. Jews in South 
Africa are trying to avoid that 
scenario, but they remain uncertain 
about the best way of doing so. 

Despite his concern, Rabbi Harris 
remains optimistic about the future. 
“L wouldn't have come here if 1 felt 
there were absolutely no chance of a 
South African solution. I think there 
is. [t's not a good chance, but there's 
a chance that the large middle may 
in fact conquer the extremes, to try 
to ensure that there’s a peaceful 
resolution in the South African 
predicament. And if that happens, 1 

think the Jewish community is going 
to be around here for a long time.” 

He urged Israelis, American Jews 
and others to try to better 
understand the situation in South 
Africa. “I think there has to be a 
greater degree of understanding of 
the problems here,” he said. 

But, in the end, South African 
Jews themselves will have to 
struggle. “I have 8 feeling that a 
significant segment of world Jewry 
will judge South African Jewry not 
only by its standards of yiddishkeit, 
and not only by its loyalty toward 
Israel, but also by what South 
African Jewry manages to achieve in 
the push towards # free society,” 
Harris said. “Tam not at all sure that 
all South Africans are aware of that. 
But I do hope to try to encourage 
South African Jewry to make its 
mark.” a 
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trip to South Africa.) 
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Rabb Vislimiel says: “One whe 
deans inorder ie teach will su t 
in bath learning and teaching; one 
wie learns in ander te du will 
vecceed in deurniny, twuching and 
doing.” (Pirkei ἄνω! τι] 

These two sayings sum up the 
work of three itutions that 
comprise the Mevasseret Zion 
Educational Centre (MZEC) just 
outside Jevusatem, especially its 
ΠΧ Rabbinieal Teachers 
ing Institute, known simply as 
Meretz. 

Zviah aml MZLC-Meretz are 
connected in (wo main ways, Both 
were initiated by alumni, and 
perpetuate the Zionist spirit of the 
Mercaz Harav Yeshiva in 


Moshe Kohn 


Jerucadeni; while’ ihe “Gklee cok Co-founder of Meretz, Rabbt Shabtai Zelikovitz with pupils. 
founded and, after his death in 1935, 
his son headed till he died in 1982. 

And Zyiah is one of αὶ growing 
number of institutions and 
communities throughout Israel and 
on every continent except Asia 
enjoying the services of teams of 
teachers, rabbis and other 
communal workers trained, sent 
into the field and backed by Meretz. 
That is what “Meretz,” which 
means ‘‘energy,"’ stands for: 
Morim=teachers; 
Rabbanim=rabbis; 
TZ'vatin=teams. 

Tn the spirit of Rabbis Kook and 
Yishmacl, Meretz “doesn't regard 
acsutring Jewish education us an 
end in itself," says its co-founder, 
head and one of its teachers, Rabbi 
Shabtai Zelikovitz. “The cycle is 
completed only after the person who 
has received this education passes 
his learning on to his fellows." And 
Meretz's aim is “to prepare young 
men to be professional educators 
who consider teaching a calling." 

MZEC began in 1968 as a boys’ 

boarding yeshiva high school with 38 
pupils. Today, it comprises three 
main institutions and several other 
Operations: 
O Kol Mevaser boarding yeshiva 
high school for boys, with 150 
pupils, 100 of whom come from 
development towns and some from 
broken homes. It is named for the 
halachic magnum opus of the: late 
Rabbi Meshulam Rath of Haifa, a 
member of the Chief Rabbinate 
Councll and ἃ Sending national- 
religious halachic authority from his 
arrival in Eretz Yisrael in 1944 until 
his death in 1963. It has a full 
academic programine leading to 
matriculation. 

Sixty-five per cent of the 

graduates do their IDF service in the 

five-year hesder-yeshiva framework 
and the remainder go directly into 
the IDF, 

Q Ulpana Leah girls high school, 

with 105 pupils, about half of 

Ashkenazi and half of Sephardi and 

Orientul origin, mostly from poor 
neighbourhoods in and around 

Jerusalem, Some are from broken 


Cycle of 
energy 


In the spirit of rabbis Kook and Yishmael, 
Meretz ‘doesn’t regard acquiring Jewish 
education as an end in itself,’ says 00- 
founder, head and teacher Rabbi Shabtai 
Zelikovitz. ‘The cycle is completed only after 
the person who has received this education 
passes his learning on to his fellows.’ 


handicapped. The school is named 
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(Below) Teacher at Ulpana Leah, 


| ΓΙ During the period of the big aliya 


Starting in 1970 as a vocational 
school, its day, like that of Kol 
Mévaser, is divided about equally 
between religious and- general 
studies, and it has a full 
matriculation programme, focusing 
on the arts — fine arts, music, ballet 
and modern dance. The onl 
“vocational” course offered today is 
typing. All graduates serve in the 
IDF or do some other form of 
national service. Most then go on to 
university or art school. ὲ 


Ulpana Leah has won several 

local and national awards for service 
to the Mevasseret Yerushalayim 
comnuunity. 
Cl Meretz, with 80 students ~ alumni 
of hesder yeshivot and, like their 
teachers, in the IDF reserves - 
training for semicha (rabbinical 
ordination) by the Chief Rabbinate 
and for a B.A.-equivalent teacher's 
diploma from the Education 
Ministry. 

While studying, they serve as “big 
brothers” to the Kol Mevaser 
pupils, tutoring, counselling and in 
Eatorct being available to them. 
‘Meretz students and staff and their 
wives also participate in the general 
communal life ~ teaching classes for 
adults, helping pupils with their 
studies and participating in civic 
life.) 

On successful completion of their 
studies, Meretz graduates are 
expected to serve at least three years 
as teachers and/or rabbis in outlying 
communities in Israel or the 
Diaspora. Of the more than 300 
graduates since Meretz’s founding 
in 1974, about 97 per cent have gone 
on “Meretz missions” and most 
have remained in the educational 
field. Of the 50 who went abroad, all 
have returned after fulfilling their 
obligation. 

About 65 per cent of the alumni 
and present students are from 
families of Sephardi or Oriental 
origin. Meretz graduates include 
many with at least one university 
degree; some have advanced 
degrees in education, the sciences, 
liberal arts and mathematics. 

O The MZEC also operates three 


kindergartens in Mevasseret . 


Yerushalayim for the children of 
staff members and students, but also 
serving the. general community. 
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from Ethiopia in 1984, MZEC 

launched a special programme for 

Ethiopian olim, which recently 

droog its third and, for the time 
ing. last class. 

Several score Ethiopian olim aged 
17-25 who came without families 
were taught basic Hebrew and 
arithmetic and mainstream Judaism 
and, in cooperation with Boys Town 
Jerusalem, were given vocational 
training. They lived on the Meretz 
campus, which continues to provide 
housing for graduates serving in the 
IDF who have no other home in 
Israel. A Meretz counsellor keeps in 


-touch with the graduates. 


O Next autumn, MZEC will launch 
the Mevasseret Zion Yeshiva for 
Overseas Students. Twenty 
candidates have already enrolled for 
what will be an intensive, university- 
level. one-year study programme 
for male graduates of yeshiva high 
schools in English-speaking 
countries who intend to enter the 
field of Jewish education. 


MZEC-MERETZ is the “baby” of 
Zelikovitz, 50, and Rabbis Yosef 
Sarid and Eliahu Sofer. The three 
have been together most of the, time 
since they were fellow pupils at the 
Kfar Haroech Bnai Akiva Yeshiva 
High School. Together they then 
joined the founding class of the 
Kerem b'Yavneh Yeshiva, which in 
1957 became the first full-fledged 
hesder yeshiva, 

In 1961, the three comrades 
began to establish their reputation 
as national-religious educators at 
the Kfar Maimon Bnai Akiva 
yeshiva high school. But Kfar 
Maimon -- a Hapoel Hamizrahi 
(National Religious labour 
movement) moshav ~ is situated in a 
kind of hothouse. The three 
comrades sought a bigger challenge. 
Zelikovitz recalls: 

“We wanted to be where we could 
fill a gap in the life of the 
community. We finally chose 
Mevasseret, which has the added 
advantage of being close to 
Jerusalem's cultural institutions, of 
which our staff and students take 
advantage.” 

Mevasseret Yerushalayim, today 
one of Jerusalem's posh suburbs, 
was then-still a slowly developing 
village of mainly North African and 
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Rabbi Shlomo Ben-Eliahu. 


Yemenite olim; it did not yet even 
have the absorption centre, and its 
only school was a state elementary 
school. 

Two small blocks of flats 
belonging to Amidar were standin 
empty. The three educationa 
pioneers bought them “at the goin; 
Amidar price," and moved in wit 
their families, which then included 
16 children. For the first two years, 
these two blocks also served as a 
dormitory for some of the pupils and 
as classrooms. 

In an area of the village 
earmarked for public buildings, 
Zelikovitz recalls, stood a wooden 
bungalow “on the verge of collapse. 
We asked the head of the village 
council to let us have it. He 
promised he would, but a few days 
later, when we wanted to start fixing 
it up for dormitory use, we found 
that he had sold it for 200 lirot (then 
the equivalent of about $65)." 

At this desperate stage, an 
encounter between Zelikovitz and a 
contractor acquaintance in 
Jerusalem and a conversation with a 


_ Jerusalem. : 


NEAR Mevaeseret Yerushalayim, on ἃ hill overlooking the 
Ein Hemed (Aqua Bella) national park, stands a | 

house. It'was built early this century by a Jerusalem A 
Arab who was a‘counselJor at the Franch consulate-general in 


In the early 1920s, Yitzhak Segal Feller, honorary secretary 
of the Mizrachi organization of Greater New York, and a 
. group of friends bought the house and some 1,000 dunams of 

fand surrounding it from several Arab owners (half of the 
_ land belonged to the Husseini family) for parcellation and 

development 86 a Shabbat-observant suburb of Jerusalem. 
Rushing about Jerusalem one day, frantically in search of 
na, in obtaining premises after Mevasseret’s mayor reneged 
‘on his promise, Rabbi Shabtai Zelikovitz ran into a contrac- 
tor acquaintance, who mentioned the house and told him it 
belonged to the family of a young surveyor working for him. 
The surveyor introduced Zelikovitz to his father, Yitzhak 
- Feller's,son, Benn, (wha was a Palestine Pust reporter for 


Ada Gil - a ‘Meretz wife’ in Shlomi. 


young Meretz teacher brought 
salvation through Benn Feller, a 
veteran Jerusalem journalist, and a 
little later through the late Avraham 
Ofer, then head of the Histadrut’s 
Shikun Ovdim housing company 
and later Housing Minister (see 
box). 


ELIEZER GROSS, 22, of Vienna, 
one of the six unmarried students in 
Meretz, came to Israel at age 14, 
alone, to study at the Merom Zion 
(Boys Town) yeshiva high school in 
Jerusalem. On graduating, he went 
to Kerem b'Yavneh for a year, 
returned to his family in Vienna for 
a year, then came back to Israel, 
where he is in his third year at 
Meretz. 

“J wanted to concentrate on the 
systematic study of Halacha -- the 
practical application of Jewish law - 
which most yeshivot neglect," Gross 
said. “A former buddy at Merom 
Zion suggested that 1 try Meretz. 
When I got here, I walked into the 
beit midrash [study hall} to look 
around. A rabbi came up to me and 
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active member of the 


sture of toughness at the ne; 

is partners (wo decades ago, Feller says he has 
wary about eleemosynary institutions. 
“But I was impressed — first 


money to take a salary from, 
do without such frills as fanc; 

And not least, Feller was impressed by 
ments. “They just simply do reall 
that the njain prize they give to i 
for scholarship but for comradely behaviour, 
kit?! A rabbi (from a certain leading hesder * 
told me.that his yeshiva is kodes ~ holy ~ but Merete is 
\kodesh kodashiny ~ boly of holies,” . - “: 


‘tion may have been pre-ord: 


-, Sorel, Yerushalayim 


said, ‘Can I help you?’ [ told him 

what I wanted. ‘So go to Reb Ὁ. μα 

said, I did, and Reb D. greeted me 

with: ‘Shalom aleichem\ How are, 

you? How can I np you?’ I told 
le 


him: ‘I'm thinking of learning here.* 
He said: ‘So take yourself a Talmud 
and sit down and start learning!’ 
Which is what I've been doing 
since.” 

(Besides Talmud and Halacha, 
Meretz students also study Jewish 
thought and “faith,” in which the 
main texts are the works of 
Maimonides, Rabbi Yehuda: Halevi 
(Kuzari), the Maharal of Prague 
and the Rabbis Kook.) 

When he gets his semicha and 
teaching certificate, Gross intends 
to fulfil his Meretz “mission” by 
going back to serve the Vienna 
community as a teacher and spiritual 
leader for a few years before settling 
in Israel. 

Chaim Block, 27, formerly of 
Baltimore, married and with one 
son, has been living in Israel since 
his family came here when he was 
nine. He studied at the Bnai Akiva 
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aie board, the ὁ Θαῖν ἰυκαῖτας 
i ehalf he is publicly actiye. Recalling’ 
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yeshiva high seheal ἴῃ Nehatin. 
then at Mereaz Eluay for al year, 
ant then went to the δι Etzion 
hesder yeshivia. 

He says: “What has especially 
impressed ine here is hit everybody 
considers Leaching a calling, not just 
another way uf making w tiving. | 
also like the follow-up programme 
for graduates -- help in finding a job, 
advice on problems that arise in the 
fietd,"* 

(Ahimui in the field, students and 
stuff are also helped with interest- 
free loans from the Meretz “Avi 
Fund," in memory of a student, 
Avraham “Avi'' Grunwald of 
Jerusalem, who was killed in the 
Lebanon War. His family and 
friends are helping MZEC to realize 
the “Nahalat Avi Hai" project, an 
1l-dunam complex containing 
housing for Meretz students and 
staff - today many live in homes 
scattered all over the village -- more 
clissrooms, a central library, an 
auditorium and a sports complex.) 

Block's wifc, Shifra, teaches at an 
elementary school of the Noam 
network founded by Mercaz Haray 
alumni, They haven't yet decided 
where they will fulfil their “Meretz 
mission."* 


LIKE SHIFRA BLOCK, other 
Meretz wives, many of whom have 
degrees or diplomas and experience 
in various fields, work 
professionally - but “only to the 
extent that it doesn’t interfere with 
my task os homemaker," says Ada 
Gil, 28, a Meretz wife in Shlomi 
since 1986. 

Gil, who grew up in Servsaiem's 
Kiryat Hayovel neighbourhood in a 
family that came from Morocco 
after World War 1, has a degree in 
special education from the 
Jerusalem College for Women 
(“Michlala”). In Shlomi, she is a 
counselor in the Hebrew University 
School of Education’s Hataf (“The 
Tots”) programme (un acronym for 
Hadracha b‘Tipuah Peotot - 
Guidance in Tending Infants) and 
“mother” to the girls doing their 
National Service in Shlomi. Her 
husband is Rabbi Lior Gil, 30, 8 
Meretz graduate and “missionary.” 
They have four children. 

“This kind of fife,” Rabbi Gil 
says, ‘‘is not a life in which the 
husband does his thing and the wife 
does hers. The wife is an integral 
part of the undertaking.” 

Ada Gil, smiling and nodding 
vigorous agreement, puts in: “As a 
matter of fact, in general there's no 
‘me’ in Meretz; it’s all ‘we.’ " 
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late Avraham Ofer, and since then from bis familly: © « - 
_At about. the time Feller started to help them, ‘one of 
ee Μαῖα ἃ "δ young rower pou pong sel scedead told Zell vies 
ilding for five has since beerian -of a family connection ‘with Ofer. Heitner is a grandson 
porinedirw aor oe Mere Μὲ δαὶ epertyents Η his mother) of the late Rabbi Meshulam Rath: Rath 
and Oter were both bortt in Horoskov, Poland (the former in 
1875,.the latter in. 1922). Rath later served as a rabbi in 

riod when Ofer was pon 
ath's Aeder. Ofer, w : 
learned his “love of Eretz Yisrael on Rabbi Rath’s knecs,” 
‘go. Then by came edch year to. the Yahrzeit (death annivetsary) study- 
and-prayer assemblies Organized in Rath’s memory. 

Heitoer erranged. for Zelikovitz to mest Ofer at one of 
τ these meetings. As a result, Ofer came to Meyasseret Yéru- 
shalayim and, after telling the Heitner family that he had 
“fallen in love™ with the Mératz cy di 
ed to build study and housing facilities for them, He insisted, 
hoivever, that first they set up ἃ public board to work on their 
behalf add oversee their operations, saying he would join.the 

board — which μὰ did, afterwards becom ng its: chairman. 

During Hanukka 1972, on Rath’s ninth Yai 

nerstone was laid for Kol Mevasser, the first new structure of 
- ‘today’s MZEC-Meretz campus in Mevasseret bag Ae 
“Shortly afterwards, ‘while on a business trip to the U.S., Ofer 
_ got [he Horoskay landsmannschaft there to donate $30,000 [6 


ἜΡΩΣ Today: Ofer's family and ‘friends are helping MZEC-to . 
~-thobilize the. rapources to build “Beit: Midrash Mas‘at Avta-: 
‘<2 ham?” which Will coinprise to study-and-prayer halls, -an- - 

expandedisudeica. libgary and'an indoor swimming pool. 
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Asa TE counsellor, she pays: 
weekly voe-hour visil te the homes 
of problem tomilies with) young 
children to whieh she has been 
assigned by the area's ΠῚ1Ὶ 
coordiniter. She brings μίας ta 
play with children up (a ape three, 
and through these gets the parent(s) 
involved and talking to her. Her 
task is to be a role madel und to help 
the coordinator und athers involved 
decide how to proceed. She now 
visils 20 such families. 

Rabbi Gil was born in Mashav 
Avigdor to a father who came here 
from Afghanistan and a fifth- 
generation [srueli mother. His 
childhood home was not religious, 
but while attending high school in 
Be'er Tuviah, he “ had thoughts 
about becoming observant.” 
Eventually, he enrolled in Machon 
Meir in Jerusalem, a Zionist 
institution in the Mercaz Harav 
spirit fur men of such background 
and intention. (ΤΠ has a sister 
institution, Mavhon Ora.) From 
there he went on to Mereaz Harav 
and then, having “always scen 
myself as un educntor,” to Meretz. 

On completing his Meretz 
Programme in 1986, he was offered 
several jobs. The couple decided on 
Shlomi after the town rabbi, Shmuel 
Ben-Eliahu, agreed to Gil's request 
for a kollel (‘‘post-graduate"” 
yeshiva) framework. The kollel 
comprises Gil, three other Meretz 
men in Shlomi, three from nearby 
Ma‘alot, Ben-Eliahu, and its head, 
Rabbi Dan Getz, whose wife, Sima, 
heads U!pana Zviah. 

The kollel holds its study sessions 
in the local state-religious 
elementary school, where Gil 

teaches the Judaica subjects and is 
mehanech (classroom teacher) for 
the second grade. Every morning, 
kollel members spend an hour 
studying Talmud and related 
subjects with the upper grades. 

About relations between the 
Meretz people and the indigenous 
Shlomi community of some 600 
families (3,000 souls), Gil says: “It 
was hard at first. The people here 
had been accustomed to thinking 
and operating in terms of power, 
spirituality was considered a sign of 
weakness. And after all these years 
in the country, their concept of an 
Orthodox Jew was n distorted, 
stereotypical onc. Now they sce that 
one can be young, active, modern, 
educated, athletic, do national 
service, and all the rest, ‘though’ 
dati, And 1 think we've forged a 
lasting link with them.” 

(Continued on page 11) 
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Wojtek Laski (Sipa/ 

Media) reports from 

the epicentre of the 
Armenian earthquake 


NEARLY two weeks after the earthquake 
which ravaged Armenia, SSR, on 
Wednesday, December 7, 1988, the toll, 
according te conservative official Soviet 
estimates, is 55,000 dead and scores of 
thousands injured. According τὸ the 
worst estimates, the Republic, which 
counted a population of 3.5 million, lost 
an estimated 4 per cent of its people 
(760,000-130, 000} in just four terrible 
niinuies. 

The tragedy hax been aggravated by 
disorganization. Rescue workers are crti- 
elly short af means despite the arrival of 
international assistance. Freezing nights 
with temperatures af -I7°C limit the sur- 
vival chances of thase still rapped under 
the ruins. Twa air crashes have uccentuat- 
ed the problems and added a grisly foot- 
nate to the main drama: a Yugoslav plane 
crashed killing seven, and a Soviet plane 
crashed at Leninakan, killing 78. Ethnic 
tension is riaming high with demands for 
the annexation of Karabagh, Both the 
Soviet Union and the Western rescue 
forces that rushed in to help are spiritual- 
ty as well as physically shaken by the scale 
of the disaster. 

The capital city of Yerevan, with 
roughly one-third of the tiny republic's 
population, was not the most severely 
affected area, but it is reeling under she 
impact of thousands of homeless survi- 
vors, Leninakan, Armenia's second-larg- 
est cily, with 300,000 inhabitants, was 75 
ber cent destroyed, Spitak,.an Armenian 
city with 50,000 residents, was literally 
wiped off the face of the earth, 

Soviet leader Mikhail Gorbachev, his 
wife Raisa and Soviet Prime Minister Ni- 
kolai ἤτον visited the disaster sites on 
December 10 and 11. While some survi- 
vors blessed them, others were angered 
by Gorbachev's severe criticism of Arine- 
nian “provocateurs.” 


_ next to a mountain of coffins and stretchers. 


1 WAS COVERING Mikhail Gorbachev's 
visit to New York when 1 heard the news, 
Almost immedistely the rumour lok wing 
that the Soviet leader was going to cur short 
lis visit to the United States. Soviet Foreign 
Affairs Minister Eduard Shyvardnadze con- 
firmed this rumour Wednesday night. 


Some journalists in the press plane which 
was following Gorbachev asked Soviet For- 
cign Ministry spokesman Gennadi Gerasimov 
whether it was possible to land in Yerevan, the 
capital of the Armenian Republic. Seeptically, 
he explained to us that it was probably difficult 
to land, particularly since no accommodations 
were guaranteed for journalists. Upon arrival 
three days later, 1 realized that Gerasinyov had 
been right... 


MOSCOW-YEREVAN 

With great difficulty, the Foreign Affuirs 
Minister obtained 17 seats for a pool of pho- 
togrophers on the flight linking Moscow to 
Yerevan Saturday morning. 1 didn’t have ἃ 
seat, but with the aid of glasnost | finally 
managed to travel aboard an airplane carrying 
Soviet rescue workers. 


] was in fact lucky: on the runway of an 
airport in Georgian SSR, after five hours on 
stand-by due (o fog in Yerevan, [ learned that 
only our airplane ~ which had priority - had 
seceived quthorizalion to proceed to Armic- 
nia. “Thus began a short bud unforgettable 
voyage for me and a journalist fram Agence 
France-Presse. I had already coveresl two fatal 
earthquakes in Italy in the 1970s, but this time 
whal T was going to see was beyond anything | 
could have imagined. 


Taking off fram the Georgian airport, site 
of unusually heavy traffic, we arrived through 
the fog in Yerevan, Through the cloads, in the 
obsenrity of that Saturday night, luminous 
“serpents” snaked around the Armenian capi- 
tak an uninterrnpted convoy of vehicles. 

AC the aitporl, the constant Landings and 
departures of military and civilian planes and 
helicopters only served to confirm my initial 
impressions of the catastrophe. Two French 
military phines ἀνα ΚΟ time there. Mexivan 
sescuers were is the midst of loading their 
tes equipawnt. 1 was to travel with the 
specialists under the direction of Commanders. 
Martin and Eggermont, Becuuse it was night- 
time, the helicopter promised us was unuble to 
take off. As the rescue equipment travelled by 
bus, we boarded i enger Ιαμιν for Lenina- 
kan, the republic's second largest city, 45 kilo- 
metres away. 


LUNINAKAN 

Saturday evening, December LO, 1988: an ium- 
bience worthy of M*A‘*S'H reigns at the Len- 
inakan airport, with a censcless flow of ambu- 
lances, airplanes. We waited for more than 
half an hour before receiving authorization to 
land. A day later an Myushin 76 was tess 
fortunate: it crashed on the runway and the 78 
people on board were killed. 

The French rescue workers with whom 1 
wis travelling had trouble conmunicating 
with the Sovicts, a language barrier which I 
tried te help then: surmount by serving as 
translater, 1 encountered the same problem 
the following day with another major one 
added to it. Miltury personnel worked side by 
side with civilians, and it is the first major 
opening-up te Western help thai by-passed 
the usually strict customs procedures, yet ev- 
eryone continued to seek a single, ultimate 
decision-maker, victims of a bureaucratic re- 
flex. Therefore, it was scveral hours before we 
finally learned the name of our destination: 
Spitak. 

Spitak, 45 kilometres from Leninakan, was 
the population centre nearest the epicentre 
and was ravaged by a quake which ‘mmour 
says reached a force of 10 0n the Richter scale. 
We travelled there by truck, three hours on a 


(Continued on page 10) 


(Clockwise from above left) jn Spitak, the 


. epicentre of the earthquake, buildings crum- 


bled onto train tracks; Secretary-General Mik- 
hail Gorbachev arriving to survey the damage; 
rescue worker unearthing a corpse trapped un- 


᾿ derneath a building; workers taking a break 


huddle around a fire; another casualty laid out 


ik 
| 
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(This page) A clock stopped in Spitak at 


(Continued fram page Y) 
road plunged in darkness, rating around ine 
to cunntless potholes. The traffic was tts bad us 
the summer vacation exodus in August. ‘Three 
hous later, exhausted, soaking wet, we en- 
tered, unhindered, the working site of French 
rescue workers. 


THE SILO OF SPITAK 

Before, there had been a huge flour mill in 
Spitak, one of the largest industries in this city 
whose population was 50,000. That day, in 
darkness, it was an entanglement of concrete 
blocks which we faced. Wednesday, Decem- 
ber 7, 1988, at 11:45 a.m. local time, 50 work- 
ers were sewing bags in this building. The 
silo’s director was mecting with some 15 peo- 
ple at that moment, They, and the uncounted 
others who were present at the mill at lunch- 
time that day, now lie under this immense 
concrete tomb. We are surprised to find no- 
body there: no preliminary emergency struc- 
ture had been set up, neither lights nor water 
were available. 

Sunday, 5.00 a.m., December 11, 1988: 
Rescue teams set up for work, after a short 
rest, punctuated by brief seismic tremors 
(three) and in biting cold. Rapidly patrolling 
the area, the French encountered the first sign 
oflife. There, under a mass of conercte, some- 
one made ἃ scratching sound. We heard the 
sound of a radio, as if to confirm this call for 
help. 1 wondered how Soviet batteries man- 
aged to last four days. 

On the other side of the building, French- 
mea accompanied by Soviets discavered an- 
other weak sign of life in a flour silo, buried 
under tons of a basic food substance, perhaps 
the only thing not lacking here. Soviet aid 
waned rushed food to the survivors of 
Spitak, a white shroud in ἃ town grey with the 
dust of ruins. 

Yet it was impossible (ao do anything. Not 
only did the Soviets fail to find someonc to 
order the removal of the flour, they had no 


i" fhe Ρ 


vactum machine, The rescue workers began 
their attack on the mounds of flour with shov- 
οἷς and a power shovel. It was a rudimentary 
solution, as rustic as the communications 
system. ‘ 

At the outset it was said that the Soviets 
«θη want Western journalists to have access 
to the disaster site. In fact, it was the difficulty 
of getting there that gave this impression. 
Here, we were lodged with the few Soviet 
journalists present én a shelter which, lacking 
electricity, remained dark at night, 


MIKHAIL GORBACHEV 

“Listen, it has been four days now, And as the 
specialists say, people can survive another 
three days. So let's try to do the maximum,” 
Mikhail Gorbachev said, 

When | learned that he was in the centre of 
the town I rushed to what was left of it, leaving 
behind the surrealistic silo, the enormous col- 
lapsed building, to inch along by car through 
appalling chaos: houses split in half, collapsed 
roofs covering what was left of buildings, peo- 
ple looking through the ruins, and dust 
everywhere. 

Strangely enough, the official rescue efforts 
concentrated on the large buildings: the post 
office, the hospital which had collapsed onto a 
school. On the mounds of individual houses, 
survivors sift through the rubble, The impres- 
sion is of the end of the world, reinforced by 
piles of hastily-built wooden coffins which are 
stacked by hundreds onto trucks. 

It is the end of everything, an ambience of 
twilight, lit only by the smiles of those who 
learn that you're French. When he first ac- 
rived at the disaster site, Prime Minister Niko- 
Jai Ryjkov spoke of the arrival of French 
rescue workers, The Germans are also there, 
sad it is the hands of Frenclimen that — I don't 

now why -- a weeping old woman kisses. 

T prefer her tears to the faces closed by pain 
of those who gather around the secretary- 
general of the Soviet Union's Communist Par- 


‘the moment the eurthqnake began (above), and other scencs of the afiermath of the disaster. 


ty. Emotion runs high, and it is now that this 
man, whom I've seen so many times before, 
reveals that he has the stuff of which leaders 
are made. He doesn’t usk questions: he gives 
orders, for more power sources, for more of 
everything that is needed. 

He is a leader, dignified, not condescend- 
ing. Beside him, his wife Raisa listens, preoc- 
cupied. In front of the hospital, a few hundred 
metres away from the secretary-general, the 
rescue workers busy in the ruins were required 
to don white gloves, a ‘banana republic” type 
of protocol rule which, had he scen it, [᾽πὶ sure 
the secretary-general would not have 
appreciated. 

“Bless you, bless you,” an old womac said, 
making the sign of the Orthodox cross to the 
ϑροτοι θεν sepa As the bus carrying Gorba- 
chev continued on its way, the leader's face 
contorted with emotion. 

“We will keep quiet,” a resident explained. 
“For the moment we can't make demands 
concerning Nagorny-Karabagh. The times are 
tao serious. But it’s a shame there aren't more 
Gorbachevs." 


THE MORGUE 

As obscene as it may sound, for a photogra- 
pher there are too many things to in this 
ruined city. Everything strikes you: the piles 
of coffins, the stadium with its emergency 
hospital centre and its morgue. 

‘Under a tent, an exhausted militiaman pho- 
tographs the numbered bodies that go by be- 
fore being placed in a bier and stacked into 
enormous Common graves dug with the me- 
chanical shovel, The: militiaman is haggard, 
his flashbulb is neatly worn out. How many 
bodies has he seen fo past? He has had to 
record on film countless faces of people with 


crushed and mangled bodies, innumerable dis- 


figured cadavers, because it is not certain that 
their families will ever get there to identify 
them. Spitak has numerous orphans, hun- 
reds of decimated families. Spitak is a ghost 


town. 

An ambulance took me back to Yerevan, a 
crazy voyage snaking along the traffic of res- 
cue workers and cars which have run out of 
gas and are being pushed by families. One of 
the two wounded people in the ambulance 
tells me his story. 

He was in exile from Azerbaijan, “where 
those sheep-eaters (the Azeris) cut the breasts 
off women, burned children, threw people out 
of windows,” he said. He arrived in Spitak 
with 12 family members: now he is the only 
survivor. 

“I've lost my life twice,"he said, “We are 
like the Jews, victims of Fate. [ don’t bear a 
grudge against Gorbachev, but against the 
Azerbaijanis, It’s their fault that we are here.” 

‘The route leading to the Armenian capital is 
lined with half-destroyed houses, The damage 
is less when we arrive in Yerevan, but the 
military is out in larger numbers, During the 
day there had been violently-suppressed na- 
tionalist demonstrations, and that evening, as 
nightfall approached, men in bullet-proof 
vests blocked the strategic sections of the city. 

At the airport, there was still the incessant 
movement of airplanes. Departure? The flight 
from Moscow is late. There is a French Air 
Inter plane, a sight which would have been 
incongruous only four days ago. Chartered by 
Aviations Sans Frontiére, it had just unloaded 
its rescue equipment and was preparing to 
head back for Paris's Orly Airport, With the 
help of the Airbus commander, I was allowed 
to leave with the ‘crew. 

‘There has been a veritable revolution in this 
disaster’s wake; ἃ tectonic revolution serving 
diplomacy and openness, a dramatic plasnost, 
costing as many as 130,000 deaths. Help is still 
needed. The Armenians need plastic to pro- 
tect them from the cold, equipment to clear 
the rubble, radios, walkie-talkies, liquids to 
fight conjunctivitis due to the dust. This catas- 
trophe is one of the worst of this century. 
Don’t forget it. 1 can’t ever forget it... O 
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Rabbi Malkiel Aviad in the classroom. 
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“THE DHTICULTIES Gil referred 
ostys Rabbi Ben-Eliahu. “were 
nl by the abundance of goo 
will displayed by the Meret peuple, 
which quickly drew ἢ response. in 
kind from the hoeal people." 
Ben-Thint, a graduate of Mereaz 
arava sen wl the country’s 
lichict mibbi, has Πρ rabbi 
hlomi since | He and his 
wife wished tu stint their career ina 
development town and, after 
looking around, agreed tua 
Religious Alfaiis Ministy request 
to go to Shlomi. But) Ben-Ehalnt 
agreed tu stay anly after the 
ministry, Shlomi Loc#l Council 
chairman Yehuda Lancry and the 
local Project Renewal director, 
Yitehak Esh‘har, agreed to arrange 
far a Meretz team to come and 
“help bring ubout in Shlomi the 


“revolution 1 had seen they were 


bringing about in other places I had 
visited,” 

He himself went lo Mevasseret 
Yerushalayim to interview 
candidates, and picked the team 


The Israel Ballet 


starring 
Internationally Known Soloists 


Choreography and Praduction: 
Bertha Yampolsky 
Music: P. Ὁ Tchaikovsky 


᾿ ---- 
ating: Zohar Shapira 

5 nd Costumes: 

Lydia Pinews-Gant 
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The dancers are flying fere by KLM 
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that is stilt there. “Today,” Ben- 
Eliatu says, “the townsfolk love is 
|he speaks of Meretz in first-person 
terms] in a way Uh 1 think is 
woparallelled. 1 say that what 
Mereta is doing is dhe edhicational 
revolution in’ Israel The people 
here, who have lived Shlomi's 
difficult history, say they find it 
incredible." 

Ina few short yeas. Shlomi 
youngsters believed “lust because 
of troubled Family histories ind 
delinquent tendenvies have turned 
into outstanding students, and 
abouc a dozen bawe gone on tee {πὸ 
elite Kiryat Shmuel Boai Akiva 
yeshiva high school in Hoifa. 
(Merete men go to Kiryat Shmuel 
once ar twice a week, on their own 
initiative and time, to see bow 
“theis” boys are doing and to help 
them.) 

_ Aspecial role in this “revolition™ 
is filled by Rabbi Avner Cohen, who 
teaches in Ulpana Zviah, In their 
“spare” time ut the end of the 
normal workday, he and his wife run 
what is called a mo’adonit 
{“clublet’) for children fram 
broken homes. This is an apartment 
where children can come just to talk 
their hearts aut ta the Cohens, ta 
get personal udvice or help with 
their studies, and -- some of them - 
fo cat the only hot meals they get. 

(The pupils and staff of Shlomi’s 
Ulpana Zviah were away an a 
historical-geography trip the day we 
were there. Such outings and a 
whole range of other social and 
cultural activities are an integral 
part of the programme of Zviah and 
the other institutions operated or 
served by MZEC-Meretz, Opened 
last year with 30 pupils, Zvinh now 
has 60 -- mainty from Shlomi, but 
also from Ma‘ulot, Nahariya and the 
towns in the Bay Areu between 
Haifa and Acce. Before last year, 
there was nothing in Shlomi for girls 
of high-school age. Now the Zvinh 
network offers cight majors: 
compulers, music, fine arts, 
cheniistry, biology, Eretz Yisrael 
studies, geography, and advanced 
mathematics and English.) 

Lanery, uw Ph.D. in French 
literature on which he lectures at 
Haifa University, says of Ben- 
Eliahu and the Meretz (eam: 

“We hud trouble keeping rubbis 
here, and for seven years before 
Harav Shmuel [as he refers to Ben- 
Eliahu] came, we were without onc. 
Then he came along and insisted 
that he would stay only if he could 
bring in a Meretz team. So [ went to 
Mevasseret Yerushalayiin, saw and 
was conquered. And I’m not sorry, 
and neither is anyone else in town, 

“They have integrated nicely into 
the community, and in the short 
time they've been here with their 
formal and informal educational 
activities, they've banished the 
spiritual wasteland that had 
overgrown the place. And their 
conduct and attitude quickly 
dispelled all the fears many people 
had expressed at first about their 
‘closing down the town’ on Shabbat 
or about turning Shiomi into a 
haredi ghetto." 


IN MAALOT, four Meretz families, 
are an important nucleus of the 
teaching staff at the Kiryat Hinuch 
Yeshiva Junior-High, Preparatory 
(for newcomers to the country) and 
High School on the hill across the 
road from the main part of town. 

The 10-year-old Kirya has 120 
pupils -- several dozen Ethiopian 
olim from aljl over the country and 
the rest from the North and as far 
east as Beit She'an. It is staffed by 
seven on-campus teachers who are 
also mehanchim -(classroom 
teachers) and, coming in from 
outside, 13 teachers of. various 
subjects and counsellors. 


The head of the yeshiva, Rabbi 
Meir Sayag, of Maroecan urigin and 
a Meretz alumnus, sail the Kirya 
provides ia yeshiva framework for 
young men who, for viriaus 
reasons, are behind the level ol their 
coltemperaries ἐπ the standard 
yeshivet. He explained: “We ty to 
tmprove their ability τὸ scaly 
Talmud and the other yeshiva 
subjects, and we τὰ them in 
certain mechanical skills - 
computers, inctiding theory. and 
the cnnitruetion and repair of 
certiin airplane parts. Some of our 
graduates go On to healer yeshivut 
or conventional [Π}]" service, and 
sone ire sent by the Delenee 
Ministry for advaneed tenis ing at the 
Kfar Citrin Technological College 
neac Tlaifa befare being 
conscripted," 

Rabbi Haim Yitzhak Dehun, who 
urew up in Afula after coming to 
Tsrael with his family fron: Morocea 
in 1941, is at the Kirya because, “as 
a member of the development- 
towns generation who personally 
underwent all the travails of 
absorption, | considered it a duty to 
be un educator in a develapment 
town, The kids -- and their parents -- 
see that the teachers understand 


Zvi Bendel, educator. 


their problems, because they come 
from a similar background, so they 
identify with us and accept us as role 
models, 

Rabbi Malkiel Aviad, also of 
Moroccan origin, who grew up in 
Nahariya, has fulfilled his formal 
obligations to Meretz, but is 
continuing at the Ma’alot Kiryat 
Hinuch, "Today," he noted, “there - 
is a generation of yeshiva men 
indigenous to the development 
towns. The parents of the children 
we work with now have people of 
their own kind to talk to, and they 
have dropped the inhibitions they 
had with the eurlier generations of 
teachers.” 

Zvi Bandel of Haifa, a veteran 
educator who is Meretz's itinerant 
educational coordinator, added: “In 
the development towns, people 
have long been accustomed to a 
constant coming and going of 
teachers. Jn the schools served by 
Meretz, we scem to have stopped 
this cycle and created a dynamic of 
stable teaching staffs." 

Bandel, who comes to Mevasseret 
Yerushalayim several times a week 
and the rest of the time travels to all 
Meretz “missions” to encourage, 
help solve problems and bring 
material help, says about Shlomi, 
Ma'alot and Meretz's other 
operations in the Nosth: “Now 
Galilee children seeking a good 
education that includes a good Tora 
education no longer have to travel 
to the big cities; they can get it right 
at home." ᾿ ; 


PAGE ELEVEN 


yo trentioning the dangers associated 
B with everything from potio and Aids tu 
Qurgtarigs and the intifada, fecal mianu- 
factarer, are Urying te seare us inte buy- 
hing. 

The intifada was evoked ina recent press 
Tefease ay a reason for buying materiids for 
reinforcing the windows of vehicles trvelling 
in high-risk areas. But C shall leave that sub- 
ject for the moment and coneentrate on the 
disewse scares. 

Ac the Health Ministry, Dr. Alma Avni, 
director of pudtic health services, says some uf 
the threats and promises of eommeicial com: 
panies are “very exaggerated. 

“The public his to be on the itlert for mis- 
leading Matements inspired by the profit mo- 
tive," she warns, 


TWO MANUFACTURERS ate exhorting us 
these days fo wash fruits and vegetables in 
their respective disinfectant solutions, Prinet 
and Sterily, Bath come in Sb millititre plastic 
bottles, and are very similar in price and in- 
structions for usage. 

Prinet, made by Sicca in Holon, has been 
used for inany years in institutions, und ap- 
peared on the market for general use ubout a 
month ago. Us list-price is NIS 6.900 bottle. 
Prinet's press release hints at polio in a round- 
about way - suying that the product's con- 
sumption in hotels and other institutions rose 
with the potio scare, and afler the fnmous 
Kolhotek telecast about bacteria in humous 
and snlads, The communique goes on to 

romise destruction of a long list of specific 

cteria and “the cholera virus,” but does not 
mention polio. 

Priced at NIS 7.15 and made by n year-old 
Bat Yam company, Sterily was also originally 
aimed at the institutional market. Its manager 
notes that its "public debui"" was in micd-sum- 
mer, well before the polio scare, and that its 
promotional campaign makes no mention of 
the disease, Its ads and labelling bear the 
words “approved by the Health Ministry," 
and promise total annihilation of germs, buc- 
feria and moulds, and semoval of pesticide 
residues. 

What docs the Health Ministry say about 
washing produce? 

Dr, Avni's advice to the public is simple: 
“Wash all fruits and vegetables well in soap or 
detergent, and rinse thoroughly." She says 
there is “no advantage at all" in buying ἃ 
special disinfectant product which almost cer- 
tainly costs more. 

In homes where children tnke fruits and 
vegetubles directly from the refrigerator, Avni 
recommends muatiing all such items immedi- 
ately, drying them well and only then putting 
them away, 

As for the Sterily's label claim of being 
“approved by the Health Ministry," she 
stresses that such approval means that the 
product has been certified as safe; ministry 
approval is not a guarantee of effectiveness or 

“an endorsement of any product. 

erhaps the most expensive product cur- 
cently being promoted for fighting 
health hiazards ‘is a houschold water- 
purifier which works. on ultra-violet 
rays. 

It costs NIS 670 to buy and install a Tami 
4” water-purifier, made by Kibbutz Netiv Ha- 
lamied-Hey, and NIS 61 a8 year for periodic 
replacement of its filter and bulb. The appara- 
tus goes under the sink and provides purified 
water from a special tap at that sink only. 

The implication behind this is that ordinary 
ve water is somehow unfit to drink. The press 
release for Tami 4 contains phrases such as 
“the low quality of drinking water in Isracl” 
and “warnings of an expected holacaust in the 
area of water” (yes, it really used the Hebrew 
word s/o'a, meaning “holocaust”), 

Not surprisingly, the Health Ministry's atti- 
tude is that there is no necd to install a house- 
hold purifying apparatus for drinking water -- 
certainly nat in homes linked to an urban 
water supply. “It is superfluous to install such a 
devica," necording to Avni. though she con- 
cedes that UV rays are effective in killing 
bacteria in water, 


The Tami 4 producers argue that its water- 
purifiers ure particularly usciul in buildings 
with water reservoirs on theit rooftaps where 
they can easily be contaminated by birds and 
other foreign bodies. The Health Ministry's 
answer is that house committees should sce (0 
the proper maintainance of such roof tanks, 
rather than expect individual families to purify 
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their own drinking water. 

Αἱ a recent press conference introducing 
Tami 4, the improved successor to Tami 3, it 
was said that while tap water is usually safe to 
drink, there are rare occasions when it is not 
duc to seepage of awa water or other pol- 
luting substances. Regular chlorination is sup- 
poscd to prevent such contamination, and fol- 
lowing regular testing, the Health Minist 
can warn us in time if it is necessary to boll 
water. But sometimes these safeguards are too 
little or too late, the Tami manufacturers 
contend. 

Addressing the press gathering (‘as a yol- 
unteer," she said) was well-known microbiol- 
ogist Dr. Shoshana Weissman, director of the 

oor-owned Institule for Food Microbiolo; 
in Haifa, which does testing on behalf of pub- 
lic and private institutions. 

The microbiologist reported that she had 
tested Tami 4 and found that it does indeed 
destroy bacteria -- such as coliform, E. coli, 
and streptococci — which are signs of fecal 
contamination and hence are used as “indica- 
tors" of the possible presence of true disease- 
causing bacteria and viruses. 

It is difficult or impossible, she said, to test 
water routinely for specific diseases, which is 
why the Health Ministry tests also rely on 
“indicators” such as coliform. Her lab deliber- 
ately comaminated water with indicator bacte- 
ria in order to test the Tami 4, because the tap 
water in Haifa showed no signs of 
contamination, < 

Weissman did not test Tami 4 for its effect 
on viruses a8 opposed to bacteria. She docs 
not think the ultra-violet rays of Tami 4 are 
strong enough to kill viruses, and says that if 
they were, UV rays of such intensity might not 
be safe to have in drinking water. There is no 
proof, therefore, that a Tami 4 would have 
protected anyone against the polio virus. 

Weissman was critical of Health Ministry 
regulations permitting too much time to pass 
between an initial discovery of coliform bacte- 
nia in drinking water, and ἃ reconfirmation 
check, Depending on the quantity of coliform 


.in the first discovery, either 72 hours or 10 


days is allowed before the second testing. 
Meanwhile, people could be at risk of drink- 
ing contaminated water, she implied. 

At the ministry, however, Dr. Avni said 
that public health authorities do not wait for a 
second test before taking preventative action: 
“Tf thore is oven a suspicion of risk, we inform 
residents to boil water, and we order the 
chlorine levels increased if they arc below 
par,” 


the infirm elderly - drinking contaminated 
water “can be critical,” Weissman asserted. 
For these groups, boiling water is gencrally 
the simplest solution. Investing in a UV-ray 
ἐπαινεῖ she concluded, makes sense mainly in 
ouscholds with parents “who drive the family 
erazy insisting that everyone drink boiled or 
expensive boftled water.” i 


For two hi h-sensitlvity groups — infants and © 


Interested people can contact the makers of 
Tami 4 in the Tel Aviv area at 03-324975 or 
316971; in Haifa, at 04-245213; or at the kib- 
butz factory near Jerusalem at (12-910111. 


hat is the difference between an ex- 
pensive purifier and the simple, inex- 
Pensive water filters which screw 
onto a tap (such as the local May- 
Tzurim product), or the Plastic Jugs 
with filters (such as the imported Brita) 

Simple watér filters with activated carbon in 
them do two things only: They filter out some 
or most of the sand, rust and other dirt parti- 
cles, and they remove the chlorine taste. Un- 
like the ultra-violet rays of Tami 4, these 
carbon filters do not kill bacteria. In the best 
of circumstances, there is a “one in, one out" 
passage of bacteria through the filter. 

TE the filter is not changed often enough, it 
can actually become a breeding goura for 
bacteria. As more bacteria come out of the ta 
than come in, it is preferable, say some health 
experts ~ in view of the public's negligence in 
changing carbon filters - not to use them. 


ONE RECENT press release reported an “in- 
crease in the import of thermos bottles in the 
wake of the polio outbreak." It said that par- 
ents had begun sending their children off to 
school with individual thermoses. So far, quite 
believable. The press release, however, pro- 
moted ultra-modern thermos bottles imported 
from Germany, priced from NIS 32 to NIS 54 
at the posh Havaya gift shop chain! 

There is no reason for parents to fear the 

water at kindergartens or schools, states the 
Health Ministry's Dr. Avni, where it is as safe 
to drink as anywhere else. 
_ The aim of providing an individual canteen 
is to prevent one’s child from drinking out of a 
common cup. According to Avni, however, 
educational institutions, unless they have 
drinking fountains, are supposed to provide 
either disposable cups or individual ones 
marked with cach child's names. (Often, how- 
ever, they do nat.) 

Unfortunately, the cheap plastic canteens 
sold for children almost invariably leak; the 
army-type canteens preferred by older chil- 
dren are usually better, The answer, then, 
would be a sturdy locally-made kiddie can- 
teen, not gn imported “designer” thermos, 


EVER SINCE Aids was discovered, there has 
been a noticeable increase in the number of 
products connected with toilet hygiene. It 
doesn't help to point out that there is no 
evidence of anyone contracting Aids from a 
toilet seat. Most of these products do not refer 
directly to this or any other disease, but the 
hints are there in words such as “anti-conta- 
gious,” "safer," “hygienic,” and so forth. 
Several supposedly pocket-sized disinfec- 
tant sprays for toitets have appeared on the 
market over the past year or so. One of the 


latest is a. Spray produced locally “with Swiss, 
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know-how" by Chimgat of Holun. Labelled 
“Hygienic Fresh Personal” in English, the 
producecs claims it kills “hacterias, viruses 
und spores (sie). It is recommended for use in 
lavatories “at work, in public places, or army 
camp.” 


TINS IS nothing, however, compared to a 
newly-arrived inport product from the United 
States: a disposable paper funnel which per- 
mits women to urinate standing up and facing 
the toilet. Dressed up with a French name, 
“Le Funelle,” it is the invention of a Catifor- 
nia woman, Lore Earp. 

My psychologist neighbour (who is both 
French and female) termed the very idea “pe- 
nis envy." Itis nothing of the sort, retorts local 
importer Dr. Avi Gertner of Rishon Le-Zion's 
Agrymed (tel. 08-400137), who says Le Fun- 
elle can be a boon to women using public 
restrooms, to female soldiers in the field or at 
the base, and to elderly women who may find 
it hard to bend or squat over toilets. 

The instructions with Le Funelle suggest 
practising in the privacy of one's home. I have 
only two comments: (1) It is not very difficult 
to use. (2) It is a very strange experience and 
once was enough. On sale only at select 
pharmacies, Le Funelle costs about NIS 1 per 
trip to the loo. Another potential use of Le 
Funelle, says the importer, is at medical lab- 
oratories where urine specimens have to be 
collected, 


A TOILET HYGIENE device which elicited 
a positive response from the Health Ministry's 
Dr, Avni was a foot-pedal flusher. "Definitely 
a good idea,” she said, without citing any 
particular brand. At the same time, she urged 
me to remind people to wash their hands 
thoroughly with soap and water after using 
toilets, and before eating. 

The new device for home or public toilets is 
called “Foot Flusher," pareniee by Automa- 
tion Engineering of Tel Aviv. While such a 
flusher is hardly a new idea, this one was 
designed specifically to fit onto most Tsraeli- 
made toilets. Besides the ‘‘no-hands" hygienic 
feature, it also boasts a water-saving device: 
One can release cither half, or the full 
amount, of the water in the tank by varying 
the foot pressure. 

The Foot Fiusher costs NIS 40 (including 
mailing and do-it-yourself instalation instruc- 
tions), from Automation Engineering, P.O.B. 
37244, Tel Aviv 61372, tel. (3-623803. 

This firm also makes a touch-tap water fuu- 
cet, of particular benefit to the physically 
handicapped. Adaptable to hand or fvot posi- 
tion, its air-cushion valve cnables operation by 
only slight pressure from the hand, elbow, 
foot, knee, head, or wheel of a wheelchair. It 
costs NIS 250, and the firm will install it. 
Further information will be provided by 
phone on either product. 


or Sheer publicity /wtzpa, it is hard to 
beat the press release for a food supple- 
ment product stating: “In these times of 
polio, Aids, and even just the ordinary 
winter flu, it is worthwhile to give the 
body's immune systems, reinforcements and 
arene in order to ease their battles 
with various viral diseases,” The foad suppte- 
ment under discussion was the Eden brand of 
Beta Carotene, a vegetable-origin substance 
Which helps the body create Vitamin A. 
The very mention of Beta Carotene in the 
same breath as Aids and polio is preposterous. 
Dr. Avni says that there is no proof that taking 
such a supplement is beneficial to one's 
health, and in any case, ministry regulations 
forbid manufacturers from making health 
claims for food products, including so-called 
“food supplements.” Only if a product is reg 
istered ag a drug arc these claims permitted. 


WITHOUT NAMING any specific diseases, 
the C.T.S. medical supplies importer is offer- 
ing the public a “portable household artificial 
respiration rpparatus with a one-way valve” 
for user-safe resuscitation of victims of 
“drowning, electrocution, road accidents, 
ete.” It is meant to protect the resuscitator 
against “the passage of secretions and other 
diseases (sic)" from the victim's mouth to his 
own. 

Said to be' the only one-way resuscitator 
device “of its size in the country, it sells for 
NIS 20 at pharmacies or at the offices of 
C.T.S. (main office, Petah Tikva, tel. 03- 
9250250. . : ‘ o 
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ALL TOO OFTEN, events and 
phenomena that make the front 

36 are reported in less depth than 
It takes to understand them within a 
historical context. Depth is required 
to understand the “why” behind the 
story, as well as the “what” and the 
“how.” 

Newspapers, however, are not 
meant to be history books, which 
can trap the reader in a morass of 
unwanted detail, Thus, for those 
who would like a bit. of historical 
background on one of the major 
stories to appear of late in the Israeli 
press — namely, Israel's response to 
the ‘dropout phenomenon of 
would-be Soviet olim — A Century of 
Ambivalence: The Jews of Russia 
and the Soviet Union 1881 to the 
Present is a good place to begin. 


A Century of Ambivalence does 
not presume to offer a comprehen- 
sive history of Russian and Soviet 
Jewry or a detailed analysis of why 
so many of these departing Jews in 
recent years have opted not to reset- 
tle in israel. Rather, in combining 
hundreds of photographs assembled 
from the archives of the Yivo Insti- 
tute for Jewish Research in New 
York and private collections, with a 
historical narrative written by Zvi 
Gitelman, the volume succeeds in 
conveying the richness aud com- 
plexity of the Russian/Soviet Jewish 
experience — and in doing so, pro- 
vides a clue to the “why” of the 
dropout issue. 

‘Taking in the highliphts of the bast 
100 years of this history, as (old by 
Gitelman, professor of political sei- 
ence at the University of Michigan, 
is a bit like riding a roller couster. It 
is full of ups and downs, the latter 
much more extreme than the 
former. 

The historical accounting opens 
with a portrait of Tsarist repression, 
replete with pogroms carried out 
against the Jews, believed to he the 
“enemies of Christ.” This repres- 
sion was encapsulated in the formu- 
la of Russian statesman Konstantin 
Pobedonostsev, who was believed 
to have advocated soiving Russia's 
“Jewish problem" by having one- 
third of the Jews killed, one-third 
converted to Christianity and one- 
third made to leave the country 
forever, 

The response to the harsh reality 
of life in the towns and shietls of the 
Pale of Settlement to which Russian 
Jews were confined took on two di- 
vergent forms. The first, in the di- 
rection of universally oriented so- 
cialism, was expressed in the 
formation of the Bund, which as- 
sumed its place in the Marxist Rus- 
sian Social-Democratic Labour Par- 
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A CENTURY OF AMBIVALENCE: 
The Jews of Russin and the Soviet 
Unton 1881 to the Present by Zvi 
Gitelman. New York, Schocken 
Books. 336 pp. $39.95. 
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ty as “the sole representative of the 
Jewish proletariat." 

The second, more particularist in 
nature, was the proposal of a specifi- 
cally Jewish solution, namely, Zion- 
ism, This movement drew not only 
what Gitelman describes as the “‘ac- 
culturated intelligensia” propelled 
by an “assimilationist” argument 
that deemed the achievement of 
their own homeland a precondition 
for the normalization and accep- 
tance of Jews in the world. It also 
attracted, in even larger numbers, 


pious Jews, who found in Zionism 
“the age-old messianic dream of ἃ 
return to Zion,” 

Having established the tension 
between the Jewish socialists and 
the Zionists, the text further illus- 
trates the divergent tendencies 
among the Jews as a consequence of 
the Revolution. During the “war of 
all aguinst all,” in the face of perse- 
cution by the Ukrainian nationalist 
military and the White armies 
(which were supported in their anti- 
Jewish campaigns by muny Russian 
Orthodox clergymen, Gitelman 
writes), many Jews were drawn to 
the side of the Bolsheviks as a less- 
er-of-evils proposition. 

“The only armed force that did 
not systematically terrorize the Jews 
was the Red Army..." he writes. 
“Jews came to regard the Red Army 
as their protector, and young Jews 


joined it in order to avenge the 
crimes against their families and 
people.” 

Alter the Revolution, the evsext 
sii, as the Jewish seetions of the 
Communist Party were caltcd, re- 
garded “the vulues and institutions 
of the Jewish community as so alien 
to the Marxists’ ideology and to the 
new society that was tu be based on 
it that they were determined to 
eradicate them as soon as possible." 
Thus, with the aim of carrying out 
the revolution in the ‘Jewish 
street,” the Jewish Communists de- 
clared a civil war of sorts against 
their own brethren, and “targeted 
for elimination not only the Zionist 
movement and the Jewish religion, 
but even the Hebrew language." 


THE TEXT goes on to recount the 
carnage carried out by the Nazis and 
the Ukrainians during World War 


- Wf, resulting'in the deaths of one-and- 


a-half-million Jews in the Soviet 
Union; of the rampant paranoia of 
the Stalin regime that found expres- 
sion in, among other devices, an 
“anti-cosmopolitan’’ campaign 
whose chief target was the Jews; the 
ensuing Doctors Plot of 153, a lat- 
ter-day echo of the Dreyfus Affair, 
and a gradual easing of the state's 
attitude towards its Jewish citizens 
under Khrushchev in which, Gitel- 
nin wriles, “they were no longer 
seen as equal members of society, 
but as a tolerated maginal group, 


excluded from much of the main- ἢ 


stream and best relegated to sectors 
where they coud make some partic 
war contribution and not darn the 
overall Soviet cause." 

Nevertheless, woven through the 
nirrative is the notion that despite 
the deck being stacked against 
them, many Jews continued to 
maintain a strange Inyalty te and 
love for their country, serving with 
distinction in the Soviet Army dur- 
ing World War Π and to this day as 
valued contributors in the realms of 
science and technology. Gitelman 
cites two examples of this phenome- 
hon, best characterized ns the plaint 
of the eternal outsider looking long- 
ingly in. 

The first Jewish graduate of a 
Russian university (in 1884), Lev 
Mandelshtam, said: “1 love my 
country and the language of my land 
but, at the same time, [ am unfortu- 
nate because of the misfortune of 

_my fellow Jews...) am bound to 
their affliction by the closest of ties 
of kinship and feeling." 

A contrapuntal sentiment, albcit 
to the same effect, was expressed by 
Larissa Bogoraz, widow of the re- 
cently deceased political prisoner 


Anatuly Marchenko: “Whe am [? 
Unfortunately, 1 do not feel like a 
Jew. | amderstand that 1 have aa 
unquestionable genetic tie with Jew- 
ry...A more profound, or more gen- 
eral common band is lacking...com- 
munity of languege, culture, 
history, tradition...By all these, | 
an Russian...and nevertheless, no, 
Tam not Russian. 1 am a stranger 
today in this land." 

Gitelman recounts how Isracl's 
victory in the Six Day War renewed 
the Zionist movement in the Soviet 
Union, and in his discussion of refu- 
seniks offers a brief explanation of 
the dropout phenomenon. First, he 
maintains, the reservoir of ideologi- 
cally committed Zionists hud been 
depleted by the mid-1970s, Second, 
he notes that more than 80 per cent 
of the Soviet Jewish immigrants to 
the United States came from the 
Russian and Ukrainian republics, 
where acculturation was far mare 
extensive (han in the Baltic region 
or in Georgia and Central Asia, 
where Jewish traditians were more 
widely observed and thus the “pull” 
to Israel was greater. 


PERHAPS an even more compel- 
ling explanation of why the bulk of 
Soviet Jews have bypassed Israel in 
ievent years is to be fond in Gitet- 
man's charucterizition of Russian 
amd Sovict Jews’ response te their 
historical predicunn: "The Jews 
disagreed profoundly about: where 


and how to mike ihe cantribu- 
tions, Some dedici their lives to 
the country of thei: hicth, while ath- 


ers ultimately rejects iit amd sought 
to build up other iviuch... 

“Jews have eagerly embraced 
prayramimes ta refoins Russia or ta 
leave ity to luse themselves within 
the larger population cu to develop i 
distinctive culture of their own; to 
preserve traditional Jewish culture 
or to root it out completely. Proba- 
bly most Jews throuphuut the period 
lived their lives without embracing 
any of the ideologies thit competed 
for the allegiance. ‘They settled for 
living their family and professionat 
lives as best they could, just like 
most people in any society.” - 

‘Thus the key to the dropout issue 
might well be found in the title of 
this popular history, that is to say, in 
the coucept of “ambivalence.” And 
if there is a lesson to be drawn from 
the share that history has had in 
shaping current events, it seems to 
lie in the realization that Soviet 
Jews, against the rich und complex 
backdrop of their historical experi- 
ence, would turn to the State of 
Israel as only one of a number of 
logical alternatives. o 


FOR ONE out of every five Jewish 
couples today, efforts to begin a 
family meet with unforescen prob- 
lems of infertility. Rabbi Gold's 
message to these people: you can 
and should become parents. 

In this modest volume, Rabbi 
Gold does three different things, all 
of them important and interesting. 

First, he shares with his readers 
his own experience and that of his 
wife in coping with infertility, suffer- 
ing from its physical as well as from 
its emotional aspects, and avercom- 
ing it through adoption. Secondly, 
he surveys, in a succinct and lucid 
way, the various aspects of infertility 
and the possible solutions to it, in- 
cluding unconventional medical 
procedures and adoption. 

Last but not least, Rabbi Gold 
discusses, in a thoroughly learned 
and yet straightforward and clear- 
cut manner, the traditional Jewish 
context, and especially the halachic 
attitudes to the various issues of in- 
fertility and adoption. 

These three aspects do not consti- 
tute three distinct parts of the book, 


FRIDAY, DECEMBER 23, 1988 


Strong, clear voice 


AND HANNAH WEPT: Infertility, 
Adoption, and the Jewish Couple by 
Michael Gold. Philadelphia, Jewish 
Publication Society. 231 pp. $19.95, 
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but are, rather, intertwined 
throughout it, although some of the 
chapters concentrate more on Jew- 
ish tradition and Halacha, while oth- 


ers focus on medica! and practical ᾿ 


information and advice. 

One could maintain that Rabbi 
Gold should have distinguished 
more between these different as- 
pects, and perhaps even have writ- 
ten three different books. However, 
he has put things together in his own 
way, and the method works. The 
book is extremely readable, but also 
thorough, combining a unique fla- 
vour of informality and authority. 


Rabbi Gold has a knack for ex- 
plaining things clearly and succinct- 
ly. When he discusses practical mat- 
ters, such as medical procedures or 
various aspects of adoption, he sets 
the scene, goes into enough detail 
for the reader to know what he is 
talking about, and then gives refer- 
ences for further reading. He sup- 
plies summaries for the main topics 
covered. 


IN HIS halachic discussions, Rabbi 
Gold has a very clear theme. He 
tries to find halachic justification for 
anything which can help Jews be- 
come parents. This permissive atti- 
tude may raise objections, although 
the author does not say anything 
concerning Halacha wit a back- 
ing it wy woting at least some 
halachic ΣΥΝ He is also fair 
enough to mention when his permis- . 
sive attitude is widely shared by ha- 
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lachic authorities (as in the case of 
sperm testing) and when most of 
thern are against it (as in the case of 
artificia! insemination by a donor, or 
surrogate motherhood). ; 

No reader is likely to agree with 
everything that Rabbi Gold says. 
For example, he recommends that 
couples first fully accept the fact that 
they cannot conceive, and even al- 
low themselves some time to mourn 
this discovery, and only then decide 
if they want to pursue adoption. 

This seems to me to be good ad- 
vice for couples who start early (and 
Tam not even sure about that), but 
for couples who start trying to have 
children in their 30s, J would defi- 
nitely recommend, as soon as they 
find out that there is a problem (let's 
sey, after a year or 80 of trying un- 
successfully to conceive), their look- 
ing into medical treatment and 
adoption at the same time. 

Such objections are, of course, 
legitimate, and other readers will 
probably have different ones. This 
fact does not reduce the effective- 


ness.of the book. On the contrary, it’ 


shows that it is much more than a 
mere guide or handbook. [1 raises 
issues, expresses idens, criticizes 
weaknesses and advocates courses 
of action. 


MICHAEL GOLD is a rabbi in 
Pittsburgh, Pennsylvania, and his 
book is addressed, first and fore- 
most, to the American Jewish com- 
munity. However, except for some 
minor details, the book is just as 
relevant, interesting and important 
for Jews elsewhere. In the matter of 
adoption, its message is even more 
relevant for Israelis than it is for 
Americans. Gold urges the Ameri- 
can Jewish community to be much 
more active in the field of adoption, 
and explains how more children can 
be adopted in ways which are both 
legal and beautiful. 

n Israel, which is the most back- 
ward among Western countries in 
the field of adoption, there is an 
urgent need for strong, clear voices 
such as that of Rabbi Gold 
to be heard and taken into 
consideration. [π| 
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Patoot Patricia Neal's rea)-life 
story is already public record. ‘Thus 
beutiful actress bid finally reached 
her career peak with an Oscar-wine 
ning role in Afted in 90d. but (wo 
years later she suffered a devastut- 
ing Mroke that almost ended her 
life. ‘The story of her eventual recav- 
ery, achieved largely through the 
help af her then-hushand, the Brit- 
ish writer Roatdl Dahl, wis i 
fional enough to serve us the basis of 
a television movie. 

Alas, As I Am by Patricia Neal 
(Simon and Schuster, New York, 
384 pp., $14.95), mikes it clear that 
Neal's story had less than a story: 
book ending. She paints Dahl as a 
cold and distant lover, whose infi- 
delity eventually destroyed their 
marriage. The true love of her 11 
was Gary Cooper, who hid refused 
ta leave his wife for Neal when they 
were having a love affair that scan- 
Ualized Hollywood in the carly 
Fifties. 

Another well-known Hollywand 
hard-luck story is that of Debbie’ 
Reynolds, the sweet ingenue of 
Singing In The Rain, whose marital 
misadventures belie her cheery 
screen image. 

In Debbie ~ My Life by Debbic 
Reynolds (William Morrow, New 
York, 436 pp., no price listed), she 
settles the score with some of the 
men in her life who have given her a 
raw deal. The most well knawn οἱ 
them is singer Eddie Fisher, who 
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FOR THE MOST part, Confronta- 
tions.{s a study of the abrasiveness of 
Israeli society, En a collection of arti- 
cles, many of which have appeared! 
previously in newspapers and maga- 
zines, the author details the familiar 


- head-on collisions that take place 


daily in {sraet, 

To the more well-known blow- 
ups thal occur between secular and 
religious, Ashkenazim and Sephar- 
dim, right and left, Jew and Arab, 
Rapoport adds more: yerida ond 
aliya, Ethiopians and the rabbinate, 
citizens and the burcaucracy, dis- 
abled veterans and the defence min- 
istry, the Jewish National Fund's cy- 
press trees and Arab olive trees, and 
missionaries and the Jewish 
establishment. ἐ 

Rapoport does his best to give ἡ 
balanced account of the situations 
he describes, even though his own 
secular Zionist democratic creden- 


. Uals become apparent. : 


. For example, in a moving piece 
on disabled veterans, he cites the 


. protesters outside the prime minis- 


tor’s residence, who claim that rot 


, hough is being done on their behalf 
~ in terms of financial compensation 


ahd housing and employment op- 
portunities. He lanibaats the basic 
nvensitivity and indifference of Is- 


ἦς, meli -society in: general’ to their 


Plight, especially ag regards the lack 
of ashe amenities such ns ramps and 


WHEN SHELLY WINTEIGS hit 


‘memoirs 


Paticia Neal: heipect, then betrayed, hy her hushand, Roald Dahil. 


Calev Ben-David 


duinped Reynolds for Elizabeth 
Taylor in one of the fila world's 
most publicized marital break-ups.. 

But Fisher gets aff relatively eusi- 
ly here compared to Harry Karl, a 
swinging shoe manufacturer who 
married Reynolds and then man- 
aged to lose both their fortunes 
through his reckless gambling. The 
book ends with the actress having to 
make a living doing dinner-theatre 
and hawking a video-tape called Da 
ft Debbie's: Way - fortunately an 
exercise tape, and not u guide ta 
husbund-hunting. 

Jane Powell wis a young, whale- 
some MGM starlet with a career 
similar to Reynolds's, though far 
more obscure, In fact, despite Pow- 
clt's starring roles in Seven Brides 
For Seven Brothers and A Royal 
eta even this film fan has diffi- 
culty distinguishing Powell from 
such other boringly swect actresses 
of the same period, such as the three 
Junes -- Haver, Havoc and Allyson. 

Unfortunately, Powell's private 
life doesn't seem to have been that 
much more interesting than her film 
career, making The Girl Next Door 


» «And How She Grew by Jane Pow- 
elt (Wm. Morrow, New York, 253 
pp. $18.95) an excruciatingly dull 
book. Perhips sensing the need to 
juice up her story, Powell blithly 
informs the reader of her daughter's 
sexual preferences, and then, in- 
credibly, states, “It's really no one’s 
business but hers.” 

Socialite Gloria Vanderbilt has 
had only ἃ marginal connection with 
the entertainment world, but her 
starry personal life and recent fame 
as the TV pitchwoman for a brand 
of designer jeans have awarded her 
au dubious celebrity status. An earli- 
er memoir chronicled ber experi- 
ences is the prize uf i celebrated 
high-society divarce battle in the 
Thirties. Now she continues the saga 
of her life in Black Knight, White 
Knight by Gloria Vanderbilt (Faw- 
ett, New York, 314 pp., $4.50), 

The book covers the period of 
Vanderbilt’s first two martiages, to 
her “black knight,” the wife-heating 
Hollywood playboy Pat De Cicco, 
and her “white knight," conductor 
Leopold Stokowski. 

Vanderbilt has the material here 
for an interesting look at the rarified 
air where Hollywood and high soci- 
ety mix, but she writes this memoir 
in ἃ gushy mannered prose that 


Head-on collisions 


CONFRONTATIONS by Louis 
Rapoport. Boston, Massachusetts, 
Quinian Press, 240 pp. $16.95. 


Joseph Hoffman 


elevators. In the Jerusalem Great 
Synngogue, for example, two steps 
have to be negotiated just to get to 
the bathroom. 

On the other hand, he interviews 
handicapped veterans who are basi- 
cally satisfied with the government's 
efforts to allevinte their situation, 
and discusses the contribution made 
by Beit Halohem, the sports and re- 


“habilitation centre for handicapped 


vetcrans in Tel Aviv. 

Other chapters which deserve 
mention are “Going Away" and 
“Coming Back,” in which Rapoport 
urges a reconsideration of the emo- 
tionally loaded terms “aliya" and 
“yerida," followed by a sensitive 
piece on an [srneli who actually re- 
turned after a fun-filled adolescence 


‘in suburban Los Angeles. , 


., There are also well-written pieces 
about the daily horrors committed 
in the name of technology by Bezek; 
the clandestine proselytizing οἵ ἃ 


‘Boston Globe, The 


Christian nurse and the lunacies of 
the Temple Mount gang, especial 
the unusual alliance between Jewis 
and Christian fundamentalists, and 
the latter's belief that Jesus cannot 
come again until the third temple is 
built and destroyed. 


The book includes pieces 
about the Bob Dylan rock concert 
and Yehuda Amichai’s poetry, and 
more aging var pieces about 
daily life in Jerusalem's German 
Colony, the airport and the shuks. 


The newcomer to Israel and the 
armchair Zionist who reads the 
book in the comfort of the Diaspora 
will find a plethora of facts and in- 
sights about daily life in Israel. No 
doubt the book will offer such a 
reader a welcome change from the 
steady diet of often-slanted political 
news which may represent his only 
source of knowledge. 


IN THE PREFACE, Rapoport 
states that parts of his book have 
appeared in different form in such 
sida nrg 85 Conunentary, The Vil- 
lage Voice, Present Tense and Mo- 
ment, and in egbanay oir such as The 

‘ashington Post 


PRR SP κλνξῷο τ Ὁ . + 


teads like a adolescent schoolgirls 
diary. ler suffocating tec. on her 
own feelings, to the extusion ot al- 
WOM everything ¢ atahes tis 
hook almest iinpescable te read. 
Detour - A Holly woud 
a herst Crane wath ΕἼ ty 
hal ph bed. Lameden 
ὃ εἶ 


᾿ seit an individual with τ 
{π ν΄ que any τὰν 10}}. Crane, the 
daughter of Lau Durnec. wa the 
centre nf ong of Elallywond"s bigsest 
scandih alter she fstally stabbed ber 
mother's gangstet-laver during one 
oft thei violent brawls. 

Crane doesn't offer up any shack- 
ing revelutions ubout that affair - 
she sticks to the standard version 
that the killing was in accident, de- 
nying the rumours that Turner actu- 
ally did the stabbing und then let her 
under-age daughter tuke the rap for 
her. 

Yet this buok certainly doesn't 
lack for shucking material. There's 
the expected “mommic dearest" 
minerial on ‘Turner, who emerges us 
a shallow, self-centred bimbo. 
Mare seriously disturbing is Crane’s 
account of the horrifying childhood 
sexual abuse she received from one 
of her stepfathers, Tarzun-actor Lex 
Barker. Crane’s graphic account of 
her subsequent delinquency and 
life-long sexual hang-ups is far sad- 
der than the digs sOap operas 
like Peyton Place which were her 
mom's bread-and-butter. 

No film star had 4 mare story- 
book book life than the late Grace 
Kelly, the Philadelphia girl who 
ended up as Princess Grace of Mo- 
naco. But according to Grace by 
James Spada (Pengadin, London, 
439 pp. £3.95), this fairytale life in- 
eluded some durk clouds well hid- 
den from the public. For example, 
Kelly's screen image of ‘refined 
blonde purity in such films as High 
Noon and The Country Girl was a 
media myth; the actress was quite 
promiscuous in her Hollywood 
days, enjoying affairs with married 
co-stars like William Holden, Bing 
Crosby and Gary Cooper. 

Spada theorizes that the Catholic- 
raised Kelly felt guilty about her 
behaviour, and that this was one 
motivation for her decision to leave 
Hollywood and marry Prince Rain- 
ier. Though Kelly was apparently 
faithful to Rainier (though not vice 


and Washington Jewish Week, Tak- 
en together, these publications rep- 
Tesent a spectrum of political opin- 
ion. Unfortunately, however, there 
is no information on which article 


appeared where. 


In such a collection of journatism- 
as-literature, the vexing problem of 
the dated nature of many of the 
stories cannot be avoided. There are’ 
references to the fourth month of 
the intifada (we are now in the 12th) 
and Rapoport’s study of Meir Ka- 
hane as a Knesset member. 

More damaging to the integrity of 
the book is the author's barely dis- 
guised animosity towards the press 
in general -- with a special vitriot 
reserved for his Israeli colleagues. 

It is difficult to pass over state- 
ment after statement assailing the 
competency and moral standards of 
those who work in the print medi- 
um. For example, Rapoport claims 
that ‘no one has a more wishful eye 
than a journalist ~ one reason why 
media people are so mistrusted,” 
and speaks of "Israeli viciousness as 
practised by journalists” and “the 
destructive urges of a number of 


. Israeli journalists who have made a 
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god out of iconoclasm.” 
{n sum, in spite of some well- 
waitten chapters, Confrontations isa 


patchwork quilt rather than an or- - 
_Sanic whole, Ἶ - 


oO. 


versa), the marriage was only mod- 
erately successful, and in her hist 
years she became a heavy drinker. 

However, the author discounts 
this as it factor in the fatal car acci- 
dent whieh took Kelly's in 1982, 
as he dees ather theornes that plaice 
her unmet αἰ chiughter Stephanie 
at the wheel. 

Atel his succession uf sob st 
Ties, ene tuins with pleiure tea 
More upbeat story like Fane fonds: 
by Michael Freedkuut (Weulenteld 
and) Nichi » ἔμ, Δ. pp, 
012.95), Ponda’s hte has certiinly 
had its stare of Gaibulent periods - 
goog fom being the all-Amerivar 
daughter of Henry Fonda to the 
Euro-sex-killew muse of diteetor- 
husband Roger Vadim, to the notu- 
rious left-wing Vietnam war protes- 
for dubbed “Hanoi Jane." 

Yet as this fawning biography du- 
tifully records, Fonda has shown 
herself to be a formidisble survivor, 
emerging in her latest incarnation as 
the “total-woman" aerobics queen 
of the Eighties. However, not every- 
one is as taken with Lady Jane as is 
Michael Freedland; his book was 
published too late to report on the 
demonstrations by Vietnam veter- 
ans against her last spring on the set 
of her new movie, which resulted in 
her publicly apologizing for her uc- 
tions during the war. . 

if any performer's life seemed 
programmed for tragedy, it would 
have to be that of the Depression 
era's biggest star, child actress Shir- 
ley Temple. Hollywood is notorious 
for screwing up the lives of child 
stars, and Temple was also saddled 
with an overbearing stage mather 
and a disastrous first mirriage to 
alcoholic B-movie actor John Agar, 

Surprise! Shirley ‘Temple: Anteri- 
can Princess by Anne Edwards { Wil- 
liam Morrow, New York, 425 pp., no 

rice listed), paints a portrait of 
‘emple's adult life, which is reason- 
mt happy and fulfilling. 
emple managed to get a fair 
share of the fortune she had earned 
for the studios, mide a successful 
second marringe with upright San 
Francisco social lion Edward Black, 
and carved out a second carcer for 
herself as the doyenne of the 
wealthy Californian conservative set 
which also produced Ronald Rea- 
gan. What a relief thut it turned out 
to be smooth sailing on the Good 
Ship Lollipop after all. Oo 


New life 


WE ARE THE CHILDREN: A Cele- 
bration of Unicef’s First Forty Years 
by Judith M. Spiegelman and Uni- 
cef. Boston, The Atlantic Monthly 
Press. 224 pp. $29.95. 


Hanoch Teller 


THIS BEAUTIFULLY illustrated 
book is about children, from all cor- 
ners of the globe, who discovered 
hope and a new Jife after much suf- 
fering and misery. Since its creation 
40 years ago, the United Nations 
Children's Fund has rescued mil- 
lions of children. Among Unicef's 
proudest achievements, well de- 
scribed in this book, is the cure, 
during the 1950s, of over 23 million 
Africans and Asians suffering from 
yaws, and the saving of five million 
Ethiopian children from dehydra- 
tion, in 1984, 

These and other achievements are 
recorded in We Are The Children. 
The largest part of the book is made 
up of original memoirs contributed 
by some of Unicef's best-known 
goodwill ambassadors, such as Dan- 
ny Kaye and Peter Ustinov. Their 
stories are supplemented by first- 
Person accounts from numerous vol- 
unteers, : Β 
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gereesh 


ANTHONY SHER, who for the 
past several years has been onc of 
the most acclaimed members of Bri- 
tain's Royal Shakespeare Company, 
has just published his first novel, 
Middlepost. It is a promising, if not 
entirely successful, debut. 

The story concerns the migration 
of a Lithuanian Jew to South Africa 
at the turn of the century, a story that 
in fact closely parallels that of Sher’s 
own grandparents. But this is no 
conventional Jewish immigrant's 
tale, and therein lies the problem. 
For reasons that are never made 
clear, Sher chooses to make his cen- 
tral character an inarticulate, lethar- 
gic dullard, who, in his first several 
years on the veld, which is what the 
novel encompasses, never learns 
more than five words of any lan- 
guage in use in southern Africa. 

AS a result, Zeev Immerman, or 
Smous as he comes to be known 
(after the Afrikans word for ped- 
lar), understands little of what is 
going on around him, and of course 
no one understands him. At the very 
least, a novel of almost 400 pages in 
which the central character cannot 
communicate with anyone makes for 
an awful lot of awkward business. 

Not that Sher is all that interested 
in coherent or even credible narra- 
tive. He presents a splendid recrea- 
tion of Smous's life in the Lithuanian 
shtetl and an evocative picture of the 
uncomprehending immigrant's 
arrival at Cape Town. But from that 
moment on, Sher has other fish to 
fry. Those fish chiefly run to the 
order of uniformly hideous charac- 
ters and grotesque violence. These, 
are heaped together in a relentless 
fantasia calculated to paim every 
possible aspect of South African 
society in the worst possible light. 


IN OTHER words, a human story 
quickly al phen into parody and 
propaganda. Smous wanders inland 
to the isolated villnge of Middlepost. 


Story of a Smous 


ee 


MIDDLEPOST by Anthony Sher. 
Iilustrated by the auther. London, 
Chatto and Windus. 379 pp. £11.95. 


S.T. Meravi 


He is about a half-day’s journcy 
from his destination, a town where 
his worried relatives eagerly await 
him, but he soon forgets about all 
that. Instead, he chooses to settle 
back in a chair dullwittedly to watch 
the Boers, the English, the Bushmen 
and the blacks wreak havoc on each 
other. This they do, with monoto- 
nous regularity. 

The cast of characters, like some 
hopeless troupe of Faulknerian 
understudies, includes the predict- 
able drunkards, schemers, maniacs, 
religious fanatics, charlatans, forni- 
cators, Shakespeare-spouting ser- 
vants and long-suffering primitives. 
Unlike the genuine Yoknapxtaw- 
phan articles, Sher's characters are 
not individuals, but strictly two- 
dimensional types. This flaw, on top 
of the totally static nature of the 
narrative, make for a rather 
thundering failure of a novel. 

Thundering because Sher writes 
such accomplished prose that onc is 
constantly disconcerted by the fact 
that the story fails to measure up to the 
telling. His eye and eur for detail, for 
example, are outstanding. Example: 
“The linguist now began to sharpen 
his quill; this was done on the side of 
a broken bottle, scraping the feather 
to and fro along the sharp edge, with 
8 little ringing noise.” Outstanding 
too is his skill at painting the effec- 
tive image. Here, for instance, is 
Sher describing « particularly un- 
pleasant death: 

“A few miles out his left hand 
suddenly slackened on the reins, all 
sensation draining from that arn. 
Puzzled, he struck his shoulder with 
his right hand, trying to stop the 


at SET 


fame ae 


numbness spreading, but now, with- 
oul any grip on the reius, lust his 
balance and begen to slip front the 
saddle. Calling tu his Saviour -- 
‘Jevecee!’ — he arched into the air, 
jerking and twirling, knotting one 
stirrup around his ankle before hit- 
ting the ground, The mare tried to 
shake free, but only further twisted 
the leathers around Buthlay's leg. 
Terrified, she now began to gallop, 
for many miles, until the lop-sided 
weight became too tiring to drag. As 
night fell the predators of the veld 
arrived, at different times and in 
different groups, sometimes driving 
one another off, sometimes sur- 
rounding the horse in unison: a fami- 
ly of Cape foxes giving their soft, 
long screams, a meerkat jerking 
onto its hind legs to survey the scene, 
a pair of genets arching their slim 
spotted bodies, spraying, hissing, 
calling to one another, ‘Uff -- uff— 
uff," None were large enough to 
attack the stamping, whinnying giant 
that was attached, confusingly, to 
the sweet-smelling carrion, so they 
bided their time, waiting. one or two 
braver ones darting in whenever the 
mare went still to tear and nibble. 
When a pack of black-backed jackals 
appeared out of the darkness, yowl- 
ing and chattering, all others fled, 
even the horse, finding new 
strength. 

“So it continued, day after day, 
the smull beasts tracking the mobile 
feast through the bush, while kites, 
buzzards and vultures circled it from 
above. As the mare grew weaker, 50 
the hunters ventured closer, some 
hoarding Buthlay’s corpse and 
travelling along as it slid and bumped 
over the surface of the veld, protest- 
ing at the ride, snarling and flapping, 
feeding and drinking.” 


WITH THIS first novel Anthony 
Sher is apparently settling personal 
and political scores; he is on record 
as loathing his native South Africa 
and has condemned his family for 
remaining there. With that off his 
chest, it will be interesting, to say the 
least, to see whut this multi-taleated 
artist does next. a 


Fictitious novel 


KEITH WATERHOUSE’S latest 
novel, Our Song, falls flat. The au- 
thor, creator of such comic classics 
as Billy Liar and one of England's 
leading humorous columnists, tries 
to strike out in a different direction, 
and fails. 

From the book’s very first sen- 


+ tence, “She thinks I'm writing ἃ 


novel,” readers should be on their 
guard. What is Waterhouse, that 
great lampooncr of the pretentious, 
doing writing a novel about writing a 
novel? And there's worse to come: 
It's not really a novel, but a “ficti- 
tious novel.” 

Our Song's structure is fairly sim- 
ple. Roger Piper, a 52-year-old 
burnt-out advertising executive, is 
πος 8 cara of letlers to his for- 

ner, nearly-young-enough-to-be- 
his-daughter jover. These letters, 


OUR SONG by Keith Waterhouse. 
London, Hodder & Stoughton. 
208 pp. £101.95, 


Jeff Black 


his wife thinks, are an embryo novel 
he is writing as a form of therapy for 
losing his job. 

Piper lost his job because his af- 
fair with Angela, which mainly con- 
sisted of long, boozy (even by adver- 
tising standards — if there is such a 
thing) lunches, became an embar- 
rassment and burden to all around. 
For Piper, these expensive lunches 
were not always happy affairs, as he 
relentlessly questioned Angela 
about her past fife and former lov- 
ers. According to the letters he is 
writing now, one is never really sure 
what Piper found more hurtful ~ 


Naturally amoral 


THIS NOVEL is a joyful portrayal 
of the typical Wesleyan ‘heros: 
Like Hebe in Harnessing Peacocks 
or Poppy in The Vacillations of Pop- 
y Carew, Rose Freeling is a great 
ife-giver. The book is abs redolent 
with love for the English 
countryside. 
᾿ The title, .of course, suggesis an 
ronic reflection on the mores of En- 
glish society, which impel Rose into 
4 loveless, but oh-so-suitable and 
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NOT THAT SORT OF GIRL by 
Mary Wesley. London, Black Swan. 
279 pp. £3.95 δ 


Ruth Ogdan 


secure marriage. It leaves the young 
innocent to make the best of it with 
her husband “Ned in bed” "4 out 
of it, and her true love Mylo. 

In spite of the banal love-triangie, 
this. novel does not sink into the 


Angela’s honest answers or her ot- 
tempts to evade the questions. 

The book concentiates on Piper's 

obsession with Angela ind his anal- 
ysis of their 16-month relationship. 
Most people's olysessions soon be- 
come boring to others, und Our 
Song rapidly turns into a very boring 
book. The twist at the end, meun- 
while, is so banal and melodramatic 
as to be sadly laughable. 
. Here and there are occasional 
flashes of Wuaterhouse's skill as a 
comic writer: “Odd how puritan onc 
can be in setting off on a course of 
adultery. Immoral indignation, you 
could call it." Unfortunately, these 
are few and far between. 

It seems that Waterhouse, in this 
book, decided it was time to get 
serious and investigate the emotion- 
al traumas of middle-aged media 
types. While London expense-ac- 
count publishers and advertising ex- 
ecutives might find Our Song mean- 
ingful, the rest of the reading public 
would do well to ignore it. Oo 


familiar morass of duty versus pas- 
sion. Rather, it introduces the natu- 
ral amoral being of Rose, who rush- 
es to her lover whenever he calls for 
her and stays with her husband out 
of a longing for security and a feel- 
ing of compassion for his childish 
fear of being abandoned. : 
Mary Wesley's strengths are her 
ear for dialogue, amusing turn of 
hrase. wit and charm. Although 
fer new book lacks the authenticity 
and poignant despair so strongly 
present in her first novel, Jumping 
the Queue, with which Wesley made 


her spectacalar début, this is a mat-_ 
vellously entertaing book. oO 
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THE FIFTH COLUMN 
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Matt Nesvisky 


HUNDREDS of anguished readers 
have naturally written in begging for 
a solution to the Who-ls-a-Jew di- 
lemma, In response, the Fifth Col- 
unin's research staff has devised the 
following Guarenteed Sure-Fire Lit- 
mus Test of Tribal Membership. If 
administered to potential immi- 
grants by the Interior Ministry, this 
simple exam will identify both the 
natural-born and the indisputably 
naturalized Jew. The test, in fact, is 
so effective it will actually uncover 
people who didn't even know they 
were Jewish, 


1. Which of the following has no 
place in a pastrami sandwich: (a) 
pastrami (b) rye bread (c) mustard 
(d) sour pickle (6) watercress. 

2. When you read about a major 
disaster, such as an earthquake, you 
(a) immediately wonder if any Jews 
died (hb) cluck your tongue amt turn 
to the sports page {c) send a cheque 
to the Red Cross (d) send a cheque 
to the Red Crescent (0) call your 
insurance agent. 

3. If you suffer au severe shock, 
such as Jearning from your inserance 
agent that you are net covered for 
curthquakes, and you feel faint, you 
call out for ἃ ghiss of (a) scotch (b) 
bourbon (c) ouzo (d) milk (e) 
seltzer. 

4, Ifthe gentleman seated (o your 
immediate right at a dinner party 
¢iscusses nuclear physics all eve- 
ning, you find yourself (a} asking 
pertinent questions about fusien 
and fission (Ὁ) bringing up the new 
cyclotran project in Texas (c) con- 
tributing your own theories of quan- 
tum physics (d) criticizing Einstein's 
Unified | Field Theory (e) wondering 


how much the guy paid for his suit.° 


5. If a gorgeous blonde is seated 
to your immediate left at the dinner 
parly, you find yourself wondering 
(a) whether she's married to the sci- 
entist-shmuck in the fancy suit (b) 
where your own wife is seated and 
whether she can hear (c) what a 
beautifully girl like her is doing in a 
place like this (d) when you're wing 
to dribble gravy on your tie (6 
whether she’s had a nose job, 

6. If you read in the paper that the 
Japanese have swept the Nobel 
Prizes, you (a) cluck your tongue 
and turn to the sports page (Ὁ) 
cheerfully acknowledge that those 
Japanese are truly remarkable pea- 
ple (ὦ send an indignant letter to 
the Anti-Defamation League (d) 
send a cheque to the Weizmann In- 


SLUM EEL 
Stitule (6} remind yourself that 
quuetug the cagnascentl it’s really the 
Wolf Prizes that count. 

1. When winter comes, in the 
deepest recesses af your heart you 
place maximum faith in (4) massive 
doses of vitamin © (bh) flu shots (ὦ) 
antibioties (ul) orange juice aud aspi- 
Tin (¢) chicken soup. 

8. You are least likely to receive a 
birthday ecard from a redulive in (a) 
New York (b) Miami (c} London (d) 
Manchester (6) Tupelo, Mississippi. 

9. The least likely item to he 
found in a Jewish man's wardrobe is 
(a) clean white handkerchiefs (b) a 
hind-knitted sweater (c) 4 dark suit 
(d) black shoes (6} boxing gloves. 

10. In the deepest recesses of your 
heart, your idea of a literary genius 
is (a) James Jnyce (by Virginia 
Woolf (c) T.S. Eliot (d) Leo Tolstoy 
(e) Leon Uris. 

Vi. Tt is unacceptable to encour- 
age a child who wishes to study (a) 
the piano (b) the violin (c) the viola 
(ἀν the cello (e) the bongo drums. 

12. 1 you read in the paper that 
the next White House chicf of staff 
is going to be an Arab-American, 
you (a) eluck your tongue and turn 
to the sports page (b) express admi- 
ration for the wonderful melting-pot 
that is America (c) remind yourself 
that such a choice is clearly the pres- 
ident’s prerogative (d) down a drink 
(e) up your pledge. 

13. The least acceptable uccompa- 
niment to smoked salmon is (a) a 
bagel (Ὁ) cream cheese (c) a slab of 
onion (ἃ) cracked pepper (6) 
ketchup. 

14. The least likely periodical to 
be found in your home when you 
were growing up would be (a) The 
New York Times (1) The New Re- 
public (c) Commentary (d) Dissent 
(ec) Guns and Amma. 

15. Garry Lipschitz has been mar- 
ried to a convert for 36 ycars. She 
has raised three lovely children. She 
keeps a kosher home. She is presi- 
dent of the synagogue sisterhooul. 
Throughout the community she is 
invariubly thought of us (a) Mrs. 
Lipschitz (b) President Lipschitz (c) 
Sarah Lipschitz (d) Harry's wife (e) 
the convert. 

lo. Your chiki receives a failing 
gridy in arithmetic. The logical as- 
sumption is (a) there must be some 

ke (b) the child bas a learning 
ility (e) the child's teacher has 
ching disability (1) the child's 
cher is acloset Nagi (6} the nume 
tags were switehed at the hospital. 

17, Yow spot your neighbour 
weuring ἃ gorgeous cashmere sports 
jocket. Your initial reaction és to (ἢ) 
compliment him for his excellent 
taste (b) feel the goods between 
thumb and furefinger and congratu- 
late him on his eye for quality (c) 
discreetly inquire what an item like 
that runs these days (c) wonder if 
your cousin Bernie can get one for 
you cheaper, 

18. The least acceptable condi- 
ment with which to dress your fcla- 
fel is (a) tehina (b) hot pepper sauce 
(c) HP Sauce (4) chopped vegeta- 
bles (6) chopped herring. 

19. Woody Allen and Richard 
Dreyfuss suddenly start to criticize 
Israel on the Palestinian issue. Your 
immediate reaction is (a) that it's 
wonderful that show-business peo- 
ple interest themselves in world af- 
fairs (b) that it's heartwarming that 
big-time entertainers remain con- 
cerned about Jewish matters (c) 
when did Dreyfuss last have a hit 
anyway? (d) why must Woody al- 
ways end his pictures by running 
across Manhattan after some shik- 
na? (6) their mothers were both con- 
verted by the same correspondence- 
school rabbi. 

20. The name least likely to cause 
a spontaneous glow in the deepest 
recesses of your heart is ῷ Grou- 
cho (b) Harpo (c) Chico (d) Zeppo 
(c) Rambo, a 
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τ By Se : Beersheba 26 Beit Ha’eshel 
Ramat Gan/Buei Brak: HMedhinn Haim Eitani- Carmel Carpets and Partners Netanya: ἢ Shinuel Hanaiziv (in the passage) 
RamatGan: Came Ayan, Dene bh AbbaHillel Ξ : Afula: 20Menahem 
Ramat Gan: Meith, opp. Ramat fan stadium . : a3 * δῆ Daliat el Carmel: Shopping Centre 
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Heraliy mi δῇ ν δὶ Suk lw R peter ἐπὶ YA aT 4 ate a: ἐς Holon: Aintam Simha, 7 Kikar Weizmann 9 Tel Aviv; 
Haiia: Check Pos! junction (opp. Reisner) ΤΣ; αὐτὰ, - ok eee a ete is “Shlomo Shkalim, 99 Herzl (comer Sataneh) ἃ Tzion 
Rishon Lezion: Continuational Herc), Fe B Shkalim,62Derech Yaffo ἃ Peretz Shkalim, Gan Ha‘ir © 
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carpeting at special introductory prices. 
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Only WIS 1 O /m. fine. VAT) - instead of nNis24.81 


Chevron si ciassic can ΠΝ henish. torevert bocaton. 


Only NIS 1 9 9}. (ine. VAT) - inste of NISS1.01 
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___ SPECIAL SERVICE FOR BUSINESSMEN AT NO CHARGE! 
Call 03-793121 andask our professional carpeting consultant to visit you. , - 
° Hell assist you in choosing the perfect carpeting for your business setting. 
-. Youwillfind your nearest Beit Carmel 
in the addresses at the head of this ad. 
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